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PREFACE 

In compiling this Anthology my aim has been not so 
much to acquaint the student with individual great poems 
as with the poets themselves. With this end in view I 
have made the selections ^as full and as varied as possible 
and included in the Notes short introductory sketches of 
the poets. Since the book is intended for the work of 
fourth and fifth semester German in College (or third 
and fourth year High School), pedagogic considerations 
imposed certain limitations not only as to individual 
poems but also as to poets. Thus I felt that I must ex- 
clude Novalis, Holderlin, Brentano, Annette von Droste, 
Nietzsche and Dehmel. My standard of difficulty — aside 
from matters purely linguistic — was: Could a similar 
poem in English be read and appreciated by the same 
class of students? Moreover I tried out in a class of 
fourth semester German all poems that seemed to offer 
special difficulties and have made use of the experience 
thus acquired. 

Some of my readers will undoubtedly be surprised at 
finding only two poems of Schiller included in the collec- 
tion. May I point to the length of these two poems, 
270 lines? Even to Goethe I have given only 362 lines. 
Why did I choose these two poems? The lighter lyric 
verse of Schiller is not representative of the poet nor 
would it have enriched the Anthology with a new note. 

Das Lied von der Glocke is too long for this small volume 

... 
m 
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and is readily accessible in three different school editions. 
Schiller is at his best in his philosophical lyrics: as Goethe 
has said, in this field he is absolutely supreme. Poems 
like Das Ideal und das Leben or Der Spaziergang are far 
too difficult for our younger students. Das verscMeierU 
BUd zu Sais, however, offers a philosophical problem 
which the younger mind can grasp without special training 
in philosophy. A few introductory remarks, such as I 
have given in the notes, will prepare the way. Both 
poems, furthermore, exemplify -Schiller's ethical idealism. 
Certainly no other poems available at this stage could do 
more. 

I have often been asked by teachers: How do you teach 
lyric poetry? An answer is foimd in my Notes to a number 
of the poems. The chief prerequisite is a warm love for 
the poets: nowhere is enthusiasm more contagious. A 
few introductory remarks will open the world of the 
poem to the student. The teacher must, of course, develop 
in the students their latent rh3^thmical sense both by 
example and precept. Aside from this lyric poetry teaches 
itself. 

As to the use of the book I should suggest spending 
two or three weeks on one or two poets — I should begin 
with Goethe — and after that spend one hour a week 
for a semester or even a year. Some poems could be 
assigned for outside reading and then a group of poems 
be discussed in class. 

On the whole I have limited myself to those poets that 
to-day stand out as preeminent. A possible exception is 
the once famous Riickert. I could not resist the tempta- 
tion of including his Aus der Jugendzeit, a poem of con- 
summate beauty, Rtickert's one perfect lyric. Time has 
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been relentless in its winnowing process. But if Geibel, 
Wilhelm Miiller and Bodenstedt have given way to 
Morike, Keller and Hebbel, we assuredly have no reason 
for lament. If this little book help to win in our schools 
for these three and for Storm, C. F. Meyer, and Liliencron 
the recognition they deserve, I shall feel richly repaid for 
this labor of love. 

Spring of 192 1, 
Madison, WiscoNsrN. 

Friedrich Bruns. 
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CHn tltm» Sieb 

&xi riciitc« 2\th, tote ge]&t'« nur an, 
^ag man fo Iteb ed l^ben lann, 
fBa« liegt toin? (Snimi 

(S« liegt barin ein toenig Stlam, 
(Sin toenifi iQ^ol^Oaut unb ©efong, 
Unb eine gonge Seele. 



S^arie Don Qbner«(Sf4enba4 
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3oIjann IDoIfgang. pon (Boetlje 

(g« fd^Iug mcin ^tti, gcfd^toinb gu '^ferbc! 

(Sd iDor getan, faft el^^ gebad^t; 

S)cr abcnb toicgtc fd^on bic (Srbc, 

Unb an ben SBcrgcn J^ing bic Stad^t; 

©d^on ftanb int Stcbclflcib bic Sid^e, s 

@in aufgctilrmtcr 9ticfc, ha, 

SBo ginftcrnid au« bent ©eftrttud^ 

SDWt l^unbert fd^toargcn Slugcn fal^» 

S)er SKonb Don cincm SBoIfcnl^tificI . 

©al^ flttfilid^ and bcm J)uft l&crt)or; lo 

Die SBinbe fd^toangen leife gliigel, 

Untfauftcn f^auerlid^ mein Ol^r; 

Die yiai)i fd^uf taufenb Ungel^euer, 

S)od& frifd^ unb fr5I^Iid& toax mein 2)?ut: 

3n meinen Slbem, meld^e^ geuer! 15 

3n melnem ^ergen, meld^e ®Iut! 

S)id& fal^ id^, unb bie ntilbe greube 

gIo6 Don bent fllfeen SlidE auf mid^; 

®ang loar mein ^erg an beiner ©eite, 

Unb ieber Sltemgug filr bid^. 20 

m 

3 
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gin rofcnfarbnc^ ^rii^Ittifl^mcttcr 
Untgab ba« Hcblid^c ©cfid^t, 
Unb Bttrtttd^fcit fttr ntui^ — i^r ©otter! 
3d^'l^offt' c«, id& mbitnV c« nid^t! 

25 S)od^ ad^, fd^on mit bcr 2Korficnfonnc 

Scrcngt bcr Hbfd^icb tnir ba« §crg: 
3n bcincn Stiffen, tocld^c SBonnc! 
3n bcinem auflc, iDctt^cr ©d^mcrg! 
3d& fiing, bu ftanbft unb fafift gur (grbcn, 

30 Unb fa{)ft ntir nad^ ntit naffcm 93HdE: 

Unb bod^, tocld^ ©lildt, gclicbt in tocrbcn! 
Unb Hcbcn, ®5ttcr, todd) cin ©lildt! 



2. 9RaUieb 

SBic {lerrlid^ Icud^tct 
• gnir bic 5«atur! 

SBic filftngt bic ©onnc! 
SBie lad^t bic glur! 

5 (S« bringen Slllten 

Slu« icbem 3^^ifl/ 
Unb taufcnb ©timmcn 
au« bent ©eftrftud^, 

Unb greub^ unb 93Bonne 
10 2lu« ieber Sruft* 

O @rb% ©onne! 
O ©lildt, 8uft! 
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O 2kb\ Sicbc! 

©0 fiolbcn fd^5n, 

SBic aKorgcnmoKcn is 

2luf icncn $o^n! 

3)u fcfittcft l&crrlid^ 

2)a« frifd^c gelb, 

3nt ©Wtcnbantpfc 

S)ic t)oac aBclt. 20 

O awabd^cn, aWttbd^cn, 
SBic licb' ic^ hW 
aSic blinft bctn augc! 
ffiic Itcbft bu mid&! 

©0 Kcbt bic 8crd^c 25 

©cfang unb 8uft, 
Unb SKorgcnblumcn 
S)cn ^intmetebuft, 

SBic id^ bid^ Hebe 

Win tDamtent Slut, 30 

!5)ie bu ntir ^uflenb 

Uub greub' uub Wlui 

3u ueuen ?iebem 

Uub Stttugen gtebft. 

©ei elDig glMIid^, 35 

SBie bu mid^ KebftI 
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3« 9uf bent @ee 

Unb frifd&c 3laf)xun^, ncuc« 35Iut 
©aufi' id) ait« frcicr SBcIt; 
SBic ift 5«atur fo ^olb unb gut, 
!Dic mid^ am ©ufcn l^ftltl 
s 5)ic SBcHc iDicfict itnfcm ^a^n 

3m SRubcrtaft l^inauf, 
Unb ©crgc, iDoIftg l^immclan, 
55egcfincn unfcrm ?auf» 

aug', mcin aug', h)a« finfft bu nicbcr? 
10 gjolbnc Irftumc, fommt i^r toicbcr? 

SBcfl, bu 2:raum! fo golb bu bift; 
§icr aud^ 8icb' unb ?cbcn ift* 

auf bcr SBctte blinfcn 

laufcnb fd^mcbcnbc ©temc; 
IS SEBclc^ 9lcbcl trinfcn 

9iinfid bic tilnncnbc gcme; 

2Worgcnh)inb umflilgclt 

!Dic bcfd^attctc Sud^t, 

Unb im ©cc bcfpicgcit 
2o ©i(j^ bic rcifcnbc grud^t 



4. ^eibentBi^Iein 

©al^ cin ffnab' cin 9?5«Icin ftcl&n, 
SRd^Icin auf bcr ^cibcn, 
SBar fo jung unb morgcnfd&Sn, 
?icf cr fd^ncH, e« nal^ ju fel&n, 
©al^'« mit t)iclcn grcubcn* 
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^mdn, mmxi, aea^icin rot, 

9i5«Icin auf ber §eibcn. 

^nabc fprad^: 3d^ brcd^ bid^, 

9?5«Icin auf bcr ^cibcn! 

SRd^Icin fprad^: 3d^ ftcd&c bid&, lo 

S)a6 bu clDig bcnfft an mid^, 

Unb id^ iDitt'd nid^t Icibcm 

SRddlcin, 3ed«Icin, SRa^lcin rot, 

SRddlcin auf bcr ^cibcn. 

Unb bcr tollbc ^nabc brad^ 15 

'« SRd^Icin auf bcr §cibcn; 

SR5«Icin toc^rtc ftd^ unb ftad&, 

$alf i^m bod^ fcin SBc^ unb JTd^, 

aWufet' c« cbcn Icibcn. 

SR5«Ictn, SRa^Icin, SRd^Icin rot, 20 

IRddlcin auf bcr ^cibcm 



5. aSaniireri^ 9{ac^ttteb 

!Bcr bu Don bent ^immcl bift, 
Wk» 8cib unb ©d^mcrgcn ftiffcft, 
!Bcn, bcr boppclt cicnb ift, 
SDoppcIt mit grquidfunfl fiiHcft, 
2ld&, id& bin bc« Ircibcn^ mlibc! 
S33a« foil aH bcr ©d^mcrg unb 8uft? 
©ilgcr gricbc, 
^omm, ad&, fomm in mcinc Sruft! 
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6. @tn qMdat^ 

iibcr alien ©ipfcin 

3ft 9hi5; 

3n aKcn SBipfcIn 

©pttrcft bu 

^aum cincn ^and); 

S)ic 3S5flclcin fd^tDCiflcn tm SBatbc. 

S33artc nur, balbc 

Shil^cft bu and). 



1. ^ofimm 

©d&aff^ bad Zaq^totxl mcincr ^ttnbc, 
^of)t^ ®Itt(f, bafe id^'« t)oacnbe! 
Safe, lag mid^ nid&t ermattcn! 
yidn, e« ftnb nid^t Iccrc Jrttumc: 
3cfet nur ©tangcn, bicfc 93ttume 
®cbcn cinft nod^ grud^t unb ©d^attcn^ 



8. ^tinnerung 

SBitlft bu immcr iDcitcr fd^ltjcifcn? 
©ie{), ba« ®utc liegt fo nal^. 
gcrnc nur bad ©lUdE crgrcifcn, 
!Dcnn bad ©lildE ift imntcr ba. 
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9. ®efimben 

Qd) gtng tm SBalbe 
©0 filr mid^ l^in, 
Unb nid&te su fud^cn, 
2)a« hmr mcin ©inn. 

3m ©(fatten \a^ id) s 

Sin Slilmd&cn ftcl^n, 
S33ic ©tcmc Icud&tcnb, 
mt Sufilcin fd^dn. 

3d^ toolft' c« brcd^cn, 

2)a fagt' c« fcin: lo 

©oil id^ gum SaScIfcn 

®cbrod&cn fcin? 

3d^ firub'« mit alien 

!Dcn SaSttralcin au«, 

Sum ®artcn trug id^'« is 

21m l^ilbfd^cn $au«* 

Unb pflanjf c« toicbcr 

am ftittcn Ort; 

5Kun atDcigt c« immcr 

Unb blttl^t fo fort» 20 



10. mqiion 

fl*cnnft bu ba« Sanb, too bic 3ttroncn blill^n, 
3m bunfcin 8aub bic ©olborangcn glill^n, 
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®n fanftcr SBinb t)om blaucn $immcl tod)t, 
Die 2»^rtc [tin unb \)od) bcr Sorbccr ftcl^t? 
s ^cnnft bu c« mf)l? 

3)a]^in! 3)al^m 
2W5d&f td& mit bir, o mcin ©clicbtcr, gicl^n. 

^cnnft bu ba« ^au«? atuf ©ftulcn rul^t fcin J)ad6, 
S« fittlngt ber ©aal, c« fd^immcrt ba« ®cmad6, 
Unb SWantiorbilber ftcl^n unb fcl^n mtd^ an: 
10 Sa3a« l^at man bit, bu armc^ ^inb, gctan? 
^cnnft bu c« tool^I? 

Dal^in! Dal^in 
aWdd^t' id) mit bir, o mcin SJcfd^iUjcr, gic^&n* 

^cnnft bu ben SJcrg unb fcinen aBoIfcnftcg? 
Da« aWaufticr fud^t im 9lcbcl fcinen SBcg; 
IS 3n $5I^Icn mol^nt bcr Drad^cn altc Srut; 
g« fttirst ber gete unb ilbcr i^n bie glut 
^ennft bu il^n mol^I? 

Dal^in! SDal^in 
®el^t unfer aScg! o SJatcr, lafe un« sicl^nl 

!!• ^atfenfipielet 

SBcr nie fcin S5rot mit Irftncn a^, 

SBcr nie bie fummert)oIIcn 9lftd^te 

?luf feinem SJcttc tmntnh fafe, 

Dcr fcnnt cud^ nid^t, il^r l^immlifd^n aWftd^te^ 

s Sf)t fttl^rt in« Scben un« l^incin, 

3l^r lafet ben 8[rmcn fd^ulbig tocrben, 
3)ann ilbcrlafet il^r il^n bcr ^cin: 
Dcnn attc ©d^ulb rftd^t fid^ auf grben. 
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13. S>et ftBnig fat 2:i^ttle 

@« tear cin ^dnig in Xl^ulc, 
®ar treu bid on bad ©rob, 
5)cm ftcrbcnb fcinc Subic 
®ncn golbncn SBcd^cr gab* 

@« fiinft tbtn nid^tt barilbcr, s 

Sr lecrf ibn jcbcn ©d^mau«; 
S)ic aiugcn ftingen tbm tlbct; 
©0 oft ex tranf barau«* 

Unb ate cr fam gu ftcrbcn, 

3ftbtt' cr fcine ©tftbt' im 9?ci4 lo 

®dnnf aUcd feinem (Srbcn, 

^m iBcd^cr nicbt gugleid^* 

Sr fag bcim ^Snigdmablc, 

5)tc fitter um x^n ber, 

afuf ]&obcm SSfttcrfaalc is 

5)ort auf bcm ©d^Iofe am SKecr. 

2)ort ftanb bcr altc 3c(^cr, 

SCranf Icfetc Scbcndglut 

Unb toarf ben b^il^gen SBed&er 

§inuntcr in bic glut. 20 

Sr fab tbn ftilrgcn, trinfcn 
Unb ftnfcn ttcf in« 2Wccr. 
2)tc 2Iuflcn tfttcn tbnt ftnfen, 
2:ranf nic cincn SCropfcn ntcl^n 
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13. 2)ct f^ifd^er 

SDa« aSaffcr raufd^f , ba« SBaffcr fd^tooH, 

©n gifd^cr fafe baran, 

©al^ nad^ bcm Slitflel ruj^cbolf, 

s Unb tDic cr fttjt unb toit cr laufd&t, 

2^cilt fid^ bit glut cmpor: 
2lu« bem bctocgtcn SSSaffcr raufd^t 
Sin fcud^tc^ SBcib l^rbor* 

©ic fang gu il^m, ftc fprad^ gu il^m: 
10 aBa« lodfft bu mcinc S5rut 

2»it SWenfd^cntotfe unb SWcnfd^cnlift 

$inauf in lobc^glut? 

Sld^, milfetcft bu, toic '« gifd^Ictn ift 

©0 moling auf bcm ®runb, 
IS Du fticgft l^cruntcr, tote bu bift, 

Unb tottrbcft crft gcfunb* 

?abt fid^ bic liebc ©onnc nid^t, 
©cr 2»onb fid^ nid^t im 2Wecr? 
^t^vt tocaenatmcnb il^r ©eftd^t 
2o g^id^t boppelt fd^Sner I)er? 

SodCt bid^ bcr tiefe §immel nid^t, 
5Da« feud^tberflftrte Slau? 
?odft bid^ bein ctgen Slngcfid^t 
9?id^t l&er in cto'gen Zau? 

25 J)a« SBaffer raufd^t^ ba« SBaffcr fd^tooH, 

Slel^t^ il^nt ben nadtten gu6; 
©ein §erg toud^^ il^m fo fe]^nfudf)t«t)oH, 
SBie bel ber giebften ©rufe. 
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©ic \ptad) su il^m, ftc fang gu il^m; 

Da hmr'^ urn il^n gcfd^l^n: 30 

$att sofl fte tl^n, l^Ib fanf cr l^ln 

Unb toarb nid^t mcl^r flcfcl^m 



14. SrllSnifl 

SSfer rcitct fo fpttt burd& giad^t unb SBtnb? 
e« ift bcr SSatcr mit fcincm «lnb; 
Sr l^at ben ^nabcn tool^I in bem arm, 
(gr fagt il^n ftd^r, cr l^ttlt il^n toarm. 

wSWcin ©ol^n, tt>a^ birflft bu fo bang bcin ©cftd^t?* — s 

«©icl^ft, SSatcr, bu ben grlfdnig nid&t? 

Den grlenfanifi ntit ^ron' unb ©d&trcif ?" — 

„aWetn ©ol^n, e« ift cm 9JebeIftretf/ 

„35u Iiebe« ^tnb, fomm, gcl^ mit mir! 

„@av fd&5ne ©piele fpicF td& mit bir; 10 

„3Kan(^ bunte Slumen ftnb an bem ©tranb, 

„3Reine 2Wuttcr l^at mand& fltllben ©ctoanb." — 

rrSWein SSater, mcin SSater, unb l^fircft bu nid^t, 

©a« grlenfdnlg mir leife berfprid^t?" — 

r,©ci TVLf)xq, bleibe rul^ig, mein ^inb; is 

3n bilrren Slftttem fftufelt ber ©inb/' — 

„SBiHft, feincr i?nabe, bu mit mir fiel)n? 
„Wldne Ifid^ter folfcn bid& toarten fd&5n; 
„aRcinc J5d&tcr ftll^ren ben nftd^tlid^en SReil^n 
„Unb toicflcn unb tangen unb fingen bid^ ein." — 
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„9Wein SSatcr, mein S3atcr, unb ficl^ft bu nid^t bort 
grlfdnigd Z'6d)ttt am biiftem Ort?'' — 
rrSWcin ©ol&n, mcin ©ol^n, i^ W ^ ficnau: 
@« fd^cincn bic altcn SBcibcn fo grau." — 

25 „3d& Hcbc bid^, mid^ rcigt bcinc fd^dnc ©cftalt; 

,,Unb bift bu nid^t toimg, fo braud^' id^ ©etoolt" — 
«9Rcin Satcr, mcin SSater, ic<}t fafet cr mid& an! 
grlfSnig l^at mtr cin 8cib« gctan!" — 

3)cm SJatcr flraufcf «, cr rcitct flcfd^toinb, 
30 er Wt in Slnncn ba« ttd^jcnbc ^inb, 
errcid^t ben $of mit 2mil^c unb 9Jot; 
3n fctnen 2lrmcn ba« ^inb toar tot. 



15. ©efang bet @etfter ulber ben aBaffem 

Dc« aWcnfd^cn ©eclc 
©Icid^t bcm SBaffer: 
SSom ^immcl fommt t^, 
3um ^intmcl fteigt c«, 
s Unb tDiebcr nicber 

5ur Srbc mu6 c«, 
StDifi tocd^felnb. 

©tr5mt t)on bcr l^ol^en, 
©teilen Jctetoanb 
10 Der rcinc ©tral^I, 

©ann ftftubt cr Keblid^ 
3n SBoIfenmellcn 
3um filatten gcte, 
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Unb Icici^t*cmpfanflen, 

^aUt tx t)crfd^Icicrnb, 15 

8ci« raufd^cnb 

Snx Jiefc nicbcr. 

SRagcn ^lippcn 

S)cm ©tura entflcgcn, 

©d^fiumt cr unmutig 20 

©tufcnh)cifc 

3um Slbgrunb* 

3m flad^cn Sette 

©d^Icid^t cr ba^ SBicfcntal j&m, 

Unb in bem glattcn ©cc 25 

SBcibcn i^r afntlife 

aac ©cftimc. 

SBinb ift bcr SBcKc 

Sicblid&er 95uf)Ier; 

SBinb mifd^t bom ®runb au« 30 

©d&ftumcnbc SSSogcn. 

©ccic bc« SWcnfd^cn, 

aSic filcid^ft bu bcm SBaffer! 

©d&idffal bc« SWcnfd^en, 

aSie filctd&ft bu bcm aBinb! 35 

16. ©renjen bet 9Renfc^^eit 

SSScnn bcr uraltc 
^ctlific SSatcr 
SWtt gclaffcncr §anb 
Slu« roKenbcn SBoIfcn 
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5 ©egncnbe Slitjc 

liber bit grbc fftt, 
Sllfr td^ ben Icfetcn 
©aum feinc« ^feibe^, 
Sinblid^c ©d&aucr 

lo 2:rcu in ber SBruft* 

!5)enn mit ®dttem 
©oH fid^ nid^t mcffen 
Srgcnb tin SWenfd^. 
$cbt cr ftd^ aufh)ftrt« 

15 Unb bcriif)rt 

SWit bcm ©d^eitcl bic ©tcrnc, 
9lirgcnb« l^aften bann 
2)ic unfid^crn ®oI)Ien, 
Unb mit il^m fpiclen 

20 SBoIfen unb SBinbc* 

©tcf)t cr mit fcftcn, 
aWarfificn Snod^cn 
2luf bcr tooJ^IgegrUnbeten 
!J)aucmbcn Srbc: 
25 9?cid^t cr nid^t auf, 

9?ur mit bcr Sid^c 
Obcr bcr 9tcbc 
©id^ gu bcrglcid^cn* 

SBa« untcrfd^cibct 
30 ®5ttcr t)on SWenfd^cn? 

SDa6 Dtele SBcHcn 
SSor icnen manbcln, 
Sin cn^iger ©trom: 



GOETHE 17 

Un« l^bt bte mUt. 

SJcrfd^Iinat bic SBctte, 3s 

Unb toir bcrfinfen. 

(Sin fleincr SRing 

Scgrcngt unfer ?cbcn, 

Unb Dicic ®t\d)ttd)ttt 

9?cil^n ftd& bauernb 40 

Sin il^rc« !Dafcin« 

Uncnblid^c «cttc. 



17. Sieb beig Slurmerd 

SvLtn ©cl&cn gcborcn, 
3um ©d^aucn bcftclft, 
3)cm lurmc flcfd&toorcn, 
©cfftKt mir bic SBcIt. 

3d^ blitf in bic ^tvnt, s 

3fd& W in bcr 5«ftl^' 

2)cn aWonb unb bic gtemc, 

3)cn SBalb unb ba« JRcl^. 

©0 fey id^ in. alien 

3)ic ctDific S^^^f ^o 

Unb h)ie mir'd gcfallen, 

®cfaH^ id^ aud^ mir. 

3l&r glildflid^en Slugen, 

ffia« ie i^v gefel^n, 

(S« fei, toie e« tooHc, is 

@d tDar bod^ fo fd^an! 



18. 2)ie ftranid^e ht» ^it^lnS 

SvLxn ^ampf bcr SBaflcn unb ©cfftngc, 
3)cr auf ^orintl^ud^ ganbc^ngc 
3)cr ©ricd^en ©tftmmc frol^ t>tvdnt, 
5ofl 3b^fu«, bcr ©dttcrfrcunb. 
s Sl^m fd&cnftc bc« ®cfangc« ®abc, 

2)er Sicbcr fttficn 2Wunb apoH; 
©0 toanbcrt^ cr an Icid^tcm ©tobc 
au« atl^cfiium, bc« ®ottc« t)oa. 

©d&on toinft auf l^ol^cm SJcrgc^rildfcn 
lo affroforintl^ be« SBanbrer^ SBIidfctt, 

Unb in ^ofeibong gid^tcnl^ain 
Xntt er mit frommcm ©d&aubcr cin* 
9lici^t« refit fid^ urn il^n l&cr; nur ©d^toilmtc 
SSon ^ranid^en bcglcitcn il&n, 
15 5)ic feml^in nad^ bc« ©ilbcnd SBftrme 

3n graulid^tcm ©cfd^toabcr gicl&n* 

,,®cib mir gcgrilfet, bcfrcunbtc ©d^rcn, 
Die mir gur ®ec SSegleiter toaren; 
Sum guten ^^i^^^n nel&m^ id^ eud^, 
2o aWcin So«, e« ift bem curcn gleid^: 

SSon fern l^r fommen toir gegogen 
Unb flel^en urn cin mlrtlid^ Da^* 
©ei un« bcr ©aftlid&c gclDogen, 
S)er t)on bem grembling toel^rt bie ©d^mad&l' 

i8 



SCHILLER 19 

Unb muntcr fdrbcrt cr bic ©d^rittc, 25 

Unb fiel^t ftd^ in be^ SBalbed amtte; 

35a fpcrrcn auf gcbrangcm ©teg, 

Stoti 2K»rbcr pUJfelic^ fcincn SBcg- 

3um ^ampfc mufe cr fid^ bcrcitcn, 

35od^ balb crmattct finft bic ^ax\b, 30 

®ic ^t bcr Scicr sartc ©aitcn, 

S)od& nic bc« 33oacn« ^raft flcfpamit 

(gr ruft bic aWcnfd^n an, bic ®5ttcr, 

©cin glcl^ bringt gu fcincm SRcttcr; 

SBic tocit cr aud^ bic ©timmc fd&idft, 35 

5«id&te ?cbcnbc« toirb l^icr crblidt. 

„©o mu6 id^ l^icr bcrlaffcn ftcrbcn, 

aiuf frcmbcm SBobcn, uri&ctocint, 

3)urd^ b5fcr SBubcn §anb l>crbcrbcn, 

SBo aud^ fcin SRftd^cr mir crfd^cint!" 40 

Unb fd^tocr gctroffcn finft cr nicbcr, 

J)a raufd^t bcr fl*ranid^ ©cftcbcr; 

@r f)'6xt, fd^on fann cr nid&t mcl^r fcl^n, 

J)ic nal&cn ©timmcn furd^tbar frftl^n* 

n^on tad), il^r ^ranid^c bort obcn, 45 

SBcnn fcinc anbrc ©timmc fprid^t, 

@ci mcinc« 9Korbc« Sllaq,* crl^obcn!" 

Sr ruft c«, unb fcin Stuflc brid^t 

J)cr nadttc Scid^nam toirb gcfunbcn, 

Unb balb, obglcid^ cntftcHt t)on SBunbcn, s© 

Srfcnnt bcr ©aftfrcunb in ^orintl^ 

3)ie SH'^f bic il^m tcucr finb* 
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„Vinh mu6 id) fo bid) toicbcrftnbcn, 
Unb l^offtc mit ber gid^tc ^rang 
55 3)c« ©ftngcr^ ©d&Ififc gu umnjinbcn, 

SBeftral^It t)on fcinc« 9?ul^mc« ©lan^r 

Unb iammcmb l^5ren'« allc ®ftftc, 
SJcrfammcIt bci ^ofctbon^ gcftc, 
®anj ©ricd^cnlanb crflrcift bcr ©d^mcrg, 
60 SScrlorcn l^at il&n icbc« $cr^ 

Unb ftttrmcnb brftngt fi(^ sum ^r^tancn 
Da« SJoIf, c« fobcrt fcinc SBut, 
3u rftd&en bc« StfcJ^Iagncn 2ttancn, 
3u fttl^nen mit bc« 2)?5rbcr« S5Iut» 

65 3)od^ too bic ©pur, bic au« bcr SRcngc, 

35er 9S5Ifer ftutenbcm ©ebrftngc, 
©elotfet t)on bcr ©pick ^rad^t, 
Den fd^toargen later fenntlid^ mad&t? 
©inb^« JRftnber, bie il^n feig erfd^lagcn? 

70 XaV^ neibifd^ ein t)erborfiner gcinb? 

9hir §etto« t)ermag^« gu fagen, 
S)er alto 3frblfd^c bcfc^cint^ 

Sr gel&t bielleid^t mit fred^em ©d^ritte 
3e<5t eben burd& ber ©ried^en 9Kitte, 

75 Unb tottl^renb if)n bic SRad^c fud^t, 

©cnicftt er feine^ 5tet)el« grud^t. 
aiuf il^rc^ cigncn Xcmpete ©d^meHc 
Iroijt cr bielleid^t ben ®5ttcm, mengt 
©id^ brcift in {ene aWcnfd&ennjene, 

80 !Dic bort \id) gum Sweater brcingt. 
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!5)enn 35anf an SBanf gcbrcinfict fitjcn, 

(g« brcd^n faft ber SBttl^nc ©tutjcn, 

§crbcigcftr5mt t)on fern unb na^, 

Dcr ©ricd^n SSdIfcr toartcnb ba. 

!Dumpfbraufcnb toit bc« SWccrc^ SBogcn, 85 

S5on SKcnfd^cn totmmclnb tDfld&ft bcr SBau 

3n mcitcr ftctd flefd&mciftcm SBogcn 

§inauf bid in be« ^immete SBIau. 

aBcr aftl^It bic 9S5lfer, ncnnt bic 5Ramcn, 

Die flaftlid^ Ifiicr gufammcnfamcn? 90 

S5on ^cfropd' ©tabt, toon aulid' ©tranb, 

SSon ^]^ofi«, t)om ©partancrfanb, 

S5on aftcn« cntlcgncr tllftc, 

SJon alien Qnfcin famcn fie, 

Unb f)ord&en Don bem ©d^augertlfte 95 

J)ed Sl&ored graufer SWelobie, 

!5)er, ftreng unb emft, nad^ alter ©itte 

SWit langfam abflemefenem ©d^ritte 

^erbortritt and bem ^intergrunb, 

Ummanbelnb bed I^l^eaterd 9Iunb. 100 

©0 fd^reiten feine irb'fd^en SBciber! 

J)ie geugete fcin fterblid^ $aud! 

@d fteigt bad SRicfenmafe ber ?eiber 

^od^ liber SWenfd^Iid^ed l^inaud. 

Sin fd^nwrger SWantel fd^tdgt bie Scnben, 105 

©ie fd&mingen in entfteifd^ten ^ftnben 

©er Sadfel btlfterrote ©tut, 

3n il^ren SBangen flicfet fein 35Iut* 
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Unb h)0 bit ^aavt licblid^ flattcm, 
no Urn SWcnfd^cnftinicn frcunblid^ tocl&n, 

!Da ficl&t man ©d^Iangcn l&icr unb Stattcm 
5)ic giftficfd^toollncn ©(tud^c blftl^n* 

Unb fd^aucrlid^ gcbrcl&t im Srcifc, 
SScginncn fie bed ^^mnud SBeifc, 

115 !Der burd^ bad ^era gerreifeenb bringt, 

5)le 93anbe urn ben ©ilnber fd^Iingt 
93eftnnungraubcnb, l^rgbetdrenb 
©d&allt ber Srinn^cn ®efang» 
Sr fd^allt, bed ^rJrcrd SWarf bergel^renb, 

120 Unb bulbet nid^t ber ?eier Slang: 

„2Bol^I bcm, ber frei t)on ©d^ulb unb gel^Ic 
SScmal^rt bie finblid^ reine ©ecle! 
3l^m bllrfcn tolr nid^t rftd^cnb nalin, 
Sr manbelt frei bed ?ebend 93al|n. 
125 !Dod^ toel^e, tocl^e, njer berftol^Ien 

!Dcd aWorbed fd^mcre Zat boHbrad^t! 
SBir l^cften und an fcine ©ol^Ien, 
5)ad furd^tbare ©cfd^Ied^t ber 9lad^t. 

„Unb glaubt er flicl^nb gu entfpringcn, 
130 ©eflllgclt finb toir ba, bie ©d^Iingcn 

3l^m tocrfenb urn ben fllld^t'gcn ^n^, 
S)a6 er gu 93oben fallen mu6» 
©0 iagcn toir il^n oW Smtattcn, 
33crfd]&nen fann und feine dteu% 
13s 3]&n fort unb fort bid gu ben ©d&attcn, 

Unb fieben if)n aud& bort nid&t frei." 
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©0 ftngcnb, tenacn fie btn JRcigcn, 

Unb ©ttllc, h)ic bc« Zobt^ ©d^tDcigcn, 

Stcflt llficrm gangcn ^aufc fd^tocr, 

m^ ob bit @ott^tt naf^ tDdr"* 140 

Unb fcicrlid^ nad^ alter ©ittc 

Umtoanb€lnb bc« 2:]^atcr« 5Runb 

aWit langfam abgcmcSncm ©d^rittc, 

SScrfd^toinbcn fie im ^intcrgrunb. 

Unb gtoifd^n 2:rufi unb SBal^rl^cit fd^tDcbct 145 

9lod^ gtocifclnb icbc Sruft unb bcbct, 

Unb l^lbigct bcr furd&tbam SWad^t, 

3)ic rld^tcnb im SJcrborgncn tm(i)t, 

3)ic, uncrforfd&Iid^, uncrgrllnbct, 

3)c« ©d^idfate bunfcin tnftuci flid^t, 150 

3)cm ticfcn ^cr^cn fid^ t)crfiinbct, 

3)od^ flicf^ct t)or bcm ©onncnlid^t 

J)a 53rt man auf ben Iidd^ftcn ©tufcn 

auf cinmal cine ©timmc rufcn: 

„©icl& ba, ficl^ ba, limotl^u^, iss 

35ic flranid^ bc« 3b^fu«!" — 

Unb finftcr pluyid^ h)irb bcr ^imnicl, 

Unb ilbcr bcm 2:f>catcr f)in 

©icl^t man in fd^tofirglid^tcm ®ch)immel 

(Sin ^ranid^l^ccr t^orliberaicl^n. 160 

„J)c« 3b^fu«r — SDcr tcurc 5Wamc 
SRiil^rt icbc Sruft mit ncucm ®ramc, 
Unb h)ic im aWccrc mw auf 9BcK^ 
©0 Wuff « t)on 3)?unb gu 3)?unbc fd^ncH: 
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i6s ,r3)e« 3b^fu«? ben h)ir bclDcincn? 

5)cn cine Wdxhtvfymb crfd&Iug? 
SIBa« iff ^ mit bcm? ttwd fann cr mcincn? 
aBa« iff « mit bicfcm flranid^aug?' — 

Unb lautcr immcr toirb bic gragc, 
170 Unb alincnb flicgf^ mit Slitjc^fti^Iagc 

35urcl& allc ^cqcn: „®cbct a^t, 
J)a« ift bcr ©umcnibcn 3)?ad^t! 
5)cr frommc 3)ici&ter toirb gcrod^cn, 
SDcr awarbcr Kctct fclbft fid^ bar — 
17s (Srgrcift il^n, bcr bad SBort gcfprod^cn, 

Unb il^; an ben^« gcrid^tct toarl" 

35od^ bcm hjar faum bad SBort cntfal^rcn, 
W6(S)V er^d im 93ufen gem betoa^vzn; 
Umfonft! bcr fd^redcnbleid^e 9D?unb 
180 3Jlad)t \(S)mU bic ©d^uIbbclDufeten funb» 

SWan rcigt unb fd^Ieppt fie t)or ben JRid^ter, 
J)ie ©gene toirb ^um tribunal, 
Unb e« Gcftel&n bie SiJfetoid^ter, 
©ctroffen t)on bcr 9?ad&e ©tral^I. 



19. ^a^ tierfc^Ieterte Stib ju @aid 

®n ^ilng^ing, ben bed SBiffend l^cigcr ©urft 
9?ad^ ©aid in ftg^pten tricb, bcr ^rieftcr 
©el^cimc SBcidl^cit gu eriemen, ^atk 
©d^on mand&en ®rab mit fd&netlem ®cift burd^cilt; 
©tetd rife il^n feinc gorfd&bcfiicrbe tociter, 
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Unb fcmm bcfftnftigtc bcr ^tcropl^ant 

S)cn uitftcbulbig ©trcbcnbcn. „aiBa« l^b' id^, 

SSJcnn id^ nid&t aHc^ l&abc?' f»)rad^ bcr 3ttngUnfl* 

„®tbt'd cttoa Iiicr cin aBcnigcr unb 9Wcf>r? 

3ft bcinc SBal^rl^it toic ber ©innc ©Itid 10 

9tur cine ©ummc, bic man %x'6^tx, ficincr 

Scfttjcn fann imb immcr boc^ bcftfet? 

3ft fie nid^t cine cing^gc, ungetciltc? 

9timm (gincn 2:on au« cincr harmonic, 

9hmm (Sine garbc au« bcm Sfcgcnbogen, is 

Unb aUt^, h)a« bir bleibt, ift nid&t«, folang' 

!Da« fd^anc m bcr T6nt fe^It unb garben." 

3nbcm fie cinft fo fprad^cn, ftanben fie 

3n cincr cinfamen Stotonbc ftitl, 

2Bo cin t)crfd&Icicrt S3ilb t)on 9?icfcngro6c 20 

3)cm 3ttngling in bic Slugcn fid. 3Serh)unbert 

©lidtt cr ben gtt^rer an unb \pn^t: „^a^ ift% 

T>a^ l^intcr bicfcm ©d^Icier fid^ t)crbirgt?" — 

„S)ie 2Ba^rl&eit\ ift bic Snttoort. — ,,a3ie?" ruft icner, 

„9tad^ SBal^rl^it ftrcb' id^ ja atlcin, unb biefe 25 

©crabe ift cd, bic man mir t)crl^tillt?' 

„!Da^ mad^e mit bcr ®ottl^cit au^'', t)crfcfet 

3)cr ^icropl^ant. ,,S*cin ©tcrblid^cr, fagt fie, 

mat biefcn ©d^Icicr, bi« id^ fclbft i^n ^cbe. 

Unb h)cr mit ungcmcil^tcr, fd^ulb'gcr ^anb 30 

S)cn l^ciligcn, t)erbotncn frill^er l^cbt, 

3)er, fprid^t bic ®ottf>cit" — ,5«un?'' — „!Dcr ficl^t 

bic aSa^r^it." 
„Sin fcltfamcr Orafelfprud^! 35U fclbft, 
5)u l&etttcft alfo nicmate i^n gc^obcn?" 
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35 ,f3^? — SBaJdrUd^ nid^t! Unb tear aud^ nic boau 

SBcrfud^t." — „J)a« faff' id& nid^t. fficnn t)on bcr SBal^rl^it 
Slur bicfc bilnnc ©d^cibctoanb mid^ trcnntc" — 
„Unb cin @tW, fftHt i^m fcin gll^rcr cin, 
„®ch)ld^ti0cr, mcin ©ol^n, ate bu c^ mctnft, 

40 3ft bicfcr bilnnc fjlor — ftlr bcinc ^anb 

Stt>av Icid^t, bod^ acntncrfd^tocr ftlr bcin ®ch)iffcn." 

!Dcr Stingling ging ficbanfcnboH nad^ ^aufc; 
S^m xaubt bed SBiffcnd brcnncnbc Scgicr 
3)cn ©d^Iaf, cr toftlgt ftd^ gltll^cnb auf bcm Sagcr 
45 Unb rafft fid^ auf urn SWittcmad^t 3um Sicmpel 
gtll&rt unfrcitoillifi if)n bcr fd^cuc 2irttt. 
?eid^t toarb c« il&m, bic SWaucr ffx crftcigen, 
Unb mitten in bad 3nnrc bcr 9?otonbc 
Ircigt eln betier^ter ©prung ben SBagcnbcn* 

50 §icr ftel&t er nun, unb grauenDoH umfftngt 

!Den Sinfamen bic lebenlofe ©tille, 

S)ie nur ber 2:ritte l^ol^Ier SBibcrl^all 

3n ben gcl^eimen ©rliften unterbrid^t. 

9Son oben burd^ ber S*uppel ^ffnung toirft 
55 S)er SWonb ben bleid^en, ftlbcrblauen ©d^in, 

Unb furd^tbar toit ein gegenmftrt'ger ®ott 

(Srgtongt burd^ bed ®eh)5lbed ginfterniffe 

3n il^rem langen ©d^leier bic ®eftalt. 

Sr tritt l^inan mit ungetoiffem ©d^ritt; 
60 ©d^on mill bic fred^e ^anb ba^ ^eiligc bcrill^rcn, 
3)a gudtt cd I^i6 unb filial burd^ fcin ®ebcin 
Unb ftiJfet il^n meg mit unfid^tbarem 2[rmc. 
Unglildtlid^er, toa^ toiKft bu tun? ©0 ruft 
3n feinem 3nnem cine treuc ©timmc* 
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SSerfud^n ben Slll^tltsen totQft bu? 65 

^ein ©terblid^r, fprad^ be^ Orafete 9Runb 

9iil(ft btefen ©deleter, bid ic^ felbft il^n ^be. 

Sod^, fet^te ntd^t berfelbe 97hinb bingu: 

SBcr bicfcn ©d&Icicr b^bt, foil SBabrbcit fd^aucn? 

„©ci bintcr ibm, ttwd toill! 3d^ b^b' ibn auf." 70 

Sr nift'« mit lautcr ©ttmm^ „3d^ toill fie fcbaucn." 

©ci^auen! 
®dit tbm ein tanged Scbo f))ottenb nai), 

(5r fprid^t^^ unb b^t ben ©(i^Icicr aufgcbccft. 

„9hin", fragt ibr, „unb tt)a« gcigtc fid^ x\)m bier?" 7S 

3d^ tDelfe e« nt(bt» JBefinnung«Io« unb blcid^, 

©0 fanben ibn am anbem lag bte ^ricfter 

am guggeftcll bcr 3ft« ou^geftrcdtt. 

SBa« er allba gefeben unb erfabren, 

^at feine 3unge nie befannt^ 2luf etoig 80 

SBar fetnc« ?eben« ^eitcrfcit babin, 

3bn rife ein ticfer ®ram gum frttben ®rabe. 

„S5kb' bcm", bie« ttwr fein tt)aniungdt)oKe« fflSort, 

SBcnn ungefttlme Sr^fl^r in ibn brangcn, 

^SBeb' bem, ber gu ber SBabrbeit gebt burd^ ©d^ulb, 8s 

®ie h)irb ibm nimmermebr erfreulid^ fein!" 



Cubmtg Utjlanb 

20. 2)ie Serc^en 

SBcIti^ ein ©d^toirrcn, tocld^ cin glug? 
©ci toillfommcn, Scrti^cngUG! 
3cnc ftrcift bcr SBicfc ©aum, 
!Dicfc raufd^ct burd^ ben ©aunt* 

aWand^ fd^toingt ftd^ J^immclan, 
3aud^acnb auf bcr lid^tcn SSal^n; 
Sine, t)oII t)on ?icbe«Iuft, 
glattert l&ier in meiner Sruft. 



21. 2)ei^ ftnalben SBetfllieb 

3d^ bin t)om Serg ber ^irtenfnab^ 
©ef)' auf bie ©d&laffer aH ^erab; 
S)ie ©onne ftral^It am erftcn l^ier, 
21m tengftcn meilet fie bei mir; 
s 3^ bin ber S'nab^ t)om Serge! 

^ier ift be« ©trome« 9D?utterl^u«, 
3d^ trinf il^n frifd^ t)om ©tein l^rau^; 
(Sr brauft t)om gete in h)ilbem ?auf, 
3d^ fang' il^n mit ben 2lrmen auf; 
lo 3d& bin bcr S'nab' t)om 33erge! 

28 
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!Ccr 33crg, bcr ift mcin Sigcntum, 

!Ca jicl&n bic ©tttrmc ring« l^rum; 

Unb l^culcn ftc t)on 9torb unb ©lib, 

©0 ilberfd^allt ftc bod^ mcin ?icb: 

^d) bin bcr S'nab' t)om Serge! 15 

©inb Slife unb !Donncr unter mir, 

©0 fteli' iij i)Oii) im SSIaucn Iiier; 

^d) fenne fie' unb rufc gu: 

?a6t meincd 25ater« ^au« in JRuIiM 

3ci^ bin bcr ^nab' t)om JBcrgc! 20 

Unb h)ann bic ©turmglod^ cinft crfd&allt, 

Tldni) gcucr auf ben JBcrgen tDotlt, 

!Cann fteifi' id^ nieber, tret' in^ ®Iicb 

Unb fd&toing' mcin ©d^njcrt unb fing' mcin ?ieb: 

3^ bin bcr ^nab' t)om Serge! 25 

22. @c^aferd emtntafldlieb 

35a« ift bcr lag be« ^crm! 
3(i^ bin allein auf toeiter glur; 
3lo(i) cine SWorgcnglodte nur, 
* 5Wun ©title nal^ unb fern. 

anbetenb ftiie^ id^ l^icr. s 

O ftige^ ®raun, gel&eime« SBcIin, 
ate fnicten t)iele ungcfcl^n 
Unb bcteten mit mir! 

!Der ^immel nal^ unb fern, 

(Sr ift fo flar unb feierlid^, 10 

©0 gang, ate tDolIt' er iJffncn fid^* 

S)a« ift ber lag be« ^erm! 
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23. 2)te StaptUt 

J)robcn ftcl^t bic S'apcllc, 
©d^auet [till tn« Xal f^inab, 
J)runtcn ftnfit bci aBicf unb OucHc 
grol^ unb I^H bcr ^iitmtmb\ 

s Jraurig t8nt ba« ©Wdlcin nicbcr, 

©d&aucrlid^ bcr Scid^nd^or; 
©tiHc finb bic frol^n ?icbcr, 
Unb bcr ftnabc laufd^t tmpov. 

J)ro6cn bringt man ftc gu ®rabe, 
lo J)lc fid^ freutcn In bcm lal; 

^irtenfnabc^ ^irtcnfnabc! 
S)ir aud^ fingt man bort cinmaL 



24. aRotflenlieb 

9?od^ al^nt man faum bcr ©onnc ?id^t,^ 
3lod) finb bic SWorgcnglodtcn nid^t 
3m pnftcm Xal crWunficn. 

SBic ftiH bc« 2BaIbc« tocitcr JRoum! 
!Dic SSdfilcin jtoitfd^m nur im Iraum, 
ftcin ©ang fyit fid^ crfd^hjungcn. 

Qd) l^ob' mid^ Ittngft in« gclb gcmad^t 
Unb l^bc fd^on bic« ?icb crbad^t 
Unb fyiV c« tout gcfungcn* 
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!Cic linbcn Sllftc ftnb txtoa^t, 

@ie fftufeln unb iDeben Za% iinb 9lQd^t, 

©ic fd&affcn an aUcn Snbcn* 

O frifd^cr 5)uft, ncucr ^lang! 

3lun, armc^ $cqc, fci nid&t bang! s 

9lun mu6 fici& alleg, allc« iDcnbcn. 

!Cic SBcIt toirb fd^dncr ntit icbcnt lag, 

9Wan tocife nid^t, h)a« nod^ tocrbcn mag, 

!Ca« S3Iii^n toiH nid&t cnbcn. 

Sd bittl&t ba« fcmftc, tlcfftc Jal; w 

9lun, annc« ^crg, t)crgt6 bcr Cuall 

9?un mu6 M ^Hc^, allc« tocnbcn* 



26. 2oh bed f^tul^IUtfld 

©aatcngrttn, SJctld^nbuft, 
Scrd^cnn)irbcl, Slmfclfd&lag, 
©onncnrcgcn, Knbc ?uftl 

SBcnn xdf) fold^ SBortc fingc, 
S3raud&t c« bann nod^ grofecr 3)ingc, 
S)id& gu prcifcn, grtt^Iing^tag? 



27. 2)ad @c^toert 

3ur ©d^mtcbc ging cin jungcr ^clb, 
gr Iiatt' cin gutc« ©d^tocrt bcftcKt; 
!5)od& ate cr^^ h)og in frcicr ^anb, 
!5)a« ©d^lDcrt cr t)icl gu fd^tocr crfanb. 
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s J)cr altc ©c^micb ben ©art fid^ ftrcid&t: 

„3>a« ©(i^tocrt ift nid^t au fd^tocr noi) Icid^t, 
3u fd^toad^ ift Sucr 2lrm, id^ mcin%* 
5)od^ morgcn foH gcl^olfcn fcin*" 

„yitin, ^ut, bci aUcr JRittcrfd^aft ! 
lo !Durd^ rmnt, nid)t burd& fjcucrg Rxa\V* 

!Dcr Sttitfiling fprid^f «, il^n traft burd^bringt, 
!Da« ©d^tDcrt cr l^od^ in Silftcn fd^hiingt. 



28, 2)ie mad^t 

3)cr ^ncd^t l^at crftod^cn ben cbcin ^erm, 
5)cr ^ned^t Mf felber cin 5Ritter gem. 

Sr l^at tl^n erftod^cn im bunfein $atn 
Unb ben 8cib berfcnfet im tiefen 9il^in. 

s $at angeleget bie 9?llftung blanf, 

8luf be^ ^erren SRofe fid^ gefd^toungcn fran' 

Unb ate er fj)rengcn iDiH tlber bic SBrtirf', 
!5)a ftuljet ba« 9?o6 unb bftumt ftd& suriidf. 

Unb ate er bie giilbnen ©poren il^m gab, 
lo * 35a fd^Ieiibcrt^« il^n toilb in ben ©trom l^inab. 

aWit arm, mit gug er rubert unb ringt, 
!Der fd^mcre 'iPanger il^n nicbergtoingt 
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29. 2)er mttin Xoi^tttltia 

S« aoficn brei Surfd^ tool^I llbcr ben SRIficin, 
JBci cincr grau SBirtin, ba fclirtcn ftc cin: 

„5rau SBirtin, l^at ®ic gut «icr unb SSJein? 
2Bo l&at ®tc 3^r fd&anc« Xdd&tcrlcin?" 

„9Wein JBlcr unb SBcin ift frifd^ unb flar* s 

SKcin 2:Ucl&tcrIein licgt auf bcr Zottxibafyc\*' 

Unb ate ftc tratcn gur hammer l^incin, 
S)a lag ftc in cincm \(S)toaxitn ©d^rcim 

!Dcr crftc, bcr fd&Iufi ben ©d&Icier ffxxiid 

Unb fti^aute fie an mit traurigem Slid: lo 

„ad&, Icbtcft bu nod&, bu fd&dne 2»aibl 
^d) hjiirbc bid^ lieben t)on biefer ^^tt." 

!5)er alDcite becftc ben ©d&Icier gu 
Unb fcf^rte fid^ ab unb iDcintc boju: 

„%(i), bafe bu liegft auf ber Zotmbaf)fl 15 

3d^ fyib^ bid^ geliebct fo mand^e« 3al^r/ 

J)er britte l&ub il&n toieber foglcid^ 
Unb filgtc fie an ben Wbinb fo blcid^: 

rr35id^ licbt' id^ immer, bid^ lieb^ id) nod) l^cut 

Unb tocrbc bid^ lieben in ©toigfeit.'' 20 



34 A BOOK OF GERMAN LYRICS 

30. Set flttte fiamerab 

3d& fyitV eincn ^amcrabcn, 
Sincn bcffcnt finbft bu nit 
!5)ic Jrommcl fd^Iug gum ©trcitc, 
Sr ging an mcincr ©cite 
s 3n filcid^cm ©d^ritt unb 2:ritt» 

(Sine ^UficI fam gcflogcn; 
®ilt'd mir obcr gilt c« bir? 
3f)n f)at cd tocggcriffcn, 
©r licfit mir bor ben Stigcn, 
lo ate h)ttr'« cin ©tttd t)on mir. . 

SBill mir bic $anb nod^ rc'^cn, 
!Dcrlt)ciI id^ cbcn lab': 
„Sann bir bic ^anb nid^t gcbcn; 
SIcib bu im cto'gcn ?eben 
IS SWcin fiuter S'amcrab!" 



31. 2:aiaefer 

Slormanncni^raog SBill^Im fprad^ cinma : 
„ffl8er fiitfict in mcincm §of unb in meinem ©aal? 
9Bcr finact t)om aWorgcn bi« in bic frfttc Sflad)t 
©0 lieblid^, bafe mir ba« ^crg im ?ci6c lad^t?" 

5 „5)a« ift ber JaiHcfcr, bcr fo geme finflt 
3m $ofc, tocnn cr ba« SRob am ©runncn fd^toingt, 
3m ©aalc, hxmn cr ba« geuer fd^ttrct unb fad^t, 
SBSann cr obcnbd fid^ Icgt unb hxmn cr morgcnd crhxid^t.' 
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3)cr ^rjog fprad^: „S6) l^b' cincn BUtcn ftncd&t, 

3)cn SiaiHcfcr; bcr bicnct mir fromm unb rcd^t, lo 

(Sr treibt mein 9iab unb fd^ilret mein geuer gut 

Unb ftnget fo I^Q; bad l^ai^t mir ben SRut.'' 

S)a fprad^ bcr JaiOcfcr: „Unb tottr' td& frci, 

SSicI bcffcr tooUt' id^ bicncn unb fingcn babci. 

a35ic tooUt' id^ bicncn bcm ^ergog \)0(i) ju ^ferb! is 

SBic tooKt' id^ flngcn unb HiuBcn mit ©d^ilbimbntit ©c^mert! " 

?Rid^t langc, fo ritt bcr Xaittcfcr ln« ©cfllb 

auf cincm Iiol^n ^fcrbc mit ©d^tocrt unb mit ©d^ilb. 

!De« $cqog« ©d^tocftcr fd&autc t)om lurm ind gclb; 

©ie fprad^: „!Dort rcitct, bci ®ott, cin ftattlic^cr ^clb." 20 

Unb ate cr ritt borttbcr an grttulcin^ lurm, 

!Da fang er balb toic cin gUftlcin, balb h)ic cin ©turm. 

©ie fprad&: „!Dcr fingct, bad ift cine b^rrlid^c Suft; 

Sd gittcrt bcr lurm, unb cd aittcrt mein ^crg in bcr 93ruft." 

'J)er ^crjog SBilf^cIm fuf^r h)ol(>I liber ba^ 2Wccr, 25 

Sr fubr nad^ ©nficllanb mit gctt)altifiem ^cer. 
Sr fprang t)om ©d^iffe, ba ficl cr auf bic ^anb; 
„^i" rief er^ „xd) faff^ unb ergrcife bid^, ©ngcllanb!" 

ate nun bad Slormanncnbccr gum ©turmc fd^ritt, 
J)er ebic S^ailtcfcr t)or ben ^crgog ritt: 30 

„9Kand& 3ftbrfein fytV id) gcfungen unb gcucr gcfd^ilrt, 
2Wand^ 3ftl^rlein gefungen unb ©d^toert unb Sange gcriil^rt. 

„Unb fyiV id^ (gud^ gebient unb gefungen gu 3)anf, 
3uerft ate cin ^ned^t unb bann ate cin 5Ritter franf. 
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35 @o lagt mtci^ bad entGelten am f^utigen Xaq, 
9Scrfi5nnct mir auf bit gcinbc ben crftcn ©d^Iag!" 

J)cr Jaillcfcr ritt bor aHcm 9lormanncn|iecr 
Huf cincm l^ofjcn $fcrbc mit ©d^njcrt unb mit ©peer; 
Sr fang fo f)errlici^, ba« Wang ilfter ^afting^felb; 
40 3Jon JRoIanb fang er unb mand^em frommen ^Ib* 

Unb ate bad JRoIanbdIieb toie ein ©turm erfd&ott, 
5)a toallete mand^ ^anier, mand^ §erje fd^moU, 
S)a brannten SRitter unb 9Wannen bon l^ol^m 9Kut; 
5)er laittefer fang unb fd^llrte bad geuer gut. 

45 3)ann fprengf cr l^inein unb fill^rte ben crften ©tofe, 
!Dat)on ein englifd&er 5Ritter jur @rbe fd^ofe; 
S)ann fd&mang er bad ©d^mert unb fill^rte ben erften ©d^Iag, 
J)aDon ein englifd^cr 9titter am Soben Iag» 

Slormannen fal&en'd, bie l^arrten nid^t aHpIang, 
so ©ie brad^en f):rein mit ®efd^rei unb mit ©d^ilberflang. 
^ci, faufcnbe ^feile, flirrenber ©d^lDerterfd^Iag! 
Sid §aralb fiel unb fcin trofeiged §eer erlag. 

^erjog SBill^cIm ftedtte fein S3anner aufd Mutige gelb, 
3nmittcn ber lotcn fpannt^ er feln ©e^elt; 
55 3)a fa6 er am Tlaf^k, ben golbnen ^ofal in ber §anb, 
Suf bcm ^aupte bie Siinigdfrone bon gngellanb: 

„2Kctn tapfrer Jaillefer, fomm! trinf mir SBefd^eib! 
!Du l^aft mir t)iel gefungen in ?ie6^ unb in Seib; 
!Dod^ l^cut im ©aftingdfelbe bcin ©ang unb bein ^lang, 
60 !5)cr tSnet mir in ben Of)ren mcin Seben lang.'' 
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92. 2^ei9 Sattgeti^ ^luc^ 

@« ftanb in altcn ^cttcn cin ©c^Iofe, fo l^od^ unb l^l^r^ 
SBeit Qlfinat ed iiber bie Sanbe bid an bad blaue SD^eer, 
Unb rinfld t)on buft'gcn ®ttrtcn cin bltttcnrcid^cr Rxani, 
J)rin fprangcn frifd^ Srunncn in Stcficnbogcnfilans. 

J)ort fa6 cin ftolgcr S'bnifi, an 8anb unb ©icgcn reici^, 5 
(gr fa6 auf fcincm X^xont fo finftcr unb fo blcid^; 
Dcnn mad cr finnt, ift ©d^rcdcn, unb toad cr blidt, ift SEut, 
Unb mad cr fprid&t, ift ©cifecl, unb mad cr fci^rcibt, ift ffllut. 

®nft gOQ nac^ bicfcm ©d^Ioffc cin cblcd ©ttngcrpaar, 
33cr cin' in fiolbncn gocfcn, bcr anbrc grau toon $aar; 10 
33cr 2tttc mit bcr ^arfc, bcr fafe auf fd^mudcm ^06, 
(Sd fd^ritt il^m frifd^ gur ©cite bcr blttl^cnbc ©cnofe. 

3)cr aitc fprad^ gum ^ungcn: „9hm fci bcrcit, mcin ©ol^n! 
3)cnf unfrcr ticfftcn Sicbcr, ftimm an ben bollften Ion! 
9Hmm allc ^raft gufammcn, bic ?uft unb auci^ ben ©d^merg! is 
(Sd fiilt und \)ent, gu rtil^rcn bed ^5nifid ftcincrn $crg." 

©d^on ftcl^n bic bcibcn ©ttngcr im ]^ol()en ©ftulcnfaal, 
Unb auf bcm Ifironc filjcn bcr Mnxq unb fcin @tmaf)\, 
J)cr S5nifl furci^tbar prttd^tig mic bluffier JZorblid^tfd^ein, 
!J)ic ^5nifiin fttfe unb milbe, aid blidtte SSoHmonb brcin. 20 

35a fd^Iufi bcr ®rcid bic ©aiten, cr fd^Iug fie munbert)olI, 
J)a6 rcid^cr, immcr rcid^cr bcr ^lang gum Ofirc fd&moU; 
J)ann ftr5mtc I)immlifd& fiettc bed ^ilnglinfid ©timmc bcr, 
!J)cd Sfitcn ®anft bagmifd^cn mic bumpfcr ©ciftcrd^or. 
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25 ©ic finftcn t)on 8cng unb gicbc, toon fcrgcr golbncr 3rit, 
SSon S^^i^cit^ 9K(tnncrtt)ttrbc, t)on Jrcu' unb ^ciUgfcit, 
©ic [inftcn Don aUcm ©tifecn, toa^ SDtcnfd^cnbruft burci^bcbt, 
©te ftngen Don aOem ^ol^n, mad 9Renf(l^enl()erj erl^ebt. 

J)ic §5flinfi«fd&ar im ^rcifc Dcrlernct icbcn ©pott, 
30 J)c« ^5mfi« trofe'fic ^ricftcr, [ic bcuficn [id^ Dor @ott; 
3)ie ^5nifiin, gctfloffcn in SBel^mut unb in 8uft, 
©ie mirft ben ©ttngem nieber bie 8Jofe Don il^rcr Sruft. 

„3^v fyibt mcin SSoIf Derfill^ret; Derlodt il^r nun mein a33eib?" 
3)er ^5nifi fd^reit e« toiltcnb, cr bebt am fianacn 8cib; 
35 @r loirft fcin ©d^mert, bad blitgcnb bed 3tinfilinfid SBnift 
burd^briuflt, 
3)raud ftatt ber golbnen 8ieber ein SBIutftral^I l^od^ auffpringt. 

Unb toie Dom ©turm gerftoben ift alt bcr ^brcr ©d^loarm. 
3)er 3UnflIinfi l^at DcrrSd^elt in fcined 9D?eifterd 2lnn; 
3)cr fd^Ittflt urn il)n ben 2WanteI unb fetjt il)n auf bad 9?o6, 
40 Sr binb't il^n aufred^t fefte, DerWfet mit il^m bad ©d&lofe. 

3)od& Dor bent ^o\)tn lore, ba I)ftlt ber ©anftergreid 

3)a fafet er feine ^arfe, fie, aller f)arfen ^reid, 

ain einer 9D?armorfduIe, ba l^at er fie gerfd^cttt; 

3)ann ruft er, bag ed fd^aurig burd^ ©d^Iofe unb ©ftrten geHt: 

45 „^tf) eud&, il^r ftolgen fallen! 9lie t5ne filler illanft 
3)urd^ eure SKttume toieber, nie ©aite nod^ ©efang, 
9?ein, ©eufjer nur unb ©t5I)nen unb fd^euer ©flaDenfd^ritt, 
SBid eud& gu ©d^utt unb SKober ber JRad^egeift gertritt! 

^ffief) cud&, ifir buft'gen ©ttrten im fiolbcn 2»aienlid^t! 
so (Sud& scift' id& biefed loten cntfteHted angefid^t. 
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Safe i\)X barob Dcrborrct, bafe icbcr Ouctt Dcrficgt, 
Safe il^r in ftinff gen lagcn Dcrftcint, Dcr5bct licftt* 

JEkf) bit, )i>txmS)ttv 2)?5rber! bu glud^ bc« ©ttnacrtum^! 
Umfonft fci oU bcin iRinftcn nad^ ^rttn^cn blut'flcn 5Rubm«l 
35cm yiamt fci t)crftcffcn, in cto'flc 9lad&t fictauci^t, ss 

©ci toic cin kfeted SRoc^eln in Iccrc 8uft Dcr^ud^t!" 

2)cr ailtc l&at'g gcrufcn, bcr ^immcl l&at'« gc^art, 
3)ie 2Waucrn licgcn nicbcr, bic ^aUtn finb scrft5rtf 
9lod& cine boI>c ©dulc gcugt t)on t)erfd^lDunbner ^rod&t; 
aud& bicfc; fd^on geborftcn, fann [tlirgcn ilbcr JZad^t. 60 

Unb rinfi« ftatt buft'acr ©ttrtcn cin dbc« ^eibclanb, 
^cin ©aum Dcrftrcuct ©d&atten, fcin OucH burd^bringt ben 

©anb, 
35c« ilSmfi^ SHamtn melbct fcin Sieb^ fcin ^elbenbuci^; 
SScrfunfcn unb t)erficffcnl ba« ift bc« ©ttngcr^ glud^. 



3ofeptj port (£td?en&orff 

33* Xtt fto^e aSanberdmatiti 

2Bcm ®ott toill rcd&tc ®unft crmeifcn, 

!Dcn fd^idt cr in bic todtt SEBcIt; 

!Ccm mitt cr fcinc SEBunbcr tocifcn 

3n Scrg unb SBalb unb ©trom unb gclb. 

5 3)ic 2:rttficn^ bie gu §aufc licflcn^ 

(Srquicfet nid^t bad 972orgenrot; 
®ic miffcn nur t)on ^inbcrmicgcn^ 
SSon ©orgcn^ 8aft unb Slot urn SBrot* 

S)ic ©ttd^Icln Don ben Screen fpringcn, 
10 3)ic gcrd^cn fd^lDirrcn l^od^ t)or 8uft, 

SEBad fottt' id^ nid^t mit il^ncn ftngcn 
au« Dottcr tc^r unb frifd^cr SBruft? 

3)cn licbcn ®ott laff^ id& nur molten; 
!Dcr Sttd^Iein, ?crd&en, SBalb unb gelb 
IS Unb (Srb' unb ^immel mitt er^altcn, 

^at aud& mcin' ©ad^' aufd bcft' beftettt! 



34. ^tt SSfier mfc^ieb 

SEBcr I)at bid^, bu fd&5ner SBalb 
Slufflebaut fo f|od& ba brobcn? 

40 
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SSo^I ben aneifter n)ia xd^ loben, 

©0 lattft' nod^ mein' ©timm^ crfd^aCt 

Sebe n)ol^I, 5 

Sebe mol^I, bu W6ntx SBolb! 

Jicf bic SBcIt t)em)orrcn fc^aCt^ 

Obcn cinfam 9?cf>c firafen, 

Unb toir aicf^cn fort unb blafcn, 

!Dag e^ taufenbfad^ t)er^Qt: xo 

8cbc n)oI)I; 

Sebe m% bu f(i^5ner SBalbl 

SBonncr, bcr fo fiil&lc ttxillt! 

Untcr bctncn grtincn SBogcn 

$aft bu trcu un« oufcrgogen^ 15 

grommcr ©agcn Siufcnt^Itl 

Sebe mol^I, 

Sebe mil, bu f(i^dner SBalb! 

aBa« tt)ir ftiK gclobt Im SBolb, 

SBoUcn'd braufecn cJ^rlici^ l^altcn, 20 

SiDifi bicibcn trcu bic Sfltcn: 

J)cutf(i^ Corner, ba« raufci^cnb rtallt, 

?cbe xoof)U 

©d^irm bid& ®ott, bu W6mv SBalb! 



35. 9}a4ftd 

Q(S) ftel^c in aBaIbc«fci^attcn 

SBie an bc« Sebcn« JRanb^ 

35ic gttnbcr toit bttmmcmbc SKattcn^ 

35er ©trom mic cin ftlbcm SBanb. 
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s 3Son fern nur fd^Iogcn bic ©lodtcn 

iXbex bic SBttlbcr l^ercin, 
Sin 8Jcl^ l()cbt ben ^opf crfd^rodtcn 
Unb [d^lummert fllcid^ toicbcr cin* 

!J)cr aSJalb abcr rill^rct bic aSipfcI 
10 3m Jraum Don bcr gclfcntoanb. 

3)cnn bcr C^err gel^t ilber bic ©ipfcl 
Unb [cgnct ba« [tittc 8anb. 



36. f^rit^ltngdbammerttng 

3n bcr ftittcn 'JJrad^t, 

3n alien frifd&cn Sttfc^cn unb Sftumcn 

glttftert'^ mic Jrttumcn 

3)le gange Slad^t. 
5 3)enn ttber ben monbbcglttnjten gttnbcm 

aWit langcn iDcifecn ©cmftnbcm 

^iel&en bic fd^Ianfen 

SBoIfenfrau'n tt)ic ftcl^cimc ©cbanfcn, 

©cnbcn Don btn gelfenmftnbcn 
10 f)inab bic bcl^enben 

grtt^IinG^flcfcncn, bic l^cHcn SBalbqucHcn, 

S)ie'« unten beftetten 

an bic buft'gcn Jiefcn, 

3)ic ftcmc nod& fd^Iicfcn. 
IS 5Kun toicficn unb ncigen in al^ncnbcm ©d^tocigen 

©id^ aUc fo ciftcn 

aWit a^ren unb Btueigen, 

ersaf|Icn'« ben SBinbcn, 

S)ie burd^ bie bittfeenbcn ginbcn 
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JBorilber ben grafenben 92el(ien 30 

@ttufeliib ilber bie @een ^tf^n, 

3)ag bie 9lt|en berfci^Iafen auftaud^n 

Unb fraflen^ 

SBa^ fie [0 lieblid^ fyxnd^tn — 

SBer mag e^ mol^I fagen? 35 



37. ®Ife 

%Ieib bei un^! n)tr l^ben ben Siangplan im Za\ 
©ebedt mit 2Wonbe«gIanse^ 
3ol^nnedn)Urm(i^en erleuci^ten ben ©aal, 
3)ie ^elmd^en fpielen gum Sanje* 

!Die Sreube, bad \6)'6m leici^tglttubiee Jlinb, 
(Sd n)iegt fid^ in Sibenbminben: 
SBo ©ilber auf 3tt)eigen unb SBttf(i^en rinnt, 
J)a mirft bu bie fd^finfte finben! 



38. Slbenblatibfciyaft 

SDer $irt bittft feine SBelfe, 
JBon fern ein ©c^ufe nod& ftiCt, 
!Die 8BttIber raufd^en leife 
Unb ©tr5me tief im gelb. 

9lur I)inter ienem ^ttgel 
gfjod^ fpielt ber abenbfd&ein — 
O Wt' i^, UW id^ glttfiel, 
3u pieflen ba l&inein! 
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39. Sie mm 

yiad)t ift iDic cin ftlHcg 2Wccr, 
8uft unb ?cib unb Sicbc^flagcn 
Sommcti fo t)crn)orrcn I)cr 
3n bcm linbcn SBcncufd^Iaficn. 

s ffittnfd&c tolt bic SBoIfcn [tub, 

©(i^iffcn burc^ bic fttHcn SKttumc, 

SEBcr crfcnnt Im laucn SBinb, 

Ob'« ©cbanfcn obcr S^rttumc? — 

* 
©d^Iicft^ ld& nun aud^ ^crg unb SKunb, 

10 Die fo ficm ben ©temen Magen: 

Seife boc^ im ^ergen^grunb 

©leibt ba« linbe SBeOcnfd^Iafien* 



40. @el)nfttclit 

(g« d^ienen fo golben bie ©teme^ 
21m genfter x6) einfam ftanb 
Unb ^5rte au« meiter g^nte 
(Sin ^oftl^om im ftillen Sanb. 
5 3)a« ^erg mir im Seib entbrennte^ 

J)a I)ab' id& mir l^eimlic^ gebad^t: 
2ld&, loer ba mitreifen f5nnte 
3fn ber prttd^tigen ©ommemad^t! 

Stod iunfle ©efeHen gingen 
lo SJortiber am Serge^l^ang, 

Qd) \)Mt im SBanbem fie fingen 
J)ie ftille ©egenb cntlonfl: 
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JBon fd^toinbclnbcn gclfcnfci^lilftcn^ 

SQo bit SBttlber raufd^en fo fod^t, 

Son Oucttcn^ bic t)on ben ^lilftcn is 

©id^ ftllrgcn in bic ffiolbc^nad^t. 

©ie fangcn bon SKormorbilbcm, 

JBon ®(trtcn, bic ttbcm ©cftcin 

3n bttmmcmben Saubcn Dcrtoilbem^ 

^alaftcn im SRonbcnfcJ^in^ 20 

SBo bic anabd^n am gcnfter laufd^n^ 

SSann ber Soutcn ^lang emxxd^t, 

Unb bic ©runncn Derfd^Iafen raufd^n 

3n ber prttd^tigcn ©ommcrnod^t 



41. XaS serbtod^ene 9)btgleiti 

3fn einem Itt^Ien ©runbe 
3)a gcl^t ein SDWll^Icnrab, 
2Wein^ Siebftc ift t)erfd&n)unben, 
S)ie bort gODOl^net fyxt 

®ie l^t mlr Xxm^ tjcrfprod^cn^ 5 

®ab mir cin^n 9?infi babei, 
©ie fyit bic 2!rcu' gebrod^en, 
SWcin SRinfilein fprang entgtoei. 

Sd) mbd^f ate ©friclmann reifcn 

©cit in bie SBcIt ]^inau«, 10 

Unb finflcn nteine SBeifen, 

Unb gcl^n Don ^aM gu ^aM. 
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3^ mbd^f ate SRciter flicgen 
aSol^I in Me blut'ge ©d^Iad^t, 
15 Urn fttOe Seuer liegen 

3m gclb bci bunficr ^lad^t 

^bf id& bo« amildlrab ficl^cn: 
3^ tocife nid&t, toa« id& toiC — 
3(IJ mdc^f am licbftcn ftcrbcn^ 
2o 3)a tottr'^ auf einmal ftiU. 



3m Often grauf «, bcr 9lebel fttUt, 
8Ber toeife, toie balb \W^ rtt^ret! 
3)oc^ \d)tott tm @d^Iaf no(i^ rul^t bte SBelt, 
JBon alkm nid^t^ Derfpilret* 

Shir eine fril^e 8erd^ fteigt, 

(S^ l^t i^r ma^ getrttumet 

Som Sid^te, n)enn noci^ oiled fd^tDetgt, 

!Cad taunt bte $5l^n fttumet 



43. 9}a4ftd 

3d& toanbre burd^ bte ftiHe 9lad^t, 

!Ca fd^Ietd^t ber SRonb fo l()etmlt(i^ fad^t 

Oft qM ber bunflen SBoIfenl^ae, 

Unb l&in unb \)ev im Sal 

(Smmd^t bte ^lad^ttgaQ, 

S)ann toteber aQed grau unb ftilk. 
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D tDunberbarer 9{acl^teefang: 

SSon fern im 8anb ber ©tr5mc @an^, 

Sci« ©ci^aucm in ben bunflen SBftumen — 

SBtrrft bie ©cbanlen mir, lo 

aRcin trrc« ©inften l&ier 

3ft tt)ie ein 9hifen nur au« Jrtiumem 



44. SRonbnac^t 

S« toar, ate l^tt' ber $immcl 
!Die (Srbe ftiD {jefilfet, 
35a6 fie im SSIiltenfd^immer 
SSon il^m nun trilunten mttfef ♦ 

3)ie Suft fiing burci^ bie gelber^ s 

3)ie Sl^ren toogten faci^t, 
@d raufci^ten leid bie SQfilber, 
©0 ftemflar hxtr bie 3la^t 

Unb meine ©eele fpannte 

aaSeit il^rc glilael au«, lo 

Slofi bur(i^ bie ftillen ?Qnbe^ 

Site fidge fie nad^ ^aM, 



5ric&rid? Kflcfert 

45. «Hd ter SngoAscit 

fba btr ^ugcnb^, and btr Sttgrnb^t 
Alingt tin Steb imr immerbar; 
O ttne Itegt fo bittt, o mie liegt fo todt, 
SBad meiii tfaift UMtr! 

5 SBad bie @(^toNtIbe fang, toxtd bie ©d^Ibe fang, 
Die ben ^rbft nnb ^rtt^Iing bringt; 
£)b bad !Dorf entlang, ob bad 2)orf entlang 
^d ie^t nod^ flingt? 

„3IId i<^ 9bfc^ieb na^m, aid tci^ Slbfd^ieb nal^, 
lo SBaren Siften nnb ^aften fd^hxr; 

Hid Ufy nneber tarn, aid t(i^ mieber tarn, 
2Bar aHed leer." 

O bn ^inbermnnb, o bu ^inbermnnb, 
Unbcmufeter 2BeidI|:it frol^, 
IS SSoflelfprad^ehinb, toogelfprad^ehinb 
SBie ©alomo! 

O bn ^etmatflnr, o bn §eimatflnr, 
Safe gu betnem l^ciPgen 9?anm 
9Wtd& nod^ cintnal nur, mid^ nod^ einmal nnr 
20 Sntfliclin Im Iranm! 

48 
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ate id^ abfd^icb na^m, ate id^ abfci^icb nal^m, 
SBar bic SBcIt mir t)oa fo fcbr; 
Site td^ mieber tarn, ate ici^ mieber tarn, 
SBar allc« leer. 

SBol&I blc ©d^ttxilbe fe^rt, tool^I bie ©d^hjolbe lel^rt, 25 
Unb ber kerc ilaften fd&tooH, 
3ft ba« $era geleert, ift ba« §erg geleert^ , 
SBirb^« nic mel^r tooH. 

^cine ©d^hxilbe bringt, felnc ©d^toalbe bringt, 
J)ir surtid, toonad^ bu toeinft; 30 

S)od^ bie ©d^lmlbe fingt, bod^ bie @d^traI6e fingt 
3m 3)orf toie einft: 

„ate id^ aibfd^leb nal^m, ate id^ 2lbfd&ieb naf)m, 
SBaren S'iften unb ^aften fd^roer; 
ate id& toieber fam, ate id& iDieber lam, ss 

fflSar alle* leen" 



46. ^e ®?enaMere 

yiadf Sranfrcid^ jogcn jh)et ©rcnabicr', 
J)ic toaxta in 9?u6Ianb gcfangcn. 
Unb ate fie famcn in« bcutfd^c Ouartier, 
@ie liegen bie ^5pfe fyinqi^n. 

s J)a I^Srtcn fie beibe bic traurlgc 2Wftr': 
!j)a6 Sranfrcid^ t)crIorcn geflangcn, 
Scficgt unb gcrfd^Iagcn ba« grojc $ccr, — 
Unb bcr ^aifcr, bcr fl'aifcif gcfangcn. 

J)a h)eintcn jufammcn bic ®rcnabicr* 
lo 9Bol()I 06 ber fUtglid^n ^unbe. 

!J)cr cine fprad^: SBic n)cl^ toirb mir, 
aSic brcnnt mcinc altc SBunbc! 

!Der anbre fprad^: ^ad Sieb ift aM, 
aud^ id^ mSd^f mit bit ftcrbcn, 
15 !Dod^ fyiV id^ SSSeib unb ^inb ju $aud, 
S)ic ol^nc mid^ t)crbcrbcn» 

933a9 fd^ert mid^ SSSeib, toa^ fd^ert mid^ ^inb! 
3d& tragc tocit bcfere^ SScrlangcn; 
Safe fie bettein gel^n, n)enn fie l&ungrig finb, — 
20 ilKein ^aifer, mein ^aifer gefangen! 

so 
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©cMl^r mir, SBoibcr, cine JBitt': 
SCBcnn id^ jctjt ftcrbcn tt>txbt, 
©0 nimm mcinc 8cid^ nad^ granfrcid^ mit^ 
SBcflrab mid& in granfrcici^ Srbc. 

3)a^ ©l^rcnfrciy am rotcn SBanb 25 

©ollft bu auf« ^rj mir fegcn; 
2)ic glintc gib mir in bic ^onb, 
Unb gllrt mir um ben 35cgcn. 

@o h)iH id^ Itcgcn unb l^ord^n (till, 

SBic cine ©d^ilbH)ad^^ im ®rabe, 30 

83i« cinft id^ l^firc S'anoncngcbrtill 

Unb toicldember 9?offe ®etrabe. 

!Dann reitet mein ^aifer tool^I liber mein ©rob, 
SSicI ©d^lDcrtcr flirrcn unb blitjen; 
35ann fteig' id^ gelDaffnet l^rt)or au« bem ®rab, — 35 
3)cn ^aifer, ben ^aifer ju fd^lltjcn! 



47^ 

3fn mein gar gu bunflc* Seben 
©tral^Ite einft ein fttfeed »ilb; 
9hm ba« fttfee «ilb erblid^en, 
Sin id^ gftnjlid^ nad^tuml^illlt. 

SBenn bie ^inber finb im 35unfeln, 
SBirb beflommen if)x ©emllt, 
Unb um il^re 2lngft gu bannen, 
©ingen fie ein laute« Sieb» 
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3^, tin toUt§ ^inb, id) fiufic 
lo 3c<jo in bcr ©unfcll^cit; 

^lingt ba« Sieb aud^ nid^t crgdtjlid^, 
$at'« mici& bod^ Don Slngft befrcit 



48^ 

3d) iDcig nid^t, toa« foK c« bebcutcn, 

!Da6 id^ fo tranrig bin; 

(gin aWftrd^cn au« altcn 3citcn, 

S)a^ lommt mir nid^t au« bcm ©inn. 

s SDic ?nft ift ffil&I nnb c« bunWt, 

Unb m^ifi flicfet bcr 5R^cin; 
!Dcr ©ipfcl bc« Sergei fnnfcit 
3m Slbcnbfonncnfd^cin. 

3)ic fd^5nftc ^nngfrau fitjct 
lo 35ort obcn tonnbcrbar, 

3l)r fioIbnc« ©cfd^mcibc blitjct, 
®ic fftmmt il^r golbcnc^ ^aor. 

®ic Mmmt c« mit golbcncm S'ammc, 
Unb fingt cin 8icb babei; 
IS !Da« fiat cine iDunbcrfamc, 

©ctoaltijjc aWcIobci. 

SDcn ©d&iffcr im Ilclncn ©d&iffc 
(Srgrcift c« mit toilbcm SBci; 
Sr fd^aut nid^t bic gelfenriffc, 
2o Sr fd^ant nnr I)inanf in bic ^b\)\ 
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3d^ glaube, bte SEBeden Derfd^Kitflen 
Sim gnbe ©d^iffcr unb ^ol^n; 
Unb ba^ l^at mit il^rcm ©ingcn 
!J)ic Sorcici gctan^ 



49. 

J)u bift h>ic cute Slumc 
®o l^olb unb fd^Sn unb rem; 
3d^ fd^Qu' bid^ an, unb SBel^mut 
©d^Icid^t mir in« $erj J^tncin. 

SDKr i% ate ob td& bic ^ftnbe 
auf« $au»)t Mr legen follf, 
JBetenb, bafe ®ott bid^ erl^alte 
©0 rein unb ,d^5n unb l^olb. 



50. 

auf glilgeln bc^ ®cfanfle«, 
^ergliebd^n, trag' id) bid^ fort, 
gort nad^ ben gluren be« ©ongeS^ 
!SDort toeife id& ben fd^5nften Drt» 

J)ort Ileflt em rotbllll&enber ®arten s 

3m ftiKen SWonbenfd&cin; 
©ie 8oto«bIumcn crmarten 
3l^r trauteS ©d&meftcrlein. 

Die SSeild^n fid&cm unb fofcn, 

Unb fd^aun nad^ ben ©temen empor; lo 
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^cimlid^ cra(l|lcn bic JRofcn 
®id& buftcnbc 2Kttrd&cn in« O^r. 

(g« l^tipfcn l^rbci imb laufd^n 
J)ic frommcn, flugcn ©aacH'n; 
IS Unb in bcr gcmc raufd^cn 

3)c« I()citt6cn ©tromc« SBcH'n^ 

Sort iDoHcn iDir nicbcrfmfcn 
Untcr bcm ^almcnbaum, 
Unb'Sicbc unb 9tul^ trinfcn 
20 Unb trftumen fclificn Jraum* 



51. 

J)lc Soto^blumc ftngftigt 
®id^ Dor bcr ©onnc ^rad^t, 
Unb mit gefcnftcm ^aviptt 
©rtoartct fie trftumcnb bic Stad^t* 

s S)er 2Konb, ber ift il^r Sul^Ic, 

@r tDcdtt fie mit fcincm Sid^t, 
Unb il^m cntfd^tcicrt fie frcunblid^ 
Q^v frommc« S3tumcnflcfid^t^ 

®ic blilfit unb (jlill)t unb Icud&tct, 
10 Unb ftarret ftumm in bic ^51^'; 

©ie buftet unb toeinet unb gittcrt 
SSor Sicbe unb Siebe^tDcl^/ 
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52. 

ein gid^tcnbaum ftcl()t cinfam 
3m 9lorbcn auf fabler ^'6f)\ 
Qf)n fd^tofcrt; mit tocifeer SDedc 
Uml^ilHcn il^n (gi« unb ©d^ncc. 

Sr trfiumt Don cincr ^olnic, 
S)ic fern im aWorgcnlanb 
ginfam unb fd^tocigcnb traucrt 
2luf brcnncnbcr gclfcnnxmb. 



5- 
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aWcin Siebd^cn, toir fafecn bcifontntcn, 
Jraultd^ im feid^tcn ^al&n* 
3)ic yiad)t h)ar ftiK, unb n)ir fd^mammen 
auf iDclter aBoffcrbal^n. 

!Dtc ©ciftcrinfcl, bic fd^onc, 5 

8a6 bftmmrtfi im aKonbcnglang; 
35ort flangcn Hebe Tom, 
Unb toofitc bcr Stcbcltanj. 

35ort Hang c« licb unb licbcr, 

Unb toofit' c« I)in unb b^r; lo 

2Bir aber fd^mammcn borilbcr 

Sroftlog auf iDcitcm 9Wccn 
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gin 3ilnfilinfi licbt cin SKftbd^cn, 
S)ic l^at cincn anbcrn crtoftl^lt; 
J)cr anbrc licbt cine onbrc, 
Unb ^at fid^ mit bicfcr t)crmtt^It 

s S)a^ SWabd^n ficiratct qu« Srgcr 

J)en crftcn bcften 5D?ann, 
S)cr il^r in ben SBcg a^tawfcn; 
5Dcr ^ttnglinft ift libel bran. 

(S« ift cine altc ©cfd^id^tc, 
lo 35od^ bicibt fie immer ncu; 

Unb mem fie iuft pafficrct, 
J)cm brid^t ba^ $crg cntgtpci^ 



55. 

35itmmemb liegt ber ©ommcroBcnb 
tlber SBalb unb grtinen SBicfen; 
©olbncr aWonb im blaucn ^intmcl 
®tral)lt l^crunter, buftig labenb. 

5 Hn bem 93ad&e jirpt bie ©ritlc, 

Unb e« refit fid^ in bem SBaffer, 
Unb ber SBanbrer f)5rt cin ^mtfd&em 
Unb cin Htmen in ber ©title. 

Morten, an bem 33ad& aHeinc, 
lo 33abet fid& bie fd&5ne Slfe; 

2lrm unb 9Jad(en, mcife unb lieblid^, 
©c^immem in bem SWonbenfd^einc. 



3)ae <8c(itwigen im ^albe 
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S« fttnt cm ©tent l^runtcr 
Slu« feincr funlclnben $5I&M 
3)a« ift bcr ©tern ber 2xtbt, 
3)cn id^ bort fallen fe^* 

g« fallen Dom Stpfelbaume s 

SDer Smten unb SIfitter t)iel 
S^ fommen bie nedenben Sllftc 
Unb treiben bamit il^r ©pieL 

6^ pngt ber ©d^loan im SBeilder 

Unb rubert auf unb ab, lo 

Unb Immcr leifer fingenb 

Jaud^t cr in« glutenflrab. 

g« ift fo ftilt unb bunW! 

8Serh)el^t ift Slatt unb a3mt^ 

3)er ©tern ift fniftemb gerftoben, is 

SBerflungen ba« ©d^toanenlieb* 



57, 

SDcr Job, ba« ift bie ftl^Ie yta^t, 
S)a« Seben ift ber fd^tollle Stag. 
Sd bunlelt fd^on, ntid^ fd^tfifcrt, 
J)er lag l&at ntid^ mtib^ gemad^t. 

iiber mein SBett erl^ebt fid^ cin 95aum 
35rin fingt bie junge ^Jad^tifiaK; 
©ie finfit bon tauter ?icbe, 
Qd^ f)'6f e« fogar im Jraum. 
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4 

58. 

„@ag, too ift bctn fd^5nc« Sicbd^cn, 
J)a« bu elnft fo fd^on bcfungcn, 
ate bic gaubcrmttd^f gen glammcn 
aSunbcrbar bcin $crj burd^brungcn?" 

3ciic glammcn finb crlofd^cn 
Unb mein ^crj ift fait unb triibc, 
Unb bic« 95lld^Iein ift bic Umc 
2Kit ber afd^ mcincr Sicbc. 



59. i^teben 

§od^ am §immcl \iax(t bic ©onnc 

Son tt)ci6cn SBoHcn umtDogt, 

35a« aWcer Xoax ftiK, 

Unb finncnb lag id^ am ©tcucr bc^ ©d^iffc«, 
s Jrftumcrifd^ finncnb — unb, l&alb im SBad&cn 

Unb l^alb im ©d^lummcr, fd^aute id^ Sl^riftu^, 

35en ^eilanb bcr SBclt. 

3m toallcnb tocifecn ©ctDanbe 

SBanbelt' cr riefcngrofe 
lo ilbcr 8anb unb 9Kccr; 

@« rafite fcin §aupt in ben §immel, 

!Dic ^ftnbe ftredttc cr fcgncnb 

ilbcr 8anb unb 9Kccr; 

Unb ate cin §crj in bcr Sruft 
IS Iruft cr bic ©onnc, 
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J)ic rote, flammcnbe ©onnc; 

Unb ba« rote, flamntenbe ©onnenl()erj 

®o6 feine ©nabenftral&len 

Unb fein ^olbe«, ttebfcUge^ Sid^t, 

Srleud^tenb unb Mvmtvb • 20 

ilber 8anb unb aWecr* 

®IodenfIftnge gogen feierlid^ 

§in unb l^r, gogen toic ©d^tottne, 

ain. 9?ofenbttnbem, ba« gleitenbe ©d&iff, 

Unb gogen e« fpielenb an« grtine Ufer, 25 

S80 aWenfd^n tool^nen, in J^od^getilrmter, 

JRagenber ©tabt. 

O Srleben^lDunber! SBie ftiH bie ©tabt! 

@« rul^te ba« hmtvp^t ©erftufd^ 

J)cr fd^loatjcnben, fd^totllen ®eh)erbe, 30 

Unb burd^ bie reinen, fyiHenben ©trajen 

SSanbelten 2Wenfd^en, mcifefiefleibete, 

^alntglDeig^tragcnbe, 

Unb n)o fid^ itoti begegneten, 

©a^n fie fid^ an, Derftttnbni^innifi, 35 

Unb fd^auemb in 8ie6e unb ftlger (gntfagung 

^llfeten fie fid^ auf bie ©time, 

Unb fd^auten l^inauf 

^acS) be« §eilanb« ©onnenl^rjen, 

!Da« freubig Derfbl^nenb fein rote« 95Iut 40 

^inuntcrftral^Ite, 

Unb breimolfelig fprod^en fie: 

„®eIobt fei 3efu« S^riftl" 
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Scifc jlcl^t k^x^ mcin ©cmtit 

JHingc, flcine^ grtiJ^IirtfigUeb, 
fl'ttng l^tnau^ in^ SBcitc* 

jtling l^lnou^, bid an bad ^aud, 
aSo blc ©lumen fpriegcn* 
SEBcnn bu cine 9?ofe f($auft, 
©ag, id^ laft' fie grtifeen^ 
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6d mar ein alter ^dnig, 

©ein §crj toar fd^toer, fein ^aupt mx grau; 

35er arme alte S'5nig, 

Sr nal^m einc iunge ^xau. 

5 (Sd mar ein fd^5ner ^age, 

Slonb toar fein §au»)t, leid^t tear fein ©inn; 
Sr trug bie feibne ©d^Ieppe 
35er iungen ^dnigin* 

fl'ennft bu bad alte Siebd^en? 
lo (gd ffingt fo ftt6, ed flingt fo trttbM 

©ie mugten beibe fterbcn, 
©ie l^atten fici& t)iel ju Iieb» 
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62. 



S^ aicldcn bic braufcnbcn aScHcn 
SBol^l nad^ bent ©tranb; 
®ic \d)totUtn unb jcrfd^Dcn 
SSol^I auf bent ©onb. 

©ie fomnten grog unb fritftig 

OW Unterlofe; 

®ic tocvbtti tnhlxd) ^ftig — 
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S« ragt m« 2)?eer ber JRunenpcln, 
!J)a fitj' td^ mit ntcinen Irttumen. 
e« pfeift ber SBinb, bte aWdtoen fd^reln, 
S)ie SBeHen, bie hnmbem unb fd^ttuntcn. 

Sd) fyibt gelieftt mond^ fd^dne^ Sinb 
Unb ntand^n guten ©efellen — 
SBo ftnb fie l^in? @« pfeift ber aSinb, 
S« fd^ftunten unb tDonbem bie aSellen, 



64. Sn bet f^rembe 

3d& l^atte einft ein fd^5ne« SSaterlanb* 
35er (gid^enbaum 

SBud^^ bort fo f)od&, bie 8SeiId^n nidtten fanft* 
6« toar ein Jraunt* 
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5 !Da« filgte mid^ auf bcutfd^ unb fprad^ auf bcutfd^ 
(3Jlan glaubt ed faum, 

SBic gut c« flattfl) ba« SBort: „3^ Ucbc bid^!" 
S« iDar tin Jraum. 



65. aso? 

aSo iDirb cinft bc« SBanbennilben 
Sctjtc SRul&cftftttc fcin? 
Untcr ^almen in bent ©tibcn? 
Untcr Sinbcn an bcm 9?l^ln? 

2Bcrb^ id^ mo in ciner SBllftc 
Singcfd^arrt Don frcmber $anb? 
Obcr mV i^ (tn ber ^llftc 
(ginc« 2)?ccrc« in bcm ©anb? 

3ntmcrl()in! 2)?id^ toirb umgebcn 
lo ®ottc«f)intmcI, bort toie l^icr, 

Unb ate lotcniampcn fd^tocbcn 
9tad^t« bic ©tcmc llbcr ntir. 



^lugujl, (5raf von platen 

. 66. 2)ad (Srab im SBufettto 

giftd^tUd^ am fflufcnto Hfpcin bei Eofcnja bumpfc Sicbcr; 
au« ben aSaffcrn fd&aHt c« anttDort, unb in SBirbeln flingt 
ed tDteber! 

m 

Unb ben 5Iu6 l^inauf, l^inuntcr jicl^n bic ©d^attcn tapfrcr 

®otcn, 
J)tc ben atarid^ betocincn, il&rc« SSoIfc^ beftcn lotcn. 

Slllgufrttl^ unb fern ber ^eimat mufeten l^ier fie il^n be* s 

firaben, 
SBftl&renb nod^ bie 3ufienbIo(fen feine ©d^ulter blonb um* 

gaben. 

Unb am Ufer be« 93uf«ito reil&ten fie fid^ um bie SBette, 
Um bie ©tr5munfi ab^uleiten, firuben fie ein frifd^e^ SBette. 

3n ber toogenleeren ^oJ&Iung iDill^Iten fie empor bie Srbe, 
©enften tief l&inein ben Seid^nam, mit ber JRiiftung, auf lo 
bem ^ferbe. 

!Dedften bann mit Srbe toieber il^n unb feine ftolge §abe, 
35a6 bie \)6f)tn ©tromgetDttd^fe toild^fen au« bem §elben* 

grabe. 

• 
abfielenft pm gtoeiten SD?ale, toarb ber gtufe l^rbeigegogen: 
aWttd^tig in il^r alte^ Sette fd&ftumten bie Sufentotoogen. 
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IS Utib cd fang cin El^or t)on SWttnncm: „@d&Iaf in bcinen 
$clbcncl^rcn! 
^citic« 9i5mcr« fd^nSbc ^abfud^t foil bit ic bcin ®rab 
t)crfcl^rcn!" 

@onficn'«, unb bic Sobgcfftngc t5ntcn fort im . ® otcni&ccrc; 
aaSillic fie, SufcntomcHc, mttlgc fie t)on 2Reer ju SWeere! 



67. 

3m SBaffer mogt ble Silie, bte blanfe, \)\n unb \^x, 
J)od& irrft bu, greunb, fobalb bu fagft, fie fd^manfe \)m unb 

]&er: 
(S« tourgelt [a fo feft il&r gufe im tlefen 9Weere«firunb, 
3l^r $aupt nur toiegt ein liebtid^er ®ebanfe l^in unb l^rl 



68. 

SBie rafft' id) mid& auf in bcv^ad)t, in ber Sfla6)t, 
Unb fill^tte mid& flirber fie^ogen, 
J)ie ®affen berliefe id), t)om 2Bttd^ter beload^t^ 
J)urd^tt)anbelte fad^t 
5 3n ber 9Jad&t, in ber.^lad^t, 

J)a« Xox mit bem gotifd^en Soflen. 

J)er aWttl&Ibad^ raufd^te burd& felfigen ©d^ad^t, 
3d^ lel&nte mid& ttber bie Srttdfe, 
lief unter mir nal&m id& ber SBoflen in ad)i, 
xo J)ie toallten fo fad^t 

3n ber 9lad^t, in ber yiad)t, 
J)od& toallte nid^t eine gurttdfe. 
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(S^ brel^te fid^ o6en, uusttl^Ii^ entfad^t, 

SKcIobifd^cr ffianbcl bcr ©tcme, 

2Wit il^ncn bcr SWonb in bcrul^igtcr ^radjt, xs 

®ic funfcltcn fad^t 

3n bcr ytacS^t, in bcr 9iad&t, 
Surd^ tftufd^cnb cntlcgenc gemc. 

3fd& WidCte l&inauf in bcr 9iad^t, in bcr yiad^t, 

Qd) blidttc l^inuntcr auf« ncuc: ao 

O mcfic, tt)ic l&aft bu bic lagc t)crbrad^t^ 

gtun ftiOc bu fad&t 

3n bcr 9iad&t, in bcr ^aijt, 
3m pod^nbcn C^crjcn bic JRcucI 
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3fd^ mdd^tc, tiKinn id^ ftcrbc, toit bic Hdjtcn 
©cftirnc fd^ncH unb unbcmufet crblcid^n, 
grlicficn m5d&f id) cinft bc« lobc^ ©trcid^cn, 
SBic ©agcn un« t)om ^inbaro^ bcrid^tcn. 

3fd& iDill ia nid^t im ?cbcn obcr ©id^tcn 5 

!Dcn grogcn Uncrrcid)tid&cn crrcid^cn, 
3d) m'6d)t\ grcunb, il^m nur im lobe glcid^en; 
J)od& l^5rc nun bic fd^5nftc bcr ©cfd^id^tcn! 

ffir fa6 im ©d^aufpicl, t)om ©cfang bcmcgct^ 

Unb \)atte, bcr crmilbct toax, bic SBangcn xo 

Sluf fcinc^ SicMing^ fd^5nc« fi'nic gctcgct: 

Site nun bcr Sl^Src SD?cIobicn Dcrftanficn, 
SBill h)cdtcn il^n, bcr il^n fo fanft flcl^gct, 
^od) ju ben ®5ttcm tear cr J&cimgcgangcm 



ZTifoIaus Cenau 

70. »;tte 

SBcir auf mir, bu bunflcd ?luge^ 
tlbc bcinc ganjc SKad&t, 
(gmftc, milbc, trftumcrifd^c, 
Uncrgranblid^ fttfec Slad&t! 

Sflimm mit bcincm ^t^ubcrbunfcl 
S)icfc aBcIt Don l^inncn mir, 
S)a6 bu ilber mcincm ?cbcn 
(ginfam fd&tDcbcft filr unb fllr. 



71. Sc^ilflieb 

Sluf bcm Xdd), bcm rcgung^Iofcn, 
SBcilt bc« 2»onbc« l&olbcr ®Iang, 
gtcd^tcnb fcinc blcid^cn SRofcn 
3n bc« ©d&itfc6 griincn ^rang. 

s ^irfd^c manbcln bort am ^ilgcl, 

ffllidcn in bic ^Jad^t cmpor; 
aWand^mal rcgt ftd^ ba^ ©cflllfici 
Irttumcrifd^ im ticfcn 9?o]^r. 

SBcincnb mufe mctn Slid fid^ fcnfcn; 
lo J)urd^ bic ticfftc ©ccic gcl^t 

aWir cin filfec^ 3)cinficbcnfcn 
SSBic cin ftiUc^ 9lad&tgcbct! 
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72. 2)er Qxtf^toaVt 

3d^ trat in cincn ficiUg biiftem 
&d)toalb, ba ^5rt' td^ letf unb Itnb 
Sin SBttd^Icin untcr SBIumcn flilftern^ 
SBie bad ®cbet t)on cincm ^inb; 

Unb mid^ crgriff cin filled ®raiicn, s 

S« raufc^t' bcr SBalb ficl^icimniSDon^ 
2lte m5d^f cr mir toad anbcrtrauen, 
3)a« nod^ mcin ^crg nid^t toiffcn foil; 

2lte m5d&t' er l^imlid^ mir entbedfcn^ 

aaSad @ottc« 8icbc finnt unb h)iH: 10 

J)od^ fd^icn cr pWtjIid^ ju crfd^rcdfcn 

9Sor ®ottc« SSIW — unb tourbc ftiH* 



73. ^er $ofamiin 

SieUid^ toax bie SRaiennad^t, 
®ilbcrrt)51flcin flogcn, 
Ob bcr l^olbcn grill)linfi«prad&t 
^ grcubifi l&infiCiOficn. 

©d^Iummcmb lagcn SBicf unb $ain^ 
3cbcr ^fab t)crlaffcn; 
Sflicmanb ate bcr 2Wonbcnfd^cin 
SBad^tc auf bcr ©trafecn. 
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Scifc nur bad i!uftc^cn fprad^, 
lo Unb cd gog gcUnbcr 

3)urd& bad ftiKc ©d&Iafficmad^ 
m bcr grttl&nnfidfinbcr. 

^cimlid^ nur bad SSttd^Icin \6)lx^, 
3)cnn bcr SSIiitcn Irftumc 
IS 3)uftctcn gar toonnigltd^ 

3)urd& bic ftillcn SRttumc. 

JRaul^cr tear mcin ^oftilKon, 
?ic6 bic ©cifecl fnaKcn, 
tlbcr SScrg unb Jal bat)on 
20 Srifd^ fcin ^orn crfd&aKcn. 

Unb Don flinfcn SRoffcn Dicr 
©d^oK bcr §ufc ©d^Iaficn, 
!Dic burd^d blu^cnbc SRcDlcr 
Xrabtcn mit Scl^aficn* 

25 SBalb unb glur im fd^ncHcn 3ufi 

fi*aum ficgriifet — gcmtcbcn; 
Unb t)orbci, h)ic Jraumcdflug, 
©d^manb bcr S5rfcr gricbcn* 

SDWttcn in bcm TOaicnfilildt 
30 Sag cin ^ird&^of inncn, 

!Dcr ben rafd^cn SBanbcrbtidt 
§iclt gu cmftcm ©inncn* 

^ingclctint an Scrgcdranb 
SBar bic blcid^c SD?aucr, 
35 Unb bad Srcu^bitb ®otted ftanb 

^oij, in ftummcr Sraucr. 
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©d^tDQQcr ritt auf fcincr JBal^n 

©tiHcr ictjt unb trilbcr; 

Unb bic SRoffc \)xtlt cr an, 

©al& jum ^rcug l^inttbcr: 40 

„§altcn mufe ^icr 3?o6 unb 9?ab^ 
2«aft'^ gud^ nid&t gcfftl^rbcn; 
3)rilbcn licgt mciit Samcrab 
3n bcr flll&tcn Srben! 

Sin gar l^crgHcbcr &t\tU\ as 

§crr, '« ift cmifi fd^abc! 
Reiner bltc« ba« ^om fo l^H, 
SBtc mciri ^amerabc! 

$icr idf) tmmcr l^altcn mufe, 

5)cm bort untcrtn JRafcn 50 

3um gctrcucn 93rubcrgru6 

©cin Sciblicb gu blafcn!" 

Unb bcm Sird^I)of fanbt' cr ^n 

%xo\)t SBanbcrfttngc, 

3)a6 c« in bic ©rabc^rul)' 5S 

©cincm 93rubcr brftngc. 

Unb bc« §omc^ l^cKcr Jon 

Slang Dom 93crgc micbcr, 

Ob bcr tote ^oftiHion 

©timmt' in fcinc Sicber. — 60 

SBcitcr ging'^ burd^ gctb unb ^aq 
aWit Dcrtiftngtem ^Ugcl; 
^an^i mir nod^ im O^rc tag 
3cncr Slang bom §ilgcL 
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74- .2)le ©ret 

J)rci JRcitcr nad^ bcrlomcr ©d^Iad^t^ 
SBie rcitcn fie fo \ad)t, fo \ad)t\ 

au« ticfcn SBunbcn quittt ba« Slut, 
(g« fpilrt ba« 5Ro6 bic tDarmc glut* 

s ffiom ©attcl tropft ba« JBIut, t)om S^um, 

Unb fpiilt l^tnunter @taitb unb ©d^aunt* 

Sic JRoffc fd&rcitcn fanft unb iDcid^, 
©onft fl56' i>a^ 93Iut ju rafd^, ju rcid^» 

Sic JRcitcr rcifen bld&t gcfcHt, 
lo Unb cincr fid^ am anbcm l(KlIt 

©ic fcl^n \xd) traurifi in« ©cfid^t, 
Unb cincr urn ben anbcm fprid^t: 

M^ bim bal^eim bic fd&5nftc aWaib, 
S)runt tut mcin frttl^icr lob mir Icib." 

IS „^aV §au« unb §of unb grtincn SBalb, 

Unb ftcrbcn mufe id^ l&ier fo balb!" 

,,3)cn ma W id& in ®ottc« SBcIt, 

©onft nid^t«, bod^ fd^lwr mir'« ©tcrben fftllt/' 

Unb taucmb auf ben lobc^ritt 
20 3i^^n i>^'^^ i^lc 811ft brci ®cier mit. 

©ic tciten freifd^enb unter fid^: 
«S)en fpeifeft bu, ben bu, ben id^''^ 
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75. ^er nffette Sd^tattl 

aWcin licbcd SDHlttcrlcin toax t)crrcift, 
Unb fctirtc nid^t l^im, unb lag in bcr ®rubc; 
S)a mar id) afkin unb rcd^t t)crtt)aift, 
Unb traurifi trat id^ in i\)u ©tube. 

31&r ©d&ran! ftanb offcn, id^ fanb il^n nod^ f^uV, s 

S&it fie, abreifenb, itin eilig gelaffen, 
SBie aUc^ man burd^einanber ftreut 
SDBenn Dor ber lilr ble ^ferbe fd^on paffen, 

(gin aufgefd^tafine^ ©ebetbud^ lag 

SBei mand&er JRed^nung, Don il&r gefd^rieben; 10 

SSpn il^rem grtil&ftildt am ©d&cibetag 

SBar nod^ ein ©tilddein ^ud^en geblieben* 

3d^ Ia« bad aufgefd^Iagne ©ebet, 

Sd toar: h)le eine aWutter um ©egen 

gllr il^re fi'inber jum ^Immel flel^t; 15 

aRir pod^te bad §erg in bangen ©d^lttgem 

3d§ lad il^re ©d^rift, unb id^ Derbife 

9Hd&t Ittnfier meine gered^ten ©d^mergen, 

3d§ fod bie 3ttl&Ien, unb id§ gerrife 

3)ie greubenred^nung in meinem ^ergen. 20 

3ufammen fud^t^ id^ ben ©peifereft, 
^^ fleinfte ^rllmlein, ben letjten ©plitter, 
Unb f)^W ed mlr aud& ben ^atd geprefet, 
3d) aft Dom S'ud^en unb toeinte bitter. 
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76. «ttf eine ^pUanbifc^e Sanbfc^aft 

aWllbc fd^Icid^cn ^icr bic fflttd^c, 
mii)t cin gttftd&cn f)'6x\t bu mUm, 
SDic cntfftrbtcn SWttcr fallen 
©till in &xvinV, t)or Slltcr^fd^mftd^c. 

5 JErftl^cn, faum bic ©d^lDtngcn rcgcnb, 

©trcid^cn langfam; bort am ^llgcl 
8tt6t bic SSinbmlltiP rutin bie gWflel; 
ad^, tt)ie fd^Wfrifi ift bie ©cgcnb! 

Seng unb ©ommcr finb t)erfIogcn; 
lo 3)ort ba« §iltttein, ob c« trul^c, 

ffllicft nid^t au«, bic ©trol^fapugc 
lief in« Slug^ ticrabficgofien. 

©d^Iummemb, ober trttgc finnenb, 
3?ul&t ber §irt bei feinen ©deafen, 
IS 35ic 9Jatur, ^erbftncbcl fpinncnb, 

©d^eint am 9?odten cingefd^Iafen* 



77. Sttntnte bed ategend 

!Die Silftc raften auf ber h)eiten ^eibe, 
!Die J)ifteln finb fo rcgung^Io^ ju fd^aucn, 
®o ftarr, ate mttren fie au« ©tein. gctiaucn, 
93i« fie ber SBanbrcr ftreift mit fcinem ^Icibe. 

5 Unb Srb' unb ^immcl f)aben feine ©^eibe, 
3n ein« ficfatlen finb bie nebelftrauen, 
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Stod grcunbcn glcid^, bic fid^ il^r ?cib t)crtraucn, 
Unb mctn unb bcin bcrgcffcn trauria bcibc. 

9lun pldtjlid^ toanft bic S)iftcl l^in unb toicbcr, 

Unb ]()cfttg raufd^cnb brid^t ber JRcgcn nicbcr, lo 

SBic lautc Hnttoort auf cin ftummc^ Stagcn. 

®cr SBanbrcr l^5rt ben 9?cficn nicbcrbraufcn, 
(gr l^ort bic tDinbgcpcitfd^tc !DiftcI faufcn, 
Unb cine SBcl&mut fiil^It cr, nid^t gu fagcn* 



78. <$erbft 

SRing^ cin SScrftummcn, cin Sntfttrbcn: 
aBic fanft ben SBalb bic Sttftc ftreid&cin, 
©cin toelfed 8aub if)m abgufd^meid&cln; 
3d& licbe bicfc^ milbe ©terbcn. 

SSon l&inncn gcl^t bic ftille 5Reifc, s 

3)ie 3cit ber 2icbe ift bcrflunficn, 
3)ie 9S50eI l^aben au^gefungcn, 
Unb bttrre Slfttter finfen leife. 

!Die 2?5fiel ^Oficn nad^ bcm ©iibcn, 
2lu« bem 9ScrfaK be« 2aubc« taud^n lo 

3)ic 9leftcr, bic nid^t ©d^ufe mc^r braud^cn, 
!Die SIttttcr faHcn ftct^, bic miibcn. 

3n bicfe^ SBalbe^ teifem 5Raufd^cn 

3ft mir, ate t|5r' id& Sunbe toti)m, 

J)a6 alle« ©terbcn unb 9ScrflcI)cn ^5 

9Jur l^imlid^ ftiK Dergnilgtc^ Jaufd^cn* 



79. Urn aRittertiac^t 

©elafl'en ftteg bte 9lQd^t and Sonb, 
Sclent trttumcnb an bcr JBerge SBanb; 
3I)r 2tugc ftcl&t bic fiolbnc SBagc nun 
5)er 3^it in glctd^n ©deafen ftillc rul^u. 
s Unb fcdcr raufd^n bic OncHcn ]()crt)or, 

©ic ftngcn ber 2Kuttcr, bcr ytad)t, \M Ol^r 
ffiom lagc, 
SSom ]()c.utc ficlpcfcncn lagc. 

!Dad uralt altc ©d^Iummcrlicb — 
lo ©ic ad^tcfd nid^t, fie ift c« mllb'; 

3^r flingt bed ^immcte Slftue filfecr nod^, 
5)er flild^t'gcn ©tunbcn gtcid^efd&toung'ned 3od&» 
S)od^ immer bel&alten bic QncHcn bad 2Bort, 
(Sd ftngcn bic SBaffcr im ©d^Iafc nod^ fort 
IS SSom lagc, 

SSom l^tc fictocfcncn lagc. 



80. Btpttmittmotqtn 

3m gtcbcl rul^ict nod^ bic SBcIt, 
9iod^ trftumen SBalb unb SBiefcn: 
33alb ficl^ft bu, tocnn ber ©d^Icicr fftttt, 
J)cn blauen ^immet unt)erftcnt, 
©erbftfrttftig bic gcbttmpftc aBcIt 
3n ttKirmcm ®otbc flicfecn. 
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gfoTa, bit Slumni mctftnb 
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gril^linfi Iftfet fcin blauc« Sanb 
SBicbcr Pattern burd& bic Siiftc; 
©ilfec, iDOl^Ibefanntc J)ilftc 
©tretfen a{)nun0^t)oll bad Sanb. 
SScild^n trttumcn fd^on^ 
SBoIlcn balbc f ommcn. — 
$ord§, Don fern ein Icifcr ^arfcntonl 

grtt^Unfi, ia bu blft'«! 
3)id& fyiV idj t)emommenI 



82. 3n ber f^ru^e 

S'cin ©d&Iaf nod^ ftl^It bad Sluge mlr, 

J)ort ficlfiet fd^on bcr lag l^ierfilr 

2tn mcinent Sammerfenfter. 

Sd tDillfitct mein t)erft5rter ©inn 

SSlod) gtolfd^cn 3>t)etfcln l^er unb \m s 

Unb fd^affet 9iad&tgefpenfter. — 

Snfiftc, quttle 

Di^ nid^t Iftngcr, mcinc ©cele! 

Sreu bid^! fd^on ftnb ba unb bortcn 

SRorgenglodCen toacS) ^ttooxbtru lo 



83 Set f^euenreiter 

©el&et ifyc am genftcrtein 
3)ort bic rote SKlifee loieber? 
9iid[)t gel^euer mufe ed fein, 
2)enn er gel^t fd^on auf unb nieber. 
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S Unb auf cinmal tod(i) ©ctDiil^Ic 

Sci bcr ©riidtc, nad^ bcm gclb! 
$orcl^! ba« gcuerflWcflcln flcHt: 
©intcrm ©erg, 
$intcrm ©erg 
lo Srcnnt c« in bcr SDWifilc. 

®d&aut! ba fprcngt cr miltcnb fd^icr 

!Durd& ba« Zox, bcr geucrreitcr, 

auf bent rippcnbilrrcn Zicr, 

ate auf cincr gcucrlciter* 
IS Ouerfclbcin! !Durd& Oualm unb ®cl^n)illc 

JRennt er jd^on unb tft am Ort! 

!Drllbcn fd^attt c« fort unb fort: 
^tnterm ©crfl, 
^Interm 93crg 
20 ©rennt c« in bcr SDMll&le, 

Der fo oft ben roten §al&n 
SKcilcnmcit i)on fern gcrod^en 
SKit bc« l^ciFgen ^reuje^ ©pan 
grci)entlid^ bic ®Iut befprod^cn — 

25 2Bef)! bir grinft i)om !Dad^Qeftill&Ie 

!Dort bcr i^dnh im ^5llenfd^cin. 
®nab2 ®ott ber ©eele bcin! 
§intcrm Scrg, 
^intcrm SBerg 

30 9?aft cr in bcr SWttl&Ic. 

^eine ©tunbe l^iclt e« an, 

83i« bie WiW borft in Jrtimmer; 

!J)od& ben fedten 9Jeiter«mann 

®a]^ man t)on ber ©tunbe nimmer. 
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SSoIf unb SBaflcn im ©cmtil^Ic 35 

^cl^cn J^im bon all bent ®rau« 
Slud^ ba« ©Wcflein flmgct au«: 

§interm 35crg, 

^intcrm 35crg 
35rcnnt'« — 40 

yiai) bcr 3eit cin SWUHcr fanb 

6in ®crippc famt bcr WlU^ta 

Slufrcd^t on bcr ^cllernjanb 

?(uf bcr bcincm 2Kttf)rc filjen. 

gcucrrcitcr, n)ic fo ftil^Ic as 

JReiteft bu in bcincm ®rab! 

^mi ba fttHt'^ in Slfd^c ab. 

Sruntcn in bcr 2Wttl&Ic! so 



84. ^aS tierlaffene SRagblein 

grilf), mann bic ^(il&ne frftfin, 
@f)' bic ©tcmlcin l)crfd^n)inbcn, 
9Wu6 id) am §crbc ftefin, 
aWufe gcucr silnbcn. 

®d^5n ift bcr glammcn ©d^cin, 
S^ f<3ringcn bic gunfcn; 
3d& fd&ouc fo brcin, 
3n ?eib t)erfunfcn. 
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$I5^Itcl^ ba fommt ed mtr, 
lo Jrculofcr ^nabc, 

S)ag id^ bte 9la(^t t)on bit 
©etrttumct l^abc* 

XxUnt auf Irftnc bann 
©tilrgct l^cmicbcr: 
IS ©0 fommt bcr Za% ^m — 

O fling' cr tDicbcr! 



85. 2tbttooiil 

„?cbc tDO^I!" — !Du ftt^Icft ntd^t, 

8Ba^ c« j&cifet, bic^ SBort ber ©d^mcrjen; 

2Wit fletroftcm Sltiflcfid^t 

©agtcft bu'« unb Icid^tcm ^ergcn* 

8cbc tDol^I! — 2[d^, taufenbmd 
^aV id) mir c« l)orflcfpri)d&cn, 
Unb in nimmcrfattcr Oual 
aWir ba^ ©erg bamit gcbrod^n! 



86 ®dibn^9iof^ttaut 

mt ^cifet t5nifl $Rinflanfl« Jad^tcrlcin? 

JRo^traut, ©d&5n-$Ro]&traut. 
SBa^ tut fie bcnn ben gangen Jag, 
35a fie tool^I nid^t fpinnen unb nttl&en mafl? 

2:ut fifd&en unb Jagen. 
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O ba6 id) bod& tidr Sttflcr iDttr'I 
gtfd^n unb 3agcn frcutc mid^ fcljir* — 
©d&tocifl fttHc, mcin ©crgc! 

Unb llbcr cine flcine SSkiV, 

JRol^traut, ©d&5n*SRof)traut, lo 

©0 blent ber ^nab' auf SRinflanfl« ©d^Iofe 
3n 3ttflertrad^t unb fyit tin SRofe, 

aWit SRol^traut gu iagen. 
O ba6 id& bod^ ein ^dnig^fol&n iDilr'! 
jRo^traut, ©d^dn-JRol&traut Ileb' td^ fo feljir. — 15 

©d&toeifl ftiHe, mcin ^crgc! 

(ginftmate fie rul&tcn ant ©id^cnbaum, 

J)a lad)t ©d^dn^SRol^traut: 
„SBa« ficl^ft mid^ an fo tounniglid^? 
SBcnn bu ba« §crg \)a% Hlffc ntic^!" 20 

%d), crfd^ral bcr £nabe! 
J)od^ bcnict er: SD?ir ift'« Dcrpnnt, 
Unb ftlffct ©d^5n*{Ro]&trout auf ben SKunb* — 

©d^lDcifl ftiHc, mcin ^erge! 

J)arauf fie ritten fd^lDcificnb l&cim, 25 

SRof)traut, ©d^5n:=9io]&traut; 
(g« iaud^gt bcr ^nab' in feinem ©inn: 
Unb iDttrbft bu l^utc ^aiferin, 

aWid^ font'« nid^t frftnfen! 
3f)r taufenb Sttitter im gSalbc, toifet! 30 

3d& l&ab' ©d&Sn^'JRofitrautg 2Wunb gcHlfet — 

©d^toeifl ftiHe, mcin C^crge! 
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87. Slttf eine 2ampt 

Slod^ unDcrrttcft, o fd&5nc Sampc, fc^mttdtcft bu, 
fbx Idc^tcn Stttttn gicrlid^ aufflcl^nflen Idler, 
J)ic J)c(fc bc« nun faft tjcrgcfenen 8uftflcmad|«. 
Sfuf bcincr toeifecn aKarmorfd^alc, bcrcn 9?anb 

5 3)cr (gfcufrang l)on flolbcngrtincm @rg umflid^t, 
©(i^llnflt frbldlidd cine S^inbcrfd^ar ben {Rtngelreiftn. 
SBle relgenb atle«! tad^enb unb ein fanfter @cift 
De^ Gmfte^ bod& ergoffen um bie ganje gorm: 
(Sin ffiunftflebilb ber ed&ten art. SBer ad^tet fein? 

lo 8Ba« aber fd&5n ift, fclig fd^eint e« in il&m felbft. 



88. ®tUt 

©err, fd^icfe, n)a« bu iDiHt, 
(gin ?iebe« ober ?eibc«! 
3dd bin i)erflnilflt, bafe beibe« 
Slu« beinen $ttnben quiHt 

SBoHeft mit fjreuben 
Unb n)i)neft mit Seiben 
m^ nid&t ttberfd^tttten! 
!5)od& in ber SWitten 
giegt l&oIbe« SBefd^eiben. 



89. ^enl^ t8, o @eele 

©in Iftnnlein grtinet Ido, 
SBer meife? im SBalbe, 
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Sin SRofcnftraud^, totx faflt, 

3n h)cld^m ®artcn? 

©ic finb crlefcn fd^on — 5 

DenP t^, ©ccic! — 

2luf betncm ®rab gu tourjeln 

Unb ju iDttd^fcn. 

Stoti fd^lDarge JR^felcin toctbcn 

auf bcr SBicfc, 10 

©Ic fcldrcn l^tm gur ©tabt 

3n muntcm ©prtingen. 

©ic tocrbcn fd&rltth)ci« gcl^ 

mt bcincr Scid^c, 

SSicIIcii^t, tnclleic^t noc^ c^ 15 

2In ifircn ^ufcn 

S)a« gifcn Io« tDirb, 

S)a« id^ blifccn fcl&c. 



90. 9lad)tneb 

OucKcnbc, fd^iDcIIcnbc ^lad^i, 
S5oK l)on Sid^tcrn unb ©tcmcn; 
3n ben etDigcn gcmcn, 

©age, lDa« ift ba tttoa^t? 

5 §era in ber SBruft toirb becngt, 

©tcigcnbe^, ncigcnbc« Scbcn, 
JRicfcnWt filWe id&'« tDcbcn, 
SBcId&c^ ba« ntcinc t)crbriingt 

©d&Iaf, ba nal&ft bu bic^ Ici«, 
lo 2Bic bent ^inbc bic antntc, 

Unb urn bic bttrftigc glantnte 
^tcldft bu ben fd^tttjcnbcn ^rci«. 



91. ^a2 ftinb 

2)ic abutter lag im Sotcnfd^rcin, 
3um Ictjtcnntal gcfd^mildt; 

!Da fpicit ba« flcinc ^inb J&crcin, 
3)a« ftauncnb fie crblidtt. 
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J)tc ©lumcnfron' int blonbcn ©aor s 

&t\m tldm gar ju fel^r, 
!Dte ^fenblumen, bunt unb flat, 

Svm ©traufe ficretbt, nod^ mcbr. 

Unb fanft unb fd^metd^Inb ruft e^ aM: 
„J)u licbc aWuttcr, gib 10 

aWir cine S5Ium^ au« bcincm ©traufe, 
3* bab^ bi* and) fo Iteb.'' 

Unb ate bie aWuttcr e« md)t tat, 

Da benft ba« tinb fttr fid|: 
„©ic fd^Ittft, bod^ iDcnn fie au^gerubt, is 

©0 tut fie'« ficberlic^/ 

®d)ldd)t fort, fo Icir e« immcr fann, 

Unb fd&Iiefet bie Xttre fad^t 
Unb laufcbt t)on S^it gu 3«tt baran, 

Cb 3Rutter nod^ ntd^t load^t. 20 



9S. 9la(i)tgefttI)I 

SBenn id^ mid& abenb« entflelbe, 
©emad^fam, ©tlldf fttr ©tlldf, 

©0 tragen bie mttben ©ebanfen 
aWid^ Dortoftrtg bber jurttdf. 

3d^ benfe.ber alten lage, 
Da jog bie SKuttcr mid^ au«; 

©ie legte mid^ ftiH in bie SBiege, 
Die SBinbe brauftcn um« ©au«*. 
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S^ benfe bet le^ten @tunbe, 
xo ^a toerben '^ bie Tlad^bam tun; 

@ie fenfen mtd^ fitD in bie (Srbe, 
S)a noerb^ id^ \an%t xvUfti. 

©d^licfet nun bcr ©d^Iaf mcin Sluflc, 
SBic trttum' id) oftmate ba«: 
15 <S^ tDttre ein^ Don beibem, 

9lur totifef id^ fclbcr nid^t, toa«^ 



93. @e6et 

J)ic bu, tibcr bie ©terne toeg, 

2Kit ber flelccrten ©d^ale 
auffd&toebft, urn fie am elD^flen S3om 

(Silig tDieber gu filOen: 
5 (Sinmal fd^n^enle fie nod^, ®Wid, 

ginmal, Wd^elnbe ®5ttin! . 
©icl^, ein einjifler Jropfen Jj^ftngt 

5flod^ t)erIoren am SRanbe, 
Unb bcr eingige Jropfen gentigt, 
10 (Sine Idimmlifd^ ©eele, 

J)ie "fyitt unten in ©d^merj erftarrt^ 

SBieber in SSonne ju Ufen. 
3(d^! fie toeint bit filfieren S)anf, 

Site bie anbcrcn alle, 
15 S)ie bu glildnid^ unb reid^ flemad^t; 

Safe il^n fallen, ben Sropfen! 
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94. «fieti^eftti»I 

gricblid^ bcWmpfen 

3ta^t fid^ unb lag. 
SBic ba^ ju bftmpfcn, 

SBte ba« au Wfen Dcrmafl! 

3)cr mid^ bcbrildftc, 5 

©d&Ittfft bu fd^on, ©d^meti? 
aBa« mtd^ bcglttdtte, 

®aQt, toa^ toax '« bod^, ntcin ^rg? 

grcube toie Summer, 

gill^r id^, a«^ann, 10 

aber ben ©d&lumnter 

5tt]&rtcn fie Icife f^xan. 

Unb tm (Sntfd^nxbcn, 

3mmer cmpor, 
^omrnt mir ba« 8cbcn 15 

®anj h)lc cin ©d^Iummcrlicb Dor* 

95. S(^ unb bu 

SBir trttunttcn bon cinanber 

Unb finb babon ema6)t, 
SBir Icbcn, urn un« p licbcn, 

Unb ftnfcn jurtldf in 9?ad^t* 

Du tratft au« mcincm Iraumc, s 

au« bcincm trat id^ l^crbor, 
SBir ftcrbcn, mcnn fi(^ ctne« 

3m anbcm gang bcrlor. 
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2[uf cincr Silic gittcrn 
lo 3^i Iropfen, rein unb runb, 

^erflicfeen in ein« unb roKcn 
$inab in bc« ^cl(^e« @runb. 



96. @0mmerbilb 

36) fal^ bc« ©ommcr« lefetc SRofe ftel^n, 
©ic iDar, ate ob fie blutcn f5nne, rot; 

S)a fprad^ id^ fc^aucmb im SJortibcrgel^n: 
„®o tDeit im Scbcn ift gu nal^' am lob." 

*s (Sd regte fid^ lein ^aud^ am l^i^en Xa%, 
3lnx Icifc ftrid^ cin locifecr ©d^mctterling; 
!Dod^ ob aud& faum bic ?uft fcin Slilgclfd^lafl 
©ctDCfltc, fie cmpfanb e« unb Dcrging. 



97. ^etfiftbilb 

!J)ic« ift cin ^crbfttag, toic id^ Icincn W 
2)ic ?uft ift ftiH, al« atmctc man laum, 

Unb bcnnod^ fallen, rafd^elnb, fern unb nal^, 
!J)ie fd^5nften grlld^te ab Don jebem Saum. 

s O ft5rt fie nid^t, bie geier ber Slatur! 
!Die« ift bie gefe, bie fie felber l&ttit, 
35enn l&eute I5ft fic^ Don ben 3>Deigen nur, 
SBa^ Dor bem milben ©traf)l ber ©onne fttHt. 



HEBBEL 87 



98. Siet Iei;te Saum 

@o to\t bie ©onne untergel^t, 

@ibt ^^ eiiten let^ten Sdanm, 
J)er iDie in aWorgcnflammcn ftcl^t 

21m fcrnftcn ^immcteraum. 

@d tft tin Saum unb iDetter ntd^t^, 5 

J)ocl& bcnft man in bcr 9lac^t 
J)c« Icfetcn tounberbarcn Sid^tt, 

@o tDirb aud^ fein gebad^t. 

9uf gkid^ SSeife benf id^ bein, 

9?un mid^ bic 3ugcnb Ittfet, 10 

Du Idttltft mir ildren Icfetcn ©d^ein 

gttr anc 3eitcn fcft. 



(Bottfrieb Keller 

99* 9n bad SBatetlanb 

O ntcin ©cimatlanb! O mcin SJatcrlanb! 
SBte fo innto, feurtg Iteb^ id) bid^! 
©d^dnftc {Rof, ob {cbe mtr Dcrbltd^, 
^ufteft nod^ an metnem dben ©tranb! 

5 3(te td^ arm, bod^ frold, frembed Sanb burd^ftrtd^, 
£5mgdglana mtt betiten Serpen mai, 
2:]&roncnfKttcr balb ob bit Dcrgafe, 
SBtc ttwr ba bcr ©cttler ftolg auf bld^! 

ate id^ fern bir hwr, o ^It)ctta! 
lo gafetc mand^mal mtd^ cin ticfcd ?cib; 

J)od^ iDtc fc^rte fd&nctl c« fid& in grcub', 
S38cnn td& cincn bcincr ©dl^nc W 

O mcin ©d|tt)ciscrlanb, all mcin ®ut unb ©ab' 
SBann bcrcinft bic Icfetc ©tunbc fommt, 
IS Ob id) ©d^toad^r bir aud^ nid^tt gefrommt, 
yiid)t t)crfagc mir cin ftiHc* ®rab! 

SBerf' id^ t)on mir einft bic« mcin ©taubflcttHmb, 
Sctcn tt)ill id^ bann gu ®ott bcm $crm: 
„8affc ftraldlcn bcincn fd^iJnftcn ©tern 
20 SfKcbcr auf mcin irbifd^ SSatcrlanb!" 
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100. aSfattemac^t 

9tid^t etn i^Iilgelfd^Iag gitifl burd^ bie SBelt, 
©tin unb blenbenb lag ber tod^t @cl^nee* 
9Hd^t etn SSjiinein J^tng am ©temenjelt, 
Aeine SSeOe fd^Iug tm ftarren @ee* 

Su^ ber 2:iefe ftiefl ber ©eebaimt auf, 5 

St^ fein SSipfel in bem (Si« gefror; 
an ben ftften flomm bie Sfl\^ ffttaaU 
@d^aute burd^ bad grilne (Sid empor* 

9uf bem bilnnen @Iafe ftanb id^ ba, 

S)ad bie fd^nxtrje Sliefe t)on mir fd^ieb; 10 

5)id&t id& unter meinen gilfeen fal& 

3l&re toeifee ©d^finl^it, ®Iieb um ®Iieb» 

aRit erftidftem jammer toftet fie 

an ber l&arten !Dedte l&er unb l&ln, 

3d& t)erfleff bad bunfle Hntttt} nle, 15 

3mmer, immer liefit ed mir im ©inn. 



101. SRienblieb 

Suften, meine lieben tjenftcrlein, 
®ebt mir fd^on fo lange l^olben ©d^ein, 
?affet freunblid^ SBilb um Silb l&erein: 
ISinmal iDerbet il^r t)erbunfelt fein! 
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5 gaHcn cinft bic mtibcn Sibcr in, 

i'6\d)t il)X aM, bonn l^at bic ©ccic SRu^; 
Softcnb ftrcift ftc ab bic SBonbcrfd^u^, 
Scgt fid^ aud^ in ildrc finftrc Zvnff. 

yio^ jtoci gilnllcin ftel^t fie glimTncnb ftcl^n 
lo SBic atoci ©tcmlcin, inncrlid^ jit fcl^n, 

$Bi^ fie fd^manlen unb bann aud^ t>ttitf)n, 
aSie t)on eine« gaiters glilfleltoel&n^ 

J)od^ nod^ toanbP id^ auf bent 3lbenbfelb, 
9hir bem finfenben ®eftim gefeHt; 
IS 2:rinft, o Huftcn, n)o« bie SBintper l^ttlt, 

9Son bem flolbnen llberflufe ber SBeltl 



Cljeobor Storm 

102. Oltolietneb 

S)cr SSltbd ftcigt, c« fttHt ba« 8aub; 
©d^cnf cin ben SBcin, ben l^olben! 
SBtr iDoQen und ben grauen Xa^ 
SSergoIben, {a t)cr0olbcn! 

Unb gel^t ed braugen nod^ fo toD, 5 

Und^riftlid^ ober d^riftUd^, 

3ft bod^ bic SBelt, bie fd^ane SBelt, 

©0 fifinjlid^ unbemilftlid^! 

Unb mimntert aud^ einmal ba« ^erj, — 

©tofe an unb lafe e« flingen! lo 

SBir totffen'^ boc^, ein red^te« ^erg 

3ft gar ntd^t umgubringen. 

SDcr 9lebel fteigt, e« fttllt ba« 8aub; 

©d^cnl ein ben SBein, ben I)oIben! 

SBir moHen un^ ben grauen lag 15 

SScrgoIbcn, {a t)crgoIben! 

SBol^I ift e« ^erbft; bod^ h)arte nur, 
!Dod& toarte nur ein SBeild^en! 
!Dcr 5^I)ling fommt, ber ^immel lad^t, 
g« ftel)t bie SBelt in SSeitd^en* 20 
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S)ie blauen Xa^t bred^n an, 
Unb cl^ fie t)crflic6en, 
SBir tooDen ftc, mcin toadrcr grcunb, 
©cmcfecn, \a gcnlcScn! 



103« aSdl^nac^tiSneb 

SSom ^ItrnncI in bic ticfftcn tlilftc 
(gin milbcr ©tern l^emicbcrlod^t; 
9Som 2:anncnn)albc ftcigen J)ilftc 
Unb l^aud^cn burd^ btc SBintctlilftc, 
Unb Icrjcnfiellc h)irb btc 9lad^t. 

aWir tit ba« ^rj fo frol^ crfd^rotfcn, 
SDa« Ift bic Ilcbc SBciJ^nod^tdgcit! 
3d& i&iJrc fcml^cr fl^ird^cnglodfcn 
9)Wd& IlcbUd& l^tniatUd^ bcrlotfcn 
3n ntttrd^cnftillc ^cimlid&Icit. 



(gin frommcr 3aubcr l&iilt niid& nncbcr, 
3lnbctcnb, ftauncnb mufe id& ftcl^; 
(g« finft auf mcinc Slugcnlibcr 
(gin golbncr Sinbertrauni l^icmicbcr, 
IS 3d& filldr^: cin SBunbcr ift gcfd^cl&n- 



104. Sommermittag 

9hin ift c« ftin urn $of unb ©d^ucr 
Unb in bcr 2)?ill&lc rut)t bcr ©tcin; 
!Dcr JBirncnbaum mit blanlcn JBWttcm 
©tcl&t rcgung«Io« im ©onncnfd^cin^ 
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5)ic JBicncn fummcn fo t)crfd^Iafcn; 5 

Unb in bcr offncn SBobcnluF, 
JBcncbcIt t)on bcm Duft bt^ ^cuc«, 
3m graiicn JRddlcin ntdt bcr ^ul. 

J)cr aWilHcr fd^nard^t unb ba« ©cftnbc, 

Unb nur bic lod^tcr toad^t im ^au«; 10 

J)ic Induct ftill unb sicl)t fid^ l&cimttd^ 

gilrftd^tifl bic ^ontoffeln au«. 

®tc gcl&t unb iDcdft ben aWilHerburfd^n, 

J)cr loum ben fd^tocren ?lugen traut: 

,r9lun lilffe mid^, t)crUcbter ^ungc; is 

S)od^ fouber, foubcr, nid^t ju tout." 

105. ^ie @tabt 

8m grauen ©tranb, am grauen 9Wccr 

Unb fcitab licgt bic ©tabt; 

J)cr ?lebcl brttdft bic S)iid&er fd&tocr, 

Unb burd^ bic ©tillc brauft bo« SWecr 

SintiJnig um bic ©tobt. 5 

(g« roufd^t !cin SBoIb, c« fd^Wgt im 2Woi 

fl^ein SSogcI oW Untcrtofe; 

2)ie SBanbcrgan^ mit l^artcm ©d^rci 

9?ur flicgt in §crbfte«nad^t Dorbei, 

?lm ©tranbc m\)t ba« ®ra«. 10 

!Dod& l^ftngt mein ganged ^erg on bit, 

2)u grauc ©tabt am SWccr; 

!Dcr 3ugcnb ^oii^^t: filr unb filr 

Shil^t Ittd^elnb bod^ auf bit, auf bit, 

S)u grauc ©tabt am SWecr. 15 
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106. flier bie $eibe 

llbcr bit ^cibc fytUtt mcin ©d^ritt; 
S)UTnpf au« bcr 6rbc toonbcrt c« mit. 

^crbft ift ficlommcn, tJrtildlinft ift tocit — 
®ab e« bcnn cinmal fcliflc 3rit? 

5 SBraucnbc SIcbcI gciften uml^r; 

©d^toara ift ba« ^raut unb bcr ^immcl fo Iccr. 

SBttr' id^ l^icr tiur nid^t gcGonficn im 2)?at! 
Scben unb Sicbc, — mic flofi e« borbci! 



107. Sude 

3d& fcl^ ftc nod&, il^r SBild^kin in bcr ^cmb, 
9?ad^ icncr JBanI bort on bcr ©artcntoanb 
9Som ©pici bcr anbcm ^inbcr M cntfcmcn; 
®ic mufetc tt>of)l, c^ milldtc fie ba« Semen. 

s Slid^t toar fie Hug, nid^t fd^5n; mir aber tear 
Qfyc bIo6 ®efid&td^en unb il^r bIonbc« ^aav, 
SDWr nwr e^ lieb; au^ bcr Srinnrung S)ilftcr 
©d^aut c« mid^ an; toir toarcn rcd)t ©cfd^toiftcr. 

3^x fd^malc^ SBcttd&cn teiltc fie mit mir, 
lo Unb niid^tcn^ SBang^ an SBange fd^Iicfcn mir; 
!Da« mar fo fd&5n! 9lod^ mcl^t cin ^inberfricben 
9Wid^ an au^ icnen 3ritcn, bic ficfd&icbcn. 
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®n Snbc lam; — cin Sag, fie tourbc froni 

Unb Iqq im %itbtt t)tele SBod^en lang; 

(Sin SWotflcn baxin, h)0 fonft bic SBinbc flingcn, is 

2)0 fling fie l^im; e« bltll^ten bic ©^ringen. 

!Die ©onnc fd^icn; id^ lief in« g^lb l&inau^ 
Unb toeinte taut; bann lant id^ ftiH nad^ $aM. 
SBol^I stt)anji0 Qafyc unb brilber finb tux^anqtn — 
an toie Diet anbrent l^t mein $crj gel^anflen! 20 

SBad l^ab' id^ l^ute benn nad^ bit flebanflt? 
SBift bu mir nal^ unb l^aft nad^ ntir t)crlan0t? 
aBiHft bu, h)ie einft nad^ unfem ^inberfpielen, 
aWein ^nabenl^aupt an beinent ^erjen fill^Ien? 



108. @tne f^rit^IitifliSnac^i 

3nt 3intmer brinnen ift^^ fo fd^toill; 
J)er fl^ranle lieflt auf bem i^ifeen ^til&L 

3m Siebcr fyit er bie 9lad^t t)erbrad^t; 
©ein ^erg ift milbe, fein Sluge \)tx)m6)t 

Sr laufd^t auf ber ©tunben rinncnben ©onb; s 

Sr l^ftlt bie U^r in ber toeifeen ^anb. 

(gr imt bie ©d^tefie, bie fie pidft, 
gr forfd^et, toie ber SBeifer rildft; 

(Sd fragt il^n, ob er nod^ leb' tyitUd^t, 

SBenn ber SBcifer bie fd^toarje 3)rei erreid^t* 10 
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S)ic SBartfrau fifect gcbulbtg babci, 
^arrcnb, bi« adk boriibcr fci. — 

©d^on auf bcm ^cracn brttdtt il^n bcr Sob; 
Unb braufecn bttmmcrt ba« SDlorgcnrot. 

15 an bic gcnftcr Hcttcrt bcr grttJ^Iing^taB, 

aKftbd^cn unb SSdflcI tocrbcn toai^. 

J)ic grbc lad^t in ?icbc«fd&cin, 
^finftftfilotfcn Ittutcn ba« SBrautfcft cin; 

©ingcnbc JBurfd^cn gicl&n libera gclb 
20 §inctn in bic blill&cnbc, flingcnbc SBcIt — 

Unb immcr ftiHcr toirb c« brin; 
SDic Slltc tritt gum «ran!cn l^in. 

!Dcr l^at bic ^ftnbc gcfaltct bid^t; 
®ic jicl^t il^m ba« 8a!cn ilbcr« ©cftd^t. 

25 2)ann gcl^t fie fort, ©tumm n)irb'« unb Icer^ 

Unb brinncn toad&t fcin Suge mcl&r. 



109. «»>ril 

S5a« ift bic 2)roffeI, bic ba f(^Iftgt, 
S)er grill^Iing, bcr mein ^crg bett)eflt 
3* filmic, bic fi(^ ^olb bcgeigcn, 
!Die ©cifter au« bcr grbc ftcigcn. 
S)a« ?cbcn flicfect toic cin Sraum — 
aWir ift mie JBIumc, SBIatt unb Soum* 
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110. SRai 



S)ic i?inbcr fd^rdcn SJbat l&od&! 
3n bic blauc ?uft l^incin; 
SDcn grffl&IinB fcfecn ftc auf ben Sl&ron. 
SDcr foH ildr ^enifl fcln. 

« « « « « 

2)ic Sinbcr l&abcn bic SBcild^cn flcpflttdft, 
aH, att, bic ba bittl&tcn am 2KilI)Icnfiraben* 
SDer 8ena ift ba; fie moHcn il&n feft 
3n il^ren ficinen gftuften l^ben. 



111. SHfalietl^ 

aWeine abutter l^at'^ getooUt, 

5)en anbem id^ nel^men foHt'; 

8Ba« id^ gutjor befeffen, 

3Wein §ers foUt e« t)erfieffen; 

!Da« l^at t» nid)t getooHt. s 

aWeine SKutter Hag' id^ an, 

®ie 1)at nid^t tool&I getan; 

aBa« fonft in gl&ren ftllnbe, 

9tan ift e« toorben ©ttnbe. 

SBa^ fang' id^ an? • lo 

5ilr aH mein ©tolj unb gteub' 

©etoonnen l&ab' id^ ?cib. 

ad^, Mr* ba« nid^t gefd^cl&cn, 

m, Mnnf id^ bcttcin ge^cn 

ilber bie branne §eibM 15 
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3^ tDetg ed tDOldl, fein flagenb SSort 
S3trb Uber betne Sippen gel^n; 
!Dod^ \oa^ fo fanft bein SRunb t)erf(i^lDei0t, 
2Ku6 bcinc blaffc §anb flcftcldcn. 

!Dtc $anb, an bcr mcin Slugc l^ttitflt, 
3eiflt icncn fcincn 3^8 bcr ©d^mcrjcn, 
Unb ba6 in fd^Iummcrlofcr SSlad^t 
©ic lag auf cincm franlcn §crjcn. 



113. Sc^tteffe mir hit Sugen bribe 

©d^Iicfec ntir bit Slugen bcibc 
SD?it ben licbcn ^ftnbcn gu! 
@el^t bod^ aOe^, ma^ id^ leibe, 
Untcr bctncr ^anb gur SRuld'. 
Unb mic Ictfc ftd^ bcr ©d^mcra 
SBcH' urn SBcIIe fd^Iafcn leget, 
SBic bcr letjtc ©d^Iag fid^ rcgct, 
gilHeft bu mein ganged ^j. 



£onra6 ^^^^^^^^^^ ZtleYcr 

114« Sieberfeelen 

3n bcr yia^t, bic bic Sftumc mit SlUtcn bccft, 

SBorb id^ t)on fttfecn ©cfpenftcm crfd^rcdt, 

Sin SRciflcn fd^rDang im ®artcn \ii), 

!Dcn id^ mit Icifcm gufe bcfd^Iid^; 

SBic garter Slfcn Sl^or im SRinfl § 

Sin tocifecr Icbcnbiflcr ©d^immcr ging. 

!Dic ©d^mcn l^ab' id) IcdC bcfragt: 

SBcr fcib il&r, luftiflc SBefcn? ©agt! 

,t3d) bin cin SBdlfd^cn, ficfpicgclt im ®cc." 

„3d^ bin cine JReil^ Don ©tapfen im ©d^nee." lo 

,^d^ bin ein ©eufjer gen §immel empor!" 

„3d) bin ein ®ebeimni«, gcfltiftert in« Obr." 

„3d^ bin ein frommc^, geftorbne^ ^inb." 

„3^ bin ein Uppige^ 93lumengen)inb — " 

„Unb bie bu M\)l% unb ber'« befd^ieb is 

J)ie ®unft ber ©tunbe, bie rcirb ein 8ieb." 



115, 9la(^tger&ufd^e 

2KeIbe mir bie 5«ad^tgerftufd^e, aWufe, 
3)ie an« Obt bc« ©d^Iummerlofcn fluten! 
Srft ba« traute SBad^tgebeH ber ^unbe, 
!Dann ber abgegiiblte ©d^Iag ber ©tunbe, 

99 
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s !Dann cin gifd^cr^^^icfi^fptttd^ fl^n Ufcr, 

5)ann? Jlid^tt tocitcr ate bcr ungctoiffc 
©ciftcrlaut bcr uitficbrod^ncn ©tillc, 
SBic ba« atmcn cinc« juiiflcn Sufcn^, 
SBic ba« aWurmcIn ctnc« ticfcn SBrunncn*, 

lo SBic ba^ ©ii^Iaftcn cine* bumpfcn 9hibcr«, 

Dann bcr uitflc^firtc 2:ritt bc« ©c^Iummer^* 



116. 2)ai^ tote mnb 

(S^ l^t ben ®arten M sum t^reunb gentad^t, 
J)ann melften er unb e« im ^bfte \ad)t, 
J)ie ©onnc gtitft, unb e« unb er cntfd^Iief, 
©eJ^ilHt In einc !Dc(Ie tocife unb ticf» 

s 3et}t ift ber ®artcn unt)erfel&n« erhxid^t, 
35te ^leinc fd^Iummert feft in il^rer 5Kod^t 
wSBo ftetfft bu?" fummt c« bort unb fummt e« f)ier. 
J)er gauge ®arten frttgt nad^ il^r, nad^ il^r. 

!Die blaue SBinbe flettert fd^Ianl empor 
lo Unb bttdCt in« §au«: „^omm l^internt ©d^ron! I^orl 
SBo birgft bu bid^? !Du tuft btr'« felbft gu kib! 
SBa« l&aft bu filr etn neue« ©ommerflcib?' 



117. Sm ®pmoot 

a[u« bcr ©d^iff«bonI mad^' id& mcinen ^fili&I, 

(gnblid^ h)irb ble J&cifee ©time ftiJ^I! 

O mic fil6 erfdtet mir ha^ $erg! 

O tote toctd^ berftummen Suft unb ©d^merg! 
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llbcr mir bc« JRol^rc^ fd^hmrscr 9taud^ s 

SBtegt unb btegt ftd^ in be^ SSinbe^ $aud^. 

^ilbcn l&icr unb brilbcn totcber bort 

§ftlt ba« JBoot an mand^ flcincn ^ort: 

35ci ber ®d^iff«Iatcmc larflcm ©d^cin 

©tcigt cin ©d^attcn au^ unb ntcmanb ein. lo 

9lur bcr ©tcurcr nod^, bcr toad)t unb ftcl&t! 

9lur bcr 2Binb, bcr mir int $aarc mel^t! 

©d&mcri unb ?uft crieibcn fanftcn Job. 

Sincn ©d^Iumm'rcr trftgt bo« bunllc SBoot* 



118. SBor bet @niie 

Sim toolfcnrcincn ^immcl gcl^t 
35ic blanfc ©id^cl fd^fin, 
3m Some bruntcn too^ unb tocl&t 
Unb Ml&lt unb raufd^t bcr gdl&n. 

©ic toanbert tJoHer SWcIobic 
§od&ttbcr burd^ ba« 8anb. 
grili^ morgcn fd^toingt bic ©d^mtt'rin fie 
9Kit fonncnbrauncr §anb. 



119. Set rBtnifc^e SBrunnen 

aufftcifit bcr ©tral&t unb fallcnb gicfet 
Sr t)oII bcr SD?armorfd^aIc 9hmb, 
S)ic, fid^ bcrfd^leicmb; ilberflicfet 
3n cincr gtocitcn ©d^alc ®runb; 
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J)ie jtocitc glbt, fie toirb ju rcic^, 
J)cr brittcn toaUcnb ll&rc glut, 
Unb jcbc nimmt unb gibt juglcic^ 
Unb ftr5mt unb rul^t. 



ISO. Sleujafiri^gliiifeii 

3n ben gilftcn fd^iDcHcnbcd ®ebr5l&ne, 
Scid&t toic ^alrnc bicflt bcr SBinb bic Zbnt 

?cip t)crl&aHcn, bic jum crftcn ricfcn, 
9lcu ©clttutc l^bt \i(i) au« ben licfcn. 

5 ®ro6c ^crc, nid^t cin cinjlcr 9?ufer! 

SBoJ&IIaut flutct o^nc ©tranb unb Ufcr. 



Scmcfet ben (Sd^ritt! S3cmc6t ben ®d^tt)unel 

5)ie Srbe blelbt nod^ lange iung! 

5)ort fttllt ein Som, ba« ftirbt unb rul&t. 

5)ie SKuI)' tft fUfe. @« ^at e« flut 

^ier ein6 ba^ bnvi) bie ©d^oUe brid^t. 

@« l^t e« gut (SU6 ift ba« gid^t. 

Unb feine^ fttttt au« biefer SBelt 

Unb iebe« fttflt, h)ie '« ®o]tt gefttllt 
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« 

U% edinittertieb 

3Bir fd^nittcn bic ©aatcn, toir SBubcn unb 3)imcn, 
SKit nadcnbcn Slnncn unb trtcfcnbcn ©tlmcn, 
SSon bonncmbcn bunflcn ©ctoittcm bcbrol&t — 
©crcttct ba« Som unb nid^t cincr, b^r barbc! 

SSon ®arbc ju ®arbc s 

3ft JRaum fttr ben lob — 
SBic fci^tocKcn bic gippcn bc« ?cbcn« fo rot! 

^0^ tl^ronet il&r ©(i^5ncn auf fiillbcncn ©iijcn, 
3n ftrotjcnbcn ®arbcn umflimntcrt toon SBIiijcn — 
yii^t Ant, bic barbc! SBir bringcn ba« 83rot! 10 

^unt SRciflcn! 3unt lanac! 3iit tofcnbcn 9iunbc! 

SSon SKunbc gu 2Kunbc 

3ft SRoum fttr ben Sob — 
SBic fd^lBcttcn bic ?i})pcn b€« ?cbcn« fo rot! 

133. 9lai^ einent 9lieberlanber 

S)er 9Kciftcr malt cin fleinc« garter Silb, 

^urildficlel^nt, bcfd^aut cr'« Uebet)oIL 

@« pod^t „^crein/' ©n flftntifd^er 3un!cr x\t% 

SDKt cincr brattcn, aufgcbonnertcn S^irn', 

35cr t)or ©cfunbl^eit faft bic SEangc birft. 5 

©ic raufd^t toon ©eibe, flimmcrt t)on ©cfc^mcib. 

„8Bir l^aben'^ cilig, licber SWciftcr. aSBifet, 

gin toadrer ©d^elm ftic^It ntir ba« lod^terlein. 

aWorgen ift ^oi)idt 2WaIct mir ntcin flinb!" 

„S^x ©tunbe, ^crr! 9lur nod^ ben ^infclftrid^!" 10 

©ic treten luftig t)or bic ©taffcici: 
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aiuf cincm blanfcn ^iffcn fd^Iummcmb Ucgt 
(gin fcincr aWttbd^cnfopf. 2)cr 9Wciftcr fcfet 
35e6 S3Iumcnfrangc« tiefftc ^nofpe nod^ 
IS 2uf bit t)crblicl&nc @tim mit Ictd^tcr ^anb. 

— „yiad^ bcr giatur?' — „9laci^ bcr Slatur. a»cin tinb. 
©eftem bccrbiflt. §crr, i(i& bin gu 35icnft." 

124. Sbtfleleflte SRuber 

SWcinc cinftclcgtcn SRubcr tricfcn, 
Iropfen fallen langfam in bic licfen. 

5Kid&W, ba« ntid^ fterbrofe! ^id)% ba^ ntid^ frcute! 
9?icbcrrinnt cin fd^mcrjcnIofc« ^cutc! 

5 Untcr mir — act), au« bcm Jlid^t Dcrfd^tounbcn — 
Irttumcn fc^on bic fc^5ncm meiner ©tunbcn^ 

au« ber blaucn liefc ruft ba^ ®cftem: 

©faxb im gid^t nod^ mand&c mcincr ©d^tocftcrn? 

125. Sttrtg itttig ift imr Ue Smme 

§eutc fanbcn ntcinc ©d^ritte ntein bcrgcfenc^ ^uftcnbtal, 
®cine ©ol^Ic lag t)cr5bct, fcinc SBcrflc ftanbcn fa^L 
aWcinc Sttumc, mcine Irttumc, ntcinc bud^enbunfeln $5yn — 
©Dig iunfl ift rair bic ©onne, fie aHein ift cnrig fd^dn. 
5 3)rttben bort in fd^ilf ficm ®runbc, n)0 bic miibe 8ad^ licflt, 
^t gu mcincr ^uflcnbftunbc [xij Icbenb'fic glut gcnHcBt, 
!Durd^ bic ^ibcn, burd^ bic SQcibcn fiing cin townbemb 

^bgct5n — 
®t)ift iunft ift nur bic ©onnc, fie aHein ift enng fd&5n. 
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126. 9leqttiem 

93ei bet Slbenbfonne SSanbem 
JBann cin J)orf ben ©tral^I oerlor, 
Stla^t fcin J)unfcl c« ben anbem 
2Wit Dertrauten Ibnen t)or. 

9{o(i& em ®l5(flein l^t gefd^tptegen 
auf ber $51^ bi« guletjt. 
9?un beginnt c« fid^ gu toiegen, 
$ord^, metn ^Ud^berg Ittutet jej^tl 



127. Kbttahtooltt 

©0 ftille rul&t im ^afen 
Da« tiefe SBaffer bort, 
J)ie JRnber finb entfd^Iafen, 
SDie ©d&ifflein finb int ^ort 

Slur oben in bent Stiver s 

J)er laucn SWalennad^t, 
!J)ort fegelt nod^ ein fpttter 
griebfert'ger g^rge fad^t. 

35ie Sarfe ftin unb bunW 

gttl^rt l&in int 35iimnterfd^ ^o 

Unb letfem ©temgefunfel 

aim ^immel unb l&inein. 
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128. S)ai^ ©IBdletn 

(gr ftcl&t an iJ&rcm ^fill^I in l^crbcr Oml, 
SDcn iunflcn SBufcn mug cr fcud^cn fcl&n — 
Sr ift cin 2lrjt (Sr tocife, fcin traut ®cmal^I 
(Srblagt, fobalb bie SRorgenfci^auer tot^n. 

5 ®ic i)at gcfd^Iummcrt: „8icbcr, bu bci mir? 
aWir traumtc, bafe id^ auf bcr Sllpc toar, 
SBic fd^5n mir trttumtc, ba« crjttl^P id& bir — 
Du fd^idft mid^ tpieber l^in bad ndd^fte ^afycl 

!J)ort t)or bcm !Dorf — bu tocifet ben moof'gcn ©tcin 
lo ®a6 ic^ uml^nt t)on tauter $erbfict5n, 
ain mir t)orilber sogen mit ©d^almei'n 
!Die ^erben nieber t)on ben ©ommer]&5l^'n* 

!Die ^erben fel&ren aHe l^ut nad^ §aud — 
Dad ift bie let^te \t>of)l? 3ldn, eine nod^: 
15 9lod^ ein ©eliiut flingt an unb eind flingt and! 
!Dad enbet nid^tl !Da fam bad letjte bod^! 

a»id^ Uberftutete ba^ Hbcnbrot, 
5)ie SWatten bunfelten fo griln unb rein, 
5)ie Stmen brannten aud unb nwren tot, 
20 5)arttber glomm ein leifer ©temenfd^n — 

SDu J&ord^! ein ®I5dfIein imitet in ber ©d^Iud^t, 
SSerirrt, t)erfpatet, toanbert'd ol^ne 9Jul^, 
Sin armed ©tbdttein, bad bie ^erbe fud^t — 
aufttwd^t' id& bann, unb bei mir )mxt\t bu! 
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O bring mi(i& totcbcr auf bic licbcn ^6\fn — 25 

©ic l^abcn^ fagft bu, ntid^ gcfunb gemac^t . • ♦ 

35ort tDor c« fd^dnl Dort tear c« tounbcrfd^5n! 

S)a« ©Wdlcin! SBicbcr! ^drft bu'«? ®utc 5Rad^t* • • • ** 



129. S)ie SanI bei^ 9Uteti 

3(i& bin etnmal in cincm Sal ficgangcn, 
!Da« fern bcr SBcIt, bent C>in^inel nal^e tear, 
!Durd& ba« ©elftnbe feiner SBiefen flangen 
2)ie ©enfen rinfl« ber gtoeiten 3Jlaf)h int 3al^r. 

3d^ fci^ritt burd& elne« SD8rfci^n« ftilte ©affen. s 

fiein ?aut* JBor einer §iltte fafe attein 
6in alter 2Kann, toon feiner ^raft Dcrlaffen^ 
Unb fc^aute feiemb anf ben gimefd^in. 

3utt)eilen, In bie $anb gefefit bie ©time^ 

©ey id) ben ^intntel iene« Sale* blaun^ 10 

Den aWttben fel^ id^ toleber auf bie gime^ 

!Die nal^, felig flaren gimen fc^aun. 

'« ift nur ein Iraunt. SEol&I ift ber ®rei« gefd^ieben 
aiu^ biefer ©onne ?id^t t)on Qal^ren fd^lDer; 
(gr fd^Iuntntert tool^I in feiner ®rabe« grieben^ xs 

Unb fetne JBanf ftel^t \>ox ber ^iltte leer. 

9?0(i& pulft ntein ?eben feurig. SBie ben anbem 

^omntt ntir ein Xa%, ba ntid^ bie ^raft Dcrrttt; 

Dann toiH id^ langfant in bie 5Berge toanbem 

Unb fud^, too bie SBanf be« Sllten ftel&t. 20 
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130. S)ie SRuftf tomtat 

ftlmglmg, bumbum unb tfd^tngbaba; 
3iel&t im Iriumpb bcr ^rfcrfci^al^? 
Unb um bic Sdc braufenb brid^t'^ 
2Bic lubaton bc« 2BcItftcrt(i^t«, 
5 SSoran bcr ©d&cUcntrttgcr^ 

Srumbrum, ba« firofec Sombarbon, 
J)cr Scdcnfd&Iag, ba« ^clifon, 
3)ic piccolo, bcr 3itifcnift, 
!Dic Ulrfentrommcl, bcr gWtift, 
lo Unb bann bcr \^crrc ^auptmann. 

!Der ^auptmann nal&t mit ftolscm ©inn, 
!Die ©d^nppcnfettc untcrm Sinn, 
J)ic ©d^ctrpc fc^nilrt ben fd^Ianfcn ?eib, 
83eim S^^^^* ^^^ ift fein 3citt)crtrcib, 
15 Unb bann bic §errcn Seutnante. 

Stod ?eutnanW, rofcnrot unb braun, 
J)ie }Sa\)nt fd^Ufeen ftc ate 3oun, 
35ic 5<i^^ic fommt, ben $ut nintm ab, 
!Dcr bleiben treu h)ir bi« an« ®rab! 
2o Unb bann bic ©renabiere. 

io8 
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3)cr ©rcnabicr ttn ftramtncn Iritt, 
3n ©d&ritt unb Iritt unb Stritt unb ©d^ritt, 
35a« ftampft unb brai&nt unb na})j)t unb flirrt, 
?aterncngla« unb gcnftcr flirrt, 

Unb bann bic flctncn SWttbd^n, 25 

Die aWttbd^ attc, ffopf on Sopf, 
!J)a« aiugc blau unb blonb bcr ^opf, 
au« Silr unb lor unb ©of unb f^au^ 
©d^ut Wxit, Srinc, ©tine au6, 

SSorbci ift bic 2Kuftfe, 30 

^lingltng^ tfd^tnatfci^infl unb ^aufcnfrac^, 
yio^ au« bcr tJcmc tbnt c« fd^njad^, 
®anj leife buntbumbumbunt tfcj^ing; 
3ofi ba ein bunter ©d^ntettcrling, 

Sfd^infitfd^ing, bum, unt bic gcfc? ss 



13L Sub fat tl^ren 

3fm SBcigcnfelb, In torn unb SWol^n, 
gicfit ein ©olbat, unaufgcfunbcn, 
Stoti Xa%t \(i)on, jtoei yidd^tt fd^on, 
fflMt fd^tocrcn SBunben, unt)crbunbcn. 

J)urfttlberquttlt unb rtcbcrh)ilb, 
3m lobe^fampf ben topf erfiobcn. 
Sin Icfeter Iraum, ein Ie<5tc« SBilb, 
©ein bred^enb Sluge fd^Ittgt nad^ oben. 
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3)ic ©cnfc firrt im Sl&rcnfclb, 
lo (Sx ftcl&t fcin 3)orf im Slrbcittfricbcn, 

%bt, abc bu $cimattt)clt — 
Unb beugt bad ^aupt, unb ift t)erfd^ieben* 



133. ^n @mnerun0 

©ilbc JRofcn llbcrfd^Iuficn 
licfcr SBunbcn rotcd S3Iut. 
SBinbt)cm)cl&tc fi'Ittngc trugcn 
©iegcdmarfc^ unb ©icflc«flut. 

5 yiad^t gntfetscn tiberfpilltc 

!Dorf unb ^ad) in ?ftrm unb ®Iut. 
„8Baffcr!" Unb bic $anb jcmill&Itc 
®ra« unb ©taub in Durftcdtout. 

aWorgcn* ©rftbcrfltabcr. ®rttftc. 
lo aWand^ cin Ict^tcr Htcntjug. 

SBcitl^r, toittcmb, burd^ bic Silftc 
SBrauft unb grauft cin ®cicrflufl» 



133. SBer taieifif tarn 

(©d^Iad^t bci «oIin, 18. 3uni 1757.) 

aiuf Slut unb gcid^cn, ©d^utt unb Oualm, 
Sluf rofejerftampftcn ®ommcrI)alm 
!Dic ©onnc fd^icn. 
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e« fan! bic Stad^t* SDic ©t&Iad^t ift au«, 

Uttb mand^ lel^rte md^t nad^ $aud 5 

(Einft ))on £oIttu 

Sin 3unfcr and), tin ^nabc nod^, 

2)cr l&cut ba« crftc $ult)cr rod^^ 

Sr mufetc bal^iiu 

8Bic l&od& cr aud& bic gal^nc fd^tDonft, 10 

2)cr lob In fcincn ?lrm il^n itmni, 

ffir mufetc bal^ln* 

3l^m nal^ lae cin fromtnc^ 83ud^^ 

!Da« ftctt bcr ^unfcr bci fid^ trug 

2lm !Ccficnftiauf. 15 

Sin ©rcnobicr t)on 5Bct)cm fonb 

SDcn flcincn crbbcfd^ntuljtcn SBonb 

Unb l^ob il^n ouf* 

Unb brad^tc l^cim ntit fd^ncMem gufe 

J)cm SSatcr bicfen Ict^tcn ®ru6, 20 

3)cr flang nid^t frol^. 

!Dann fd^ricb l&incin bic 3ittcrl^nb: 

w^olin* 2Wcin ©ol^n t)crfd&arrt int ©anb» 

8Bcr tocife too." 

Unb bcr ftcfungcn bicfc« 8icb^ 25 

Unb bcr c« licft, im Scbcn jicl^t 

9?od& frifd^ unb frol&. 

!J)od^ cinft bin id^, unb bift aud^ bu, 

SScrfd^arrt im ©anb, jur ctoigcn dtW, 

SSJcr tocife tt)o. 30 
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134. Summemadftt 

Sin feme Serfte fci^Iug bit J)onnerfeuIen 
Sin rafd^ berraufd^te^ Slad&mittagactoitter. 
J)ie SBauem jogcn \)dm auf mttben ®ttulcn, 
Unb ftngenb fel&rten SBinaert)oIf unb ©d^nittcr* 
2luf atlcn 5)tt($em qualmtcn blauc ©ftulen 
©enttgfam fiimmeton, ein luftig ®itter. 
9lun ift e« 9lad^t, e« geiftem fd^on bie (Sukn, 
Ginfam au6 einer ?aube flingt btc 3itl&er» 



135. 9Reiner SRutter 

aaSie oft fal^ id^ ble blaffen ^ttnbe nftl^, ^ 
gin ©tildt fllr mid^ — toie Iiebct)on bu forgtep! 
3d^ fat) jum ^immel beine Slugcn flcl)en, 
Sin SBunfd^ fllr mid^ — toie Uebet)on bu forgteft! 
Unb an mein S3ett famft bu mit leifcn 3^^^, 
Sin ©d^uig fllr mid^ — tt)ic forgent)ott bu l&ord^teft! 
?ttngft fd^on bcin ®rab bie SBinbe iliertoel&en, 
Gin ®ru6 fllr mid^ — h)ie Iiebet)on bu forgteft! 



136. SSiegenlieb 

SB or ber Sttire fd&Ifift ber Saum, 
5)urd& ben ®arten giel^t ein Iraum. 
Sangfom fd&toimmt ber 2Konbe«fal&n^ 
Unb im ©d^lafe frat)t ber ^at)n, 
©d^laf, mein SBeifd^en, fd&Iaf, 
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©d&Iaf, mcin SBuIff. 3n fpfttcr ©tunb 
^iifP \(t) bcincn rotcn SKunb. 
©tred bcin flcinc« bided S3ein, 
©tel&t no(i& nid^t auf SBcg unb ©tcln. 

©d&Iof, mcin ffiblfd&en, ft&Iaf. 10 

©W, mein SBuIff. (g« fomntt bic 5cit, 
JRcgcn rinnt, e« ftttrmt unb \d)ntit 
?cbft in atcmlofcr ^aft, 
^ttttcft flcmc ©d^Iaf unb JRaft. 

©ci^laf, mein SBdlfd^cn, fd^Iaf* is 

9Sor bcr Silre ftel&t ber 85aum, 
Durd^ ben ®arten giel^t ein Iraum* 
?anftfam fd^toimmt ber SKonbedfal^n^ 
Unb im ©d^Iafe frtilit ber ^al^n. 

©d^Iaf, mein iffifilfc^en, fdjlaf. 20 



137. SBtererpg 

SSome t)ier nidenbe ^ferbefot>fe, 
gieben mir 3h)ei blonbe 9D?ftbd&engapfe, 
^inten ber ©room mit toid^tigen SWienen, 
2ln ben JRiibem ©ebell. 

3n ben !D5rfem toinbftiHen ?eben« ©entlge, 5 

2luf ben gelbem fleifeige ©paten unb WH^, 
SlUed ba« t)on ber ©onne befd^ienen 
©0 m, fo ^eH. 
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138. @(lft3ne ^imUafle 

aWittcmad^t, bic ®ttrtcn laufd^n^ 
gittftcrtoort unb 8icbc«hi6, 
^i« bcr Ictjtc ^lang Dcrflungcn, 
©eil nun aHc6 fd^Iafcn ntufe — 
5 SIugilbertDttrtd fingt etne ^la^tmiL 

• ©onnenflrilncr SKofcngarten, 
©onncntocifec ©tromc^flut, 
©onncnftiHcr aWorgcnfricbe, 
!J)er auf S3aum unb 35cctcn rul&t — 
lo glufellbcrtottrte fingt cine 5Rad&tifiaIL 

©trafecntrcibcn, fern, Dcrtoorren, 
SReld^er 2)?ann unb SBettelfinb, 
aWljrtenfranje, geid^njtige, 
2:aufenbf(tltia Seben rinnt — 
IS Slu6tibem)ttrt« fingt eine Stad^tigaK. 

gangfam grant ber Sbenb nieber, 
2»ilbe n)irb bie l^arte SBelt, 
Unb ba6 ^erj mad^t feinen grieben, 
Unb sum ^inbe totrb ber $elb — 
20 gluSilbertottrtt fingt eine gtad^ttgall. 



A WORD TO THE READER 

Verse must be read aloud. Rhyme, rhythm, alliteration, 
assonance, vowel coloring, the effect of enjambement, to name 
only the more obvious phenomena, appeal solely to the ear. 
Looking at a page of verse is like looking at a page of music. 
Unless the symbols are translated into sound values, the effect 
is blank. A skilled musician is able to translate the printed notes 
to the inner sense, but even he will prefer to hear the music 
and will always consider this the final test. Thus it is also with 
verse ; it must be read aloud. Lyric verse is best read in privacy 
or in a small congenial group. When the humdrum noise and 
the humdrum cares of the world have vanished, then the mo- 
ment has come when one may steep one's soul in lyric beauty. 
One never tires of a really great lyric : like a true friend, a longer 
acquaintance adds only new delight. 

And why read lyric poetry at all? Some people ask that ques- 
tion, and for them the case may be hopeless. If the lyric sense 
is utterly lacking, then it is their sad lot to live in the desert 
of the practical world. Art is not for them: neither music nor 
poetry nor painting nor sculpture nor architecture; for some- 
thing of the lyric impulse lives in all of these. But many ask 
that question who some day will see, and for them I must at- 
tempt a brief answer. All literature is an interpretation of life, 
and the better one understands life the better one understands 
literature, and vice versa. Lyric i>oetry is the most direct in- 
terpretation of life, because here the poet reveals his innermost 
self directly. We strive to enrich our intellectual power by 
reliving the thought of Plato and of Kant. Why not enrich our 
emotional life and our whole being by reliving the world of 
Goethe or Shelley? The poets have lived for us, and the pure 
essence of their life we can make our own in their lyric verse. 
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ELEMENTS OF VERSIFICATION 

Rhythm. — While in .Greek and Latin it depends on quantity, 
i.e., length of the syllables, in German as in English it depends 
on stress, that is, accent. The smallest rhythmical unit is called 
a foot and corresponds to a measure in music with the exception 
that the accent need not be on the first syllable. A verse con- 
sists of two or more feet (verses with only a single foot are 
rare) and may end either with an accented syllable (masculine 
ending) or with an unaccented (feminine ending). Especially 
within longer verses there often occurs a slight rest or break, 
called caesura. Designating the accented syllable by — and 
the unaccented by x, the more common feet with their 
Graeco-Roman names may be represented thus: 

Iambic, X — 
Trochee, — x 
Dactyl, — XX 
Anapaest, x X — . 

This terminology is, however, of little avail in the German 
^olfdlteb, that is the simple folksong, and in that large body 
of German verse which is patterned after it. Here the basic 
principle is the number of accented syllables.- The number 
of unaccented syllables varies. A measure (i.e., a foot) may 
have either one or two unaccented syllables, in the real Volkslied 
often three. (A measure without an unaccented syllable, so 
common in older verse, is but rarely met with to-day; see 84, 7.) 
Goethe's more popular ballads as (Srlfdntfi or bet ^5ntg in ^uk 
offer good examples of this freer technique. Above all, however, 
Heine made use of this principle, while Platen, whom later 
German verse tends to follow in this respect (e.g., Meyer and 
Liliencron), espoused the strict classic ideal.^ 

Rhyme. — When two or more words correspond from their 
accented vowel on, they are said to rhyme: ^ferbe — (febe. 
The rhyming syllable must carry at least a secondary accent: 

^ Exceptions are only apparent, as in 68, 7. Platen followed 
the rules of Graeco-Roman prosody, where a long syllable 
could be substituted for two short syllables. 
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$fiItgfMt — 3^it- Rhymes of one syllable are called masculine, 
of two syllables feminine. According to their degree of per- 
fection rhymes are classified as pure and impure. Thus geboren — 
gcfci^toorcn, kftcttt — 8Bclt are pure, gcfcl^n — fd^dn, gcriffcn — 
gllScn, ?icb — ©ctnilt, fprad^ — ®tma^, ©icfcn — flicfecn are im- 
pure. Impure rhymes are not of necessity poor, but may be 
used to enhance the musical effects of a p>oem. Heine was a 
master in this respect. The modern school, however, tends to 
avoid impure rhymes. 

Rhymes within a verse are called internal rhymes. 

Alliteration — two or more accented syllables beginning with 
the same consonant or with a vowel : 3Son tDcifecn SBolfcn umrtogt, 
69, 2 — is used to enhance the rhythmic-melodic character of 
a poem, as is also assonance — the agreement of vowels in two 
or more accented syllables, 36. Often assonance is practically 
a form of impure rhyme, ©ninbc — Dcrfd^tDuttbcn, 41, ^itnmel — 
^dfimmtc, 44. 

Stanza — a union of two or more verses. In a stanza itself 
the individual verses may either stand apart or two or more 
verses may form larger units. Thus the structure of the various 
stanzas may be made to differentiate and the rhythmic-melodic 
character of the poem be thereby modified (44 and 66 and notes). 
Similarly, stanzas may form larger units (2). If the end of a 
verse breaks into a syntactic unit, we have what is called an 
enjambement. This tends to put a special stress on the last 
word. Notice for example the onomatopoetic effect in 13, 7 
and 8: 

Hud bent betoegten )3S^affer raufd^t 

@tn feud^ted SBeib ]^rt)or. 

Refrain. — This is a repetition of one or more verses, either 
exactly repeated or slightly modified, at the end of a stanza 
or less frequently at another fixed place (4, 10, 34). Aside from 
its rhythmic-melodic effect the refrain helps to center the atten- 
tion on a certain idea or motif. 

Stanza and Verse Forms. — Only a few need any special 
discussion. 

I. Blank Verse, This is the verse of Shakspere and was 
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introduced into Germany from England. It is an unrhymed 
iambic verse of five feet (19). 

2. Freie Rhyihmen. An unrhymed verse that does not follow 
any fixed form; the rhythm may vary even within the verse. 
The number of accented syllables usually does not exceed 
four (16, 16 and 69). 

3. The Rhymed Couplet (toicr^bigc 9Jciml)aarc) was introduced 
from the ^olfdlteb. The verse ending is always masculine. 
Best adapted to a rapidly progressing action, every stanza marks 
a forward step, p>ortrays a new scene (28, 29, 74). 

4. The Sonnet, an Italian verse form, is composed of fourteen 
iambic lines of five feet each. The rhyme for the first eight 
lines, called the octave, is always ahbaahba; for the last six, called 
the sestette, the rhyme may be cdcdcdy ccdccdy or cdecde (69 and 77). 

5. The SizUiane, likewise Italian, consists of eight iambic lines 
of five feet each, the rhyme being abababab (136 and 136). 

6. The Modified Nibelungen Stanza, an adaptation of the 
stanza of the Nibelungenlied introduced by Uhland, is a stanza 
of four verses rhyming in couplets; each verse has six accented 
syllables with a fixed pause as indicated below in the scansion 
of the first two lines of 32: 

X — X — X — x||x — X — X — 
X — X — XX — x||x — X — X — 

Each line is in reality composed of two verses and thus we 
have here the form so commonly used by Heine (48, 49, 60, 
61, 62 and others). Each verse has in reality four measures, 
the last measure being taken up by a pause: 

(Sd ftanb in al ten S^^ ten | | ein <S(i^Io6 fo l^od^ unb ^l^r. 

X — X — X — XI X — X — X — Tl 

In music these pauses may be taken up in whole or in part 
by lengthening the preceding notes (to some extent this holds true 
in reading, adding to the eflFect of the enjambement). ^ic 
8oreIei offers a good example: 
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NOTES 

GOETHE 

Johann Wolfgang von Goethe, the world's greatest lyric 
genius, was born August 28, 1749, in Frankfurt am Main. In 
his being there were happily blended his mother's joyous fancy 
and the sterner traits of his father. Thus a rich imagination, 
a wealth of feeling, and the power of poetic expression went 
hand in hand with an indomitable will. In the spring of 1770 
the young poet went to Strassburg to complete his law course. 
There Herder happened to be, even then a famed critic and 
scholar, and he aroused in Goethe a love and understanding of 
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what was really great and genuine in literature: especially 
Homer, the Bible, Shakspere, and the !iBoIfd(ieb i.e., the simple 
folksong. In the fall of the year Goethe met Friederike Brion 
in the parsonage at Sesenheim, a village near Strassburg. Now 
Herder's teaching bore fruit in an outburst of real song (1, 2 
and 4). The influence of the ^olfdlieb is clearly discernible 
in the unaffected naturalness, spontaneity, and simplicity of 
these lyrics. Thus bad $eibenr0dletn, which symbolizes the tragic 
close of the sweet idyll of Sesenheim, is to all intents and pur- 
poses a $oIfdlieb« 

The following years, spent for the most part in Frankfurt, 
were the period of ©turm unb T)xan% (Storm and Stress) in the 
poet's life and work. His love for Lili Schonemann, a rich 
banker's daughter and society belle of Frankfurt, only heightened 
this unrest (3). In the fall of 1775 the young duke Karl August 
called Goethe to Weimar. Under the influence of Frau von 
Stein, a woman of rare culture, Goethe developed to calm 
maturity. Compare the first ©anbcrcr« iRad^tUeb (written Feb- 
ruary 1776), a passionate prayer for peace, and the second 
(written September 1780), the embodiment of that peace at- 
tained. Even more important in this development is the fact 
that Goethe, in assuming his many official positions in the 
little dukedom, entered voluntarily a circle of everyday duties 
(7 and 8). Thus the heaven-storming Titan, as Goethe reveals 
himself in his Prometheus ^ learns to respect and revere the natural 
limitations of mortality (15 and especially 16). 

As Goethe matured, his affinity for classic antiquity became 
more marked, and a consuming desire impelled him to spend two 
years in Italy (i 786-1 788). The rest of his years Goethe spent in 
Weimar, his life enriched above all else by his friendship with 
Schiller. In this second Weimar period Goethe reached the acme 
of his powers. Even his declining years, although marked by 
loneliness and bringing him a full measure of grief (his wife, 
Christiane Vulpius, whom he had met shortly after his return 
from Italy, died in 181 6, followed in 1830 by his only son), ex- 
emplified that earnest striving so characteristic of Goethe. A 
serene optimism, a deep love of life, was his to the very last. 
To this bad 8ieb bed XVamtx^, written May 1831, bears eloquent 
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witness. A ripe mellowness seems to blend here with the joyous 
spirit of youth. Goethe died March 22, 1832. 

1. A visit to Sesenheim is the experience that called forth 
this poem. (Compare Goethe's first letter to Friederike, Oc- 
tober 15, 1770.) Notice how all nature is personified and assumes 
human attributes. In the opening stanzas impetuous haste is 
stirring, the first two lines have a marked rising rhythm. No- 
tice the quieting effect of the metrical inversion at the beginning 
of 17, 18, and 19 and of the break in 25 after ad^ and how the 
whole poem ends with a note of deep joy. 

15, 16. totld^t^, iQelc^e = what. 

21. vofenfavbned ^t&Wn{^^tottttt, the roseate hues of spring- 
time. 

29. (Srbeti, old dative singular. 

2. Notice that the second and third stanzas are joined as 
also the last three. The exuberant fullness of joy creates its 
own form and overleaps the confines of a single stanza. 

3. Written June 1775 in Switzerland on Lake Zurich. Goethe 
had gone there to escape the unrest into which his love for 
Lili Schonemann had thrown him. The poem opens with a 
shout of exultation, i and 2; note the inversion — xx — X — 
^ug' id^ aud freter ^elt. The rising rhythm of the following 
lines clearly depicts the movement of rapid rowing. Stanza 2 
changes to a falling rhythm; as pictures of the past rise up, the 
rowing ceases. Stanza 3 depicts a more quiet forward movement; 
notice the effect of the dactyls in the even lines. 

15. trittlen, metaphorically for envelop j cause to disappear, 

4. The refrain, so common in the ^olfdlteb does not only en- 
hance the melody of the poem, but centers the entire attention 
on ba^ 9{0dletn and retards the quick dramatic movement of the 
narrative, which latter is heightened by the omission of the 
article and the frequent inversion of the verb. 

2. 4^eibeti, old dative. 

3. morgenf^dll, the rose has all the fresh pure beauty of the 
early morning. 

18. SBe6 unb fitfi, cry of pain, piteous outcry. 
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6. For this and the following poem compare Longfellow's 
translation. 

6. (Htt ffitiditd, i..e., another SBanbererd 9{a(i^tUeb. This poem 
has been justly called Me ^one ader ^tfcif, the acme of all lyric 
poetry, because of its simple, perfect beauty. 

8. (Stinntmnq, reminder. 

9. Written in 1 813 in memory of the twenty-fifth anniversary 
of the day when the p>oet had first met Christiane Vulpius. 
Its never failing charm lies in its utter simplicity, its (^[6ft« 
DerftttnbUd^fett, and in this one respect it may well be compared 
to Wordsworth's Lucy (" She dwelt among the untrodden 
ways "). 

I and 2. ^va flc^ (i.e., t)or fid^) (inoel^ett, to saunter along, to 
walk along without any special purpose. 

10. Mignon, a fascinating character in Goethe's novel SQ^iH^tm 
iD'^eifter, a strange premature child, expresses in this song her 
longing for her Italian land. In succinct pictures there arise 
before us her native land, her ancestral home and the way 
thither. The very soul of this poem is longing, culminating with 
ever increasing intensity in the refrain. Note the vivid concrete- 
ness of the verbs and the noble simplicity of the adjectives; 
the vowels, especially in 2. 

13. SBoI(enfte0, bridge that hangs on clouds (Carlyle). 
16. fturst, plunges down, i.e., descends precipitously. 

IL The ^arfenfpteler has, without knowing it, married his 
own sister. Mignon is the child of this union. In this song he 
pours forth his despair and the torments of his conscience. 

12. Thule is a mythical land of the far North. 
3. fterbenb modifies ^f)U. 

7. his eyes overflowed with tears, 

8. f oft, as often as. 

12. StS0lei4, i.e., with his other possessions. 
1$. wtf, translate in. Why auf? 

21, 22. Note the descriptive effect of the enjambement to- 
gether with the internal rhyme. 
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23. His eyes closed (in death). Xftten finfeti = fanfen. 23ltcn 
is an older preterite indicative. 

13. The poem embodies the lure of the water. This motif 
is clearly expressed in i and is repeated in 25. In 9, 13, 29 
and 31 metrically the same motif recurs. Compare 9 and 29: 
the speech becomes song and the lure of the nymph's song draws 
the fisherman down. 

4. cool to his very heart. 

6. The flood swells up and divides (as the body emerges from 
it). Note effect of the inversion — xx — X — . 

13. SiWIein, dative. 9»it ift = / feel. 
1 6. crft, now for the first time. 

19. tueHenatmenb. The word pictures graphically the rise and 
fall of the sun's image in the waves. 

20. bo^^elt fd^otiet = boppelt fd^an. 

22. %^ feu^ttyerllarte SIou, The azure of the sky transfigured 
in the water. 

30. Then he was doomed. Compare the expression: ^' he is 
done for." 

14. ^I(oni0 is a corruption of (SIbfdntg, i.e., the king of the 
elves. Notice the diflFerence in the speeches of the three char- 
acters: the calm assuaging tone of the father, whose senses seem 
dead to the supernatural; the luring song of the (grlffimg, that 
changes abruptly to an impetuous demand; the ever increas- 
ing terror of the child till its fear is imparted to the father. 
The child's speech is driven relentlessly forward by terror; 
notice the effect of the inversion in 22 and 28: — xx — , etc. 

19. fitlireti ben nft^tlic^en SRei^n, dance the nightly round. 

20. and rock thee and dance thee and sing thee to sleep. 
28. Erlking has done me grievous woe. 

16. Suggested by the Staubbach, a cascade near Lauterbrun- 
nenin Switzerland (October 1779). The poem compares human 
life in its various aspects to a stream. Notice in this connection 
how the rhythm varies from stanza to stanza. 

12. SBoIIentueftett, cloudlike waves. 

24. ffin, mlong. 
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26. loeiben, let graze or feast, i.e., mirror. 

30. mifc^t bom ^runb attiS, stirs from the very bottom. 

16. Willing surrender, contented submission to the will of 
the Highest is the keynote of this poem. 

9. childlike thrills of awe. 

40, 41. itred ^afeiiii^. Siitt» refers to ©efd^Ied^ter. To make 
it refer to ©fitter (and adopting the variant reading fie [i.e., ©dtter] 
instead of ftd^) makes an impossible metaphor, since the picture 
of a chain with its links cannot describe the eternal and change- 
less life of the gods, but only human life, generation following 
generation as link on link in a chain. Compare 31, where Goethe 
has used SS^tUm with the same purport. 

17. Although a part of i^uft, this poem is none the less a 
confession of Goethe himself. Over eighty years old, the poet 
surveys life as a watchman from his high tower, lets his gaze once 
more wander over the world, when evening comes, and lo, all 
is good. 

II, 12. And as all things have pleased me, I am pleased with 
myself J i.e., the sum total of my life is good. 

SCHILLER 

Friedrich Schiller was born in Marbach, Wtirttemberg, No- 
vember 10, 1759. His short life was one great heroic struggle. 
His first inclination was to study for the ministry, but the 
rigorous and arbitrary discipline of the Duke Karl Eugen, whose 
school the boy as the son of an officer had to enter, considered 
neither aptitude nor desire, and thus Schiller had to study medi- 
cine and become an army surgeon. That he might shape his 
own destiny he fled from Wtirttemberg in 1782. The following 
years, in which Schiller gradually gained the recognition he 
deserved, were a bitter battle against poverty; and when in 1789 
he had been made professor of history in Jena, only two years 
passed before illness forced him to resign. At that moment 
generous friends came to his aid, and from now on Schiller could 
live for his ideals. 

As he had mastered the field of history, he now for years 
put his entire energy into the study of philosophy to round out 
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his lEBeltonfc^uuitg (his view of life) and his personality. Even 
as he worked, he knew that his years were numbered, but his 
indomitable will forced the weak body to do its bidding, and 
the best of Schiller's dramas, the greatest of his philosophical 
poems, were written in these years of illness. Thus Schiller 
proved himself the master of his fate, the captain of his soul. 
Only a few weeks before his death he wrote to Wilhelm von 
Humboldt, „fim (Snbe finb totr bo<i^ beibe 3bealiften unb kottrben 
und f^ttmen, un9 tiad^fagen }u laffen, bag bie ^inge und fonnten unb 
loir iii(i^t bie Dtnge.'' C After all both of us are idealists and 
would be ashamed to have it reported of us that the things 
fashioned us and not we the things.") There was in Schiller, 
as Goethe said, etn 3^6 nad^ bent ^Hf^tn, a trend toward higher 
things. Schiller died in Weimar, May 9, 1805. 

As a poet Schiller is in many respects the exact counterpart 
of Goethe. The latter's lyric verse is the direct result of his 
everyday experience; his real domain is the simple lyric, bad 
Sieb. Schiller, however, confessed that lyric poetry in the 
narrower sense was not his province, but his exile. Hardly ever 
did an everyday experience move him to song, and he is at his 
best in the realm of philosophic poetry, where he has no equal. 
This philosophic tendency predominates even in his ballads, which 
are often the embodiment of a philosophical or ethical idea. 
While they lack the subtle lyrical atmosphere of Goethe's, they 
are distinguished by rhetorical vigor and dramatic Ufe. Their 
very structure is dramatic, as an analysis of 18 and 19 will 
show. 

18. Ibykus, a Greek lyric poet of the sixth century B.C., bom 
in Rhegium, a city in Southern Italy. 

I. The Isthmian Games were celebrated every two years on 
the Isthmus of Corinth in honor of Poseidon (Neptune), god of 
the sea. 

6. Apollo, the god of song, archery and the sun (hence also 
called Helios, 71). 

10. Sfroforint^, the citadel of Corinth, situated on a moun- 
tain above the city. 

II. The pine was sacred to Poseidon. A wreath of pine was 
the award of victory in the games (54). 



V 
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23. ber ^afttic^e. Zeus, to whom hospitality was sacred. 
61. ^vtftant, m. -en, prytanis, the chief magistrate. 
82. SBittne, here used for the tiers of seats for the spectators. 
Compare ©djaugcrttftc, 95. 

91. Sttltop^^ Stabt = Athens. Kekrops, the legendary 
founder of the state of Athens. Sutii^, a harbor in Boeotia. 

92. $^ofi^, territory in Greece to the west of Boeotia. 

103. SRiefenmaff. Since the Greek actors wore buskins and 
a long mask, the gigantic stature of the chorus is in itself no 
indubitable proof of the supernatural origin of this chorus. 
Thus the spectators are unable to decide, whether they actually 
see the Eumemdes or only a chorus impersonating them. This 
is the meaning of 145 and 146. This doubt yields to certainty 
as the action progresses (170 fif.). 

117. sense beguiling, heart deluding, 

118. (Srintll^eit or ^untemben, EumenideSj are the avenging 
goddesses of Greek mythology, the Furies. 

150. weaves the dark entangled net of fate. 
173- getoc^eit, common form is gercid^t. 
182. bie @$etie = Greek <rKriv^, the stage. 

19. The problem of the limitation of human knowledge and 
of the human mind, already touched upon in Genesis 2, 17, 
had been brought into prominence in Schiller's time by the 
philosopher Kant. He had defined the limitations of the human 
mind: we can have no real knowledge of things themselves, 
but can know only the impressions that things make on our 
senses; furthermore our knowledge is limited to the finite, we 
have no knowledge of the Infinite, the Absolute. Schiller, not 
satisfied with the mere fact, in this poem expresses the convic- 
tion that there must be an ethical reason for this necessity, a 
reason that is beyond our ken. Compare also the beautiful 
words of Lessing : ,, SfUd^t bic ©aljirl^lt, in bercn ^cfife irgcnb cm 
SD^cnfd^ ift, ober gu fctn bcrmeinet, fonbem bic aufrid&tigc TtHf^, bie 
cr ongcnxmbt l^t, ^nter bie iSS^af^rlieit gu fommen, ntad^t ben SSkrt bed 
SO^enfd^en. !Dcnn nid^t burd^ ben ^eft^, fonbem bur^ bic 9^ad^f orf^ung 
ber SSaW^t ertoeitern ftd& feine ^rftfte, h)orin aKein fcinc inxmer 
toad^fenbc SBonfommen^it bt\tt^t Der ©efitj mad^t rulig, trfific, 
ftoU. 
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©cnn ®ott in feincr iRcd^ten aKc SBal^rWt, unb in fctncr Sinfcn 
ben cinjigcn immcr regcn Xxitb m^ ©a^rWt, obfd^on mit bcm 
3ufa|3c, mld^ immcr unb ctoie ju irrcn, berfd^Ioffcn biclte, unb fprttcje 
gu mir: tD'Af)Ul 3^ fide if)m mit !Demut in feine Sinfc unb fagtc: 
SBatcr, gib! bic reine ©a]Sirf)cit ift {a bod^ nur fttr bidj aKcin! " 

Sa\^, city in ancient Egypt, seat of a famous shrine to Isis. 
Sg^ptenlanb, Sfitjptcn = Egypt. 

6. ^ktoptiani, Upo4>avTris (literaUy, the interpreter of the 
holy), hierophant, a priest, the teacher of religious mysteries. 

61. a thrill of heat and cold surges through his frame, 

64. 3n feinem Snnem, in his heart or within him. 

65. ben Slftl^eiligen, the most holy (God), Wl here has an intensi- 
fying meaning. 

81. SBar bal^in, was gone. 



UHLAND 

Ludwig Uhland was born April 26, 1787, in Ttibingen, where 
his father and both his grandfathers had been connected with 
the University. Uhland took up the profession of law, but his 
heart's desire led him to the study of the older German poetry 
and folklore, and from 1830 to 1832 he occupied the chair of 
German Literature in Ttibingen. He also took an active part 
in the political life of his time in the interest of liberal tendencies 
and a united Germany. He died in Tubingen, November 13, 
1862. His poetry is for the most part a product of his earlier 
years. Reserved and retiring to a fault, Uhland in his lyrics but 
rarely gives us directly his own emotional life, preferring to let 
the shepherd, the soldier, the mountain lad speak. The type of 
the simple folksong predominates, and from the ^olfdlieb Uhland 
introduced, into modern verse the modified Nibelungen stanza 
and the rhymed couplet. In his ballads Uhland prefers older 
historical subjects, as in ^tllefer, that rarest jewel among his 
ballads; or at least uses an historic setting, as in the more popu- 
lar !Dc« @angcr« glud^. 

21. — 6. 9Jhittcr6au«, i.e., source. 
18. rufe $u, call to them. 
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22. Notice how the first line, giving the situation, is repeated 
at the close of the poem and thus frames the picture. 
6. Sweet thrills of awe, mysterious stirring, 

28. — 12. tinmal, sometime, 

24. — 7. fi4 in^ i$elb mac^en, to start out into the field. Compare 
fid^ auf ben ^t% mac^, to start out. 

26. — 67. mit iebem Xa^, compare English, vnth every passing 
day, 

27. — 3. in freier ^avh, with free, i.e., unsupported, hand. 

4. ttfanb = fanb. 

8. foQ ge^olfeit fein, it shaU be remedied. 

29. — I. S00<n • • • to^V^, T^^Tidei did journey. 

2. ht\, at the house of; bet einer Srau SGBtrtin, at the inn of mine 
hostess. 

3. I^at @ie, third person singular as formal direct address 
(obsolete). 

13. beifte ben Sc^leier p, covered her face with the veil, 

14. bap, while doing this. 

17. ^nb, archaic for ^ob. 

18. an, archaic for auf. 

80. — 2. nit, dialectal for nid^t. 

5. in gleic^em @4ritt unb 2^ritt, keeping step. 

6. (ant geflogen, came flying; foTntnen is construed with the 
past participle. • 

8. Impersonal construction best rendered by the passive. 

31. Xaillefet, i.e., iron cutter. 

Duke William of Normandy defeated the English under 
Harold at Hastings in 1066. 

6. fc^tningt = turtle. The water was pulled up by a windlass. 

14. babei, while doing it. 

16. (lingen mit @4ilb nnb mit @4tuert, make shield and sword 
resound. 

25. fnl^r tuo^l, did journey. 
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27. Told by the chronicles. To stumble was an ill omen. 

29. stsm @tunne fc^vitt, went to attack, 

35- fo lafft Itti4 ^Oi^ entgelten, etc., /e/ fne receto^ my dues for 
that, etc. 

40. IRoIanb, one of the famous paladins of Charlemagne; his 
deeds were much celebrated in song. 4^elb, usually weak. 

43. ^tUfBif render with, 

45. fprengf er l^inein, i.e., in ben getnb. @toft, thrust (of the 

spear). 

47. S4(ag, blow (of the sword). 

58. hi £ieb imb in Seib, in j>y and in sorrow, 

32. — s. vei4 <»«/ ^*^* *»• 

7. blicfett used transitively. 

10. gran toon ^aav. Compare 6/fi« of eyes and faxr cf hakr, 

35. bni^nb, like a flash of lightning, 

42. aner 4>arfen $reid, /Ae &«j/ 0/ aU harps. 

63. ^elbenbttc^, a book telling of heroes and their deeds. 



EICHENDORFF 

Joseph Freiherr von Eichendorfif, the scion of an old aristo- 
cratic family, was born in his ancestral castle in Silesia, March 10, 
1788, and died November 26, 1856. Three things especially 
have left an impression on his poetry : his deeply loved Silesian 
home with its castle-crowned wooded hills and its beautiful 
valleys and streams; a simple childlike piety; and an early 
acquaintance with the iBoIf^blld^er and the ^olfdtieb. The only 
things in Eichendorff's life that have a romantic glamor are his 
l^PPXi carefree student days and his participation in the Wars 
of Liberation (1813-1815). When peace was declared, the 
poet entered the service of the Prussian state and proved himself 
a careful and trusted official. Thus, living a busy life, he could 
write that classic of romantic idleness: 9[ud bent Seben etned 
2:dufient(!^td, The Autobiography of a Good-f or- Nothing, 

Eichendorff's lyric verse can be described best by Nietzsche's 
definition of a Sieb: „^ft aid SInfang, iReim aid (Snbe, unb aid @eele 
ftetd SThtftf.*' Music is the very soul of his lyrics to an unusual 
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degree. A melody of haunting sweetness dwells in his simple 
lines. It is as if the music of Robert Schumann had sought to 
clothe itself in words. Coupled with this, we meet a most deli- 
cate perception of nature and a remarkable ability to portray her 
various aspects and her ever varying moods. Romantic (^l^fuc^t 
(yearning), romantic SSanberluft and the romantic love of nature 
have found in Eichendorff their finest expression. 

33. — 10. tun, on account ofj because of, 

11. tuai^, why. 

12. with free throat and joyous breast, 
16. mf^ htft\ in the best way, 

34. — 3. tootll, indeed, 

13. SBanner, usually neuter. 

16. The forest is the scene of many of the old legends. 

21. Always remain steadfast and true. Compare: $Bir bleiben 
Me 3(Iten, i.e., our feeling toward each other will not change, we 
shall remain true friends. 

35. Besides its love of nature and its religious note, both ap- 
parent in the previous poems, notice especially the touch of sym- 
bolism; the poet stands in SBatbe^fd^tten h)te an be^ Sebend 

5, 6. fd^lageti l^ereitt, the tones of the bells come pealing into the 
shadow of the forest, 

10. bun, down from, on, 

86. This poem describes, as the title indicates, the dawn of 
spring: how spring in a moonlight night imparts a mysterious 
stirring of new life to all nature. With its variously interwoven 
rhymes, both end and internal, its use of assonance and allitera- 
tion, to mention only the more obvious effects, the poem is a 
musical symphony. 

8. SBoKenfrau'n, clouds personified. 

11. Snttnn0iS0efeaen, i.e., iSS^albqueHen as helpers of spring. 

87. Might well be compared to the elfin dances of Moritz 
von Schwind, the romantic painter. 
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38. — 2. etn ®4ug f&Ut, a shot {of a gun) is heard. 
40. — 5. etttbrennte for entbrannte. 

42. Compare with 38, as to the use of the human dement. 

1. ber ^tbti fMt, i.e., sinks away. 

2. ttiie hath ftc^'i? tiUittt, how soon life wUl stir. 

43. — 4. Note the onomatopoetic effect of the rhythm. 

44. This poem is the quintessence of Eichendorff*s lyric verse. 
Note the construction of the stanzas. The first stanza is com^ 
posed of two syntactic units: i and 2, 3 and 4; the second of 
four units; notice the effect of the two heavy syllables ftemflar; 
the third stanza reverts in structure to the first. Notice the 
effect of the inversion in 10: ©cit il^c gittfici cm«, — XX — X — . 

RttCKERT 

Friedrich Riickert, born May 16, 1788, died January 31, 1866, 
represents the combination of poet and scholar in a more striking 
degree than even Uhland, but he lacks the latter's rare critical 
ability regarding his own verse. Oriental languages were his 
special field, and a most astounding technical skill enabled him to 
reproduce in German the complex Oriental verse forms with their 
intricate rhyme schemes. Something of this technical skill is 
apparent in 46, the one well-nigh perfect poem of Rtickert. The 
third stanza is an adaptation from a children's rhyme. This 
the poet uses as the main motif at regular intervals, slightly 
varying it in the sixth to express his own feelings directly, and 
closing the poem with it in the ninth. A similar parallelism is 
apparent in the odd lines of each stanza. The last line of each 
stanza must be read with three accents: 9Bad mein einft toot, 
X . 

46. — 7. olb, I wonder whether. 

14. ttttbemugter SBeii^^eit fro^, joyous in unconsdaus wisdom, 
i.e., full of wisdom and not aware of it. 

16. Salomo, Solomon, the wise king oi the Hebrews. Oriental 
legends attributed to him magic and supernatural knowledge. 

25. tOOflU, concessive, it is true. 
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HEINE 



Heinrich Heine was born in Diisseldorf, December 13, 1797, 
of Jewish parents. The Napoleonic Wars were among the chief 
impressions of his childhood. He saw Napoleon ride through 
Dusseldorf; he saw the tattered remains of the Grande Arm6e 
return from the disastrous Russian campaign; and although 
not without the patriotic fervor of the German youth, he could 
not but admire the genius of the great Corsican (46). At 'Ham- 
burg the young Heine was to enter upon a commercial career 
under the guidance of his rich uncle, but failed. An unrequited 
love for his cousin Amalie Heine became for a number of years 
the subject of his song. His favorite, almost exclusive vehicle; 
of expression is the simple stanza of the liBoIfdlieb, which he uses 
with consummate skill for new effects. Heine's attempts in 
law proved as futile as those in business; although he did pass 
his examination for the degree of Doctor juris ^ the study of poetry 
had been his chief endeavor in his university career. Finally 
he decided to make literature his profession. Disgruntled with 
things in general and more especially with Germany — he had 
been crossed in his love for Amalie's younger sister Therese, the 
rich uncle not wanting a penniless poet for a son-in-law — 
Heine went to Paris in 1831, where he lived till his death (Febru- 
ary 17, 1856), often reviling but always cherishing and loving 
Germany, the country of sweet romantic song. Compare his 
poem 3n bcr grcmbc (64). 

46. The theme of the poem is the loyalty of the humble sol- 
dier to his chosen hero. Its tone is utterly realistic, its language 
and metaphors those of everyday prose. Notice the effects Heine 
achieves by varying the number of unaccented syllables, e.g., 13 
and Z3i X — X— X — X — and x —XX — XX — XX — . 

2. toaren gefangen, had been captives. 

6. lierloren gel^ett, to he lost, 

10. tOOl^I, indeed) ob, because of, 

11. SWlr Ift tocft, / am sore at heart; mir toirb toel^? 
13. ^tti? 2lcb Ift end, the jig is up, all is over, 

18. 3(^1 tragc, / hear^ I cherish. 
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47 — 58. A rearrangement from two cycles, Sljrifd^c* 3ntcr- 
meggo and ^imttfyc. The main theme is the poet's unrequited 
love for his cousin Amalie Heine (49, Therese). 

48. The Lorelei is the name of a high cliff overlooking the 
Rhine. Clemens Brentano invented the myth, and the theme 
became popular in the early decades of the nineteenth century. 
Heine gave it its final form, in which it has practically become 
a folksong. The first four lines give us the mood of the poet, 
the second four give the setting of the action. 9-22 describe 

■ 

the action. Notice the utter simplicity of 21 and 22, which 
characterizes also the short epilogue, 23 and 24. This simple 
way of ending a poem Heine has in common with the folksong. 

4. That does not leave my thought. 

18. Impersonal, best rendered by the passive. 

60. Notice that this poem has the same tripartite structure 
as the preceding. (Heine's decided preference for this struc- 
ture is evinced by the great number of poems of three stanzas.) 

3. ^attge^, river in India. 

9. This bit of nature description, although unconventional, 
does not lack truth. Goethe offers a similar example, when 
he speaks of f<$al(i)afte (roguish, waggish) ^eild^en. 

51. One of the finest of Heine's nature poems. 

52. — 6. illorgettlattb, see Vocabulary. 

63. — 8. 92ebeltatts, the dance of the mists. 

64. Notice the realism of tone, not a word that rises above the 
plane of everyday prose. A whole tragedy compressed into three 
stanzas. 

6, 7. The first man that happened to come her way. 
8. {ft fibel btan, is in a sad fix. 

56. Compare 42, where the ©timmung, the mood, of a bit of 
nature is expressed without any reference to any human ele- 
ment. In this poem of Heine the charm of the evening is em- 
bodied in the fair nymph. Compare 87. The same tendency is 
apparent in many of the paintings of Schwind and B5cklin. 
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66. Stanzas 1-3 are each divided into two equal parts. In 
the third stanza, however, the line of division is less marked; 
notice also the effect of the inversion in 12: Sauc^t er ind gluten- 
grab, — XX -^X — . In the fourth stanza each line stands by itself. 

67. Notice the effect of the rhyme combining the first and 
fourth lines of each stanza. The first two lines of each stanza 
have four accents, the last two, three. Notice how the metrical 
structure of the line is made subservient to the mood expressed; 
this is especially true of 3: (Sd bunMt fc^on, ntid^ fcblftfert, 
X —x — 1 1 X —X. 

69. An apotheosis of Christ, who is represented as the spirit 
of universal love permeating all things. 

17. @Otttteill)ers, sun hearty since the sun is his heart. 

22 ff. These lines imitate clearly the pealing of church bells. 

36. fcfpauetttb in, thrilled with, 

60. Notice the dainty effect of the tone coloring, heightened 
by the skilful use of impure rhymes. 

61. The charm of this poem, as of many of Heine's, lies in its 
suggestive power. The course of events is only dimly sketched, 
the tragic end hardly more than alluded to. While the first two 
stanzas are composed of two equal parts each, the last is com- 
posed of four. 

62. — 2, 4. SBo^l, translate : They do, etc. 

63. Of Heine's poems this was the favorite of Lenau. Abso- 
lute unity of form and content: ceaseless change in ceaseless 
monotony. 

7. SBo flnb fie ^fn? Whither are they gone? 

64. — 5. ^a^, without any definite antecedent. 

66. The inscription on Heine's grave in Paris. Compare 
with it Robert Louis Stevenson's Requiem. 

5. too = ir(jenbtt)o, somewhere, 

XI. Xottnlamptn, lamps burned in the vaidts in honor of the 
dead. 
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PLATEN 

August Graf von Platen-Hallermimde was born in Ansbach, 
Bavaria, October 24, 1796, and died near Syracuse, Sicily, 
December 5, 1835. The son of a noble family. Platen is, barring 
his SBcltfc^mcrj (world weariness, compare Lenau) and the fact 
that he spent a good part of his life in foreign lands, the exact 
opposite of Heine. While Heine affects a certain carelessness of 
rhyme and rhythm and diction, Platen observes a studied ele- 
gance. His verse form is faultless as if chiselled in marble, his 
rhymes the most careful and pure. His ballads have a stately 
majesty of rhythm that reflects the inherent nobility of the poet. 
On the whole, his stanzas are characterized by a full and sono- 
rous ring, although effects of deUcate grace are not wanting (67). 
Platen is one of the greatest masters of form in German litera- 
ture and is unrivalled as a master of the sonnet. 

66. fllaxkdl (Alaric), the great leader of the Goths, having 
conquered Rome, succumbed to a fever when 34 years old 
(410 A.D.), and was buried by his troops near Cosenza (Cosentia) 
in the river Busento. Notice the stately dignity of the long 
trochaic line without any marked caesural pause. Any attempt 
to introduce the latter spoils the majestic ring of the verse. 

I. lif^eltt, best rendered, are lisped, or resound faintly. 

7. vied with each other for places in the rows along the stream, 

67. The lily swaying to and fro in the water is perfectly pic- 
tured by the rhythm, especially by the recurring five-syllable 
rhymes. 

68. The peculiar effect is largely due to the preponderance of 
rhymes on a or which have proved an insurmountable obstacle 
for every translator. Even Longfellow failed. His rhymes of 
light, night, change the whole effect. 

9. iti ad^t tte^mett, to watch, in poetry is often construed with 
the genitive. 

14. Refers to the harmony of the spheres. 
18. Deceptively remote distance, 
20. aufi9 tteue, anew. 
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69. IBfnbar, the greatest of the Greek lyric poets, died accord- 
ing to legend as here described. He is justly famous for his 
majestic odes, and Platen revered him as his master. 

9. Bd^mipitl, here theater. 

11. It was customary in Greece for an older man to cultivate 
the friendship of a youth, e.g., Socrates and Alcibiades. 

12. In the Greek drama the action was interspersed with 
choral odes, which were sung to the accompaniment of flutes. 

LENAU 

Nikolaus Niembsch von Strehlenau, known as Nikolaus 
Lenau, the third in the group of the poets of SBcItfc^mcrj (Lord 
Byron is the best example in England), was born in Southern 
Hungary August 13, 1802. The father, a gambler and libertine, 
died before the boy was five years old; the mother, a high 
strung, passionate woman, battled with poverty for the sake of 
her children, of whom Nikolaus was her idol. His first impres- 
sion of nature was the silent solitude and vastness of the Hun- 
garian plains, which probably helped to accentuate an inherent 
strain of melancholy. Led astray by a youthful errant passion, 
he is haunted by a feeling of guilt, of lost innocence, and Dame 
Melancholy becomes his faithful life companion. When later 
happiness in the guise of human love crosses his pathway, he 
does not dare stretch out his hand. Shuddering, he feels there is 
something " too fatally abnormal about him that he should affix 
that heavenly rose to his dark gloomy heart." Living only for 
his art and ever eager to enrich it with new impressions, he goes 
to America. There Nature was virgin still, untouched by the 
hands of man. What a lure ! Incidentally he hopes to be cured 
of his melancholy and to gain an easy competence by investing 
in government land. After a winter spent on the American 
frontier (1832-1833) he returns to Germany a sadder, if not a 
wiser man, and becomes a restless wanderer until in 1844 the 
fate that he always dreaded overtakes him: his spirit is en- 
shrouded in insanity. Six years later, August 22, 1850, he dies 
in an asylum near Vienna. 

Lenau's poetry is for the most part an expression of intense 
melancholy, full of " sadness at the doubtful doom of human- 
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kind." It abounds in subtle nature descriptions, often quite 
impressionistic in their effect (76 and especially 77). Some- 
times the poet employs a homely realism (76). Lenau was a 
master of the violin, and his verse is full of striking rhythmical 
effects; on the whole he prefers the slower cadences so well suited 
to his nature. 

70. An apostrophe to the night, which is addressed as hu bunfled 

2lUfiC. 

5, 6. \}on ^initctt nelftinen, to take away. 
8. fur unb fur, forever and ever. 

71. — 3. Describes vividly the effect of the pale moonlight on 
the green sedge. 

72. — 7. tt>ai9 for ctttxx*. 
10. toiO, wills. 

73. — iff. In German, May is the incarnation of all spring- 
time beauty and bliss. Compare 2 and 110 and the word Tlaitn- 
gliicf in 29. 

3. ob = U5cr. 

8. ^ita^tn, old weak dative. 

12. i^it^ling^finbet, i.e., birds. 

29 f. mitten in . . . tnnen, in the midst of. 

42. maq, may. 

44. ^ben, see note on 8. 

46. '9 ift etoig ff^abe, it is too bad, it is a pity, 

56. brdnge, subjunctive of purpose. 

59. ohf instead of aid ob. Common with Lenau. 

60. ftimmen, instead of cinftimmcn; in cin Sicb cinftimmcn = to 
join in a song. 

63 • ^^8/ lingered. 

74. The heavy, slow moving rhythm is in apt harmony with 
the scene portrayed. 

12. einer um ben anbern, one after another ^ in turn. 

76. — 13. btti9 auffief(itlagne &thtt, the prayer to which the book 
was opened. 
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76. This may be the direct description either of a Dutch 
landscape or of a painting. Holland, like most of the North Sea 
Plain, is one vast level expanse of country, through which the 
rivers and brooks move but sluggishly. Here and there a Dutch 
windmill looms up; like all other objects it seems to peer forth 
from a haze because of the moisture-laden atmosphere. No- 
where else does nature assume such a bewitchingly drowsy aspect 
in autumn as here. 

10. oh, compare note to 73, 59. tm^e = tro^. 

11. ^ttofitapu^t, refers to the straw thatched roof. 

77. — 6. in titt& fatten, to coalesce. 

8. And in sadness become oblivious of each other. 

9. l^in unb miebet, back and forth. 

78. The last of Lenau's SBalbUcbcr. The morbid melancholy 
of the poet has softened, and death is to him lj)etTnIi4 ftiH 
Dergnttgted Xaufc^en, silent sweet passing from one state to another, 

5. t>m (innen, away. 

MORIKE 

Eduard M5rike was born in Ludwigsburg, September 8, 
1804. Circumstances forced him into the study of theology, 
and so he passed through the schools preparatory to the famous 
Tubingen School of Divinity, where he completed his studies. 
He proved but an indifferent student (his thorough knowledge 
of Greek and Latin was in good part the result of later studies), 
he preferred to live in a fairy world of his own creation. Nature, 
music, and poetry were his delight, and of all the poets Goethe 
was always his favorite. For eight years Morike was vicar in 
various villages of WUrttemberg, more than once tempted to give 
up the ministry, but finally realizing that there was no better 
place to live his poet dreams than the attic room of a Suabian 
parsonage. 

In 1834 he became pastor in Cleversulzbach, a secluded 

little village, nestling among the Suabian hills. Here the poet, 

with his mother and sister, lived an idyllic existence, his most 

frequent visitor the Muse. Ill health forced him to resign in 

1843, ai^d Mcirike once more became a wanderer. During 
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these years love again crossed his path, and to be able to marry 
— his pension was too meager — he accepted (185 1) a position at 
a girls' seminary in Stuttgart, where he taught German Liter- 
ature for one or two hours a week, a none too heavy and an 
altogether congenial task. MCrike died June 4, 1875. 

Mdrike's poetry gives abundant proof of a rich creative 
imagination. Even his everyday speech was of an astounding 
concreteness, and thus the various aspects of Nature assume 
bodily shape. Spring becomes a youth, the symphony of spring 
the soft tone of a harp (81) ; the night — a fairy woman — leans 
against the rocky clifif listening to the azure of the sky (79). 
Although the idyllic predominates, deeper tragic notes are not 
wanting (84, 86) nor is the full note of exuberant joy (86). But 
early in life Morike realized that any overflowing measure of 
joy or grief would prove destructive to his oversensitive nature, 
and the golden mean became inevitably his ideal (88). Never 
has he expressed that sweet serenity of soul, which he gained not 
without a bitter struggle, more beautifully than in the melodious 
lines: „auf cine Sampc" (87). 

79. In its allegorical personification the poem might be com- 
pared to a painting of B5cklin. Like Venus of yore, the night 
rises from the sea and at midnight sees the golden balance of 
time (the heavenly bodies) rest in equilibrium. The springs try 
to lull the night, their mother, to sleep with a song of the beauty 
of the day. She prefers the azure melody of the midnight sky, 
but the waters continue to sing, even in their sleep, of the day 
that has just passed. This contest the poet has also portrayed 
rhythmically: compare the measured trochaic movement of the 
first half of each stanza with the lighter and more rapid dactylic 
movement of the second half. 

5. feifer, since the noises of the day no longer interfere with 
their song. 

12. In apposition with bed $immel« 53laue. The firmament is 
the yoke along which the fleeting hours glide; gleic^gefc^toungett, 
equally arched, i.e., perfectly circular. 

80. — 3. ^diiltitv, of mist. 

5. ^etbftfraftig, full of autumnal vigor; geb&m^ft, because the 
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mists and the haze have softened all sharpness of outline and 
color. 

81. — I. b(aitei9 IBattb, metaphorical for blue sky. 
7. ^arfenton, the symphony of spring, the heard and un- 
heard stirring of new life. 

82. The stanza form is an adaptation of a famous Lutheran 
hymn: S(S^\t fc^dn leuc^tet ber iD^orfienftem. 



Of the character of the gcucrrcitcr, a creation of Morike, 
only this much is clear: he fights fire and has often used sinfully 
(fr£Dcntttc6) holy means (bc« f)eirficn ^reujc« ©pan) to charm fire. 
Finally, however, he becomes a victim of the infernal powers. 

21. bet tote Si^fi^VL, the symbol of fire. 

26. i^eittb, Satan. 

40. As the refrain in the preceding stanzas has depicted the 
tolling of the bell, so the sudden break here depicts the ceasing. 

42. Slltt^tt, old weak dative. 

84. In its beautiful simplicity this song has become a folksong. 
Since it presents many metrical irregularities, the following scan- 
sion may be found useful. A dot is used to indicate pitch 
accent. 

X— X —X — —XX —X — - 

XX —XX —X —XX —X 

X— X — X— X— X— X — 

X —X —X X —X —X 

X— X— X— — XX— X — 

X —XX —X —XX —X 

X —X X —X —X — 

X —X —X X —X —X 

86. Morike found the name 92of)traut by chance in an old 
German lexicon. The full vowel coloring appealed to him and 
called forth this ballad. 

5. XvA etc., dialectic periphrastic conjugation = flf(§t unb {agt. 

19. tounniglic^ (iDonniglid^). 22. lietgunnt (tocrgfinnt) — these 
archaic forms are in keeping with the tone of the ballad and 
the patriarchal life at King Ringang's court. 
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87. Appropriately written in the stately Greek trimeter (iambic 
verse of six feet). Compare with this poem the closing lines of 
Keats' Ode to a Grecian Urn: 

Beauty is truth, truth beauty, that is all 
Ye know on earth and all ye need to knjw. ' 

S3Ba« aber f^Sn ift, fcUg f*cint c« in if)m felbft. 
BtU beauty seems a thing all blessed within itself. 

6. f^Iingt ben Olingelrei^n, circle about in a round dance. 
10. Urn, old reflexive instead of fic&. 

88. The confession of M&rike's ideal. 

1. tt>iat = lpinft. 

2. A thing of joy or a thing of sorrow. 

5-7. tootteft ttic^t itbetfc^ttttett, pray do not overwhelm with a 
flood of. 

89. Lines of three and of two accents alternate, so that the 
poem is really written in blank verse; its character is, how- 
ever, entirely changed, since the last word of each line stands 
out because of the necessary rhythmical pause. Notice the 
change in the last two lines. 

HEBBEL 

Friedrich Hebbel, Germany's greatest master of tragedy 
since the days of Schiller, was born March 18, 18 13, in the little 
village of Wesselburen in Holstein. Thus his first impression 
of nature was the infinite expanse of the North Sea Plain. Bit- 
terest poverty was his lot from childhood; poverty and loneliness 
put their harsh imprint on his youth and early manhood. 
Haunted by hunger, he battled for years to gain a mere living, often 
on the brink of despair. His only help was a small stipend from 
the king of Denmark, which enabled him to spend two years in 
Paris and Rome, and the meager pennies that his devoted friend 
Elise Lensing, a poor seamstress in Hamburg, sent him. His 
short stories, his dramas, although they brought him fame, 
were of little avail in this struggle that seemed all too hopeless. 
Then a sudden change for the better came. Stopping at Vienna 
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on his return from Rome, he found himself in a small circle of 
ardent admirers. He met Christine Enghaus, at that time 
Germany's greatest tragic actress, who became the most congenial 
interpreter of Hebbers heroines. The attraction was mutual, 
and on May 26, 1846, Friedrich Hebbel and Christine Enghaus 
were married. Now followed years of calm maturity, the great- 
est period of Hebbers dramatic production. Hebbel died in 
Vienna December 13, 1863. His lyric poetry, for the most 
part the product of his earlier years, is marked above all by a 
tendency towards symbolism, these symbols usually of a rich 
sensuous beauty and often of a rare delicacy. A homely realism 
is, however, by no means lacking. The musical quality of his 
verse attracted the genius of Robert Schumann, who set the 
9{ad^t(ieb to music. 

90. In the spring of 1836 Hebbel went to Heidelberg. A child 
of the North Sea Plain, he came in contact here with a richer, 
softer beauty of a more Southern landscape, a beauty which seemed 
to set free his latent powers. A night in the month of May on 
the wooded summits near Heidelberg called forth this song. The 
giant magnitude of the starry heavens awakened in the poet to 
an overpowering degree the feeling of the greatness of cosmic 
life; he feels the insignificance of his own individual exist- 
ence, he feels as if it were in danger of being extinguished by 
the vastness of the great All; but then sleep comes as a kindly 
nurse and draws her protecting circle about the meager flame 
of individual existence. Notice the internal rhymes in the 
first and second stanzas that picture cosmic life and its reflec- 
tion in the individual, and the utterly different effect of the third 
stanza, that returns to the narrower sphere of individual life. 

91. — 3. fvlclt herein, comes playing into the room, 
6. gefallt i^m gat su fe^r, it likes all too well, 

92. — 10. It was customary for the neighbors to perform the 
last kindly offices for the dead. 

16. ttio^, which, 

93. — I. ^Ic bu, thou who. 



NOTES 143 

96. — 6 £f. ©If fttthtn: because in this union, when even the 
last barrier separating the " I " from the " Thou " has fallen, the 
aim of life has been reached in utter harmony which overcomes 
the limitations of individual existence. Thus these two souls 
may return into the All, as expressed in the beautiful symbol of 
the last stanza. 

II. serfliegett in txn&, coalesce, 

97. Compare Keats' Ode to Autumn. 



Addressed to Christine Hebbel, the poet's wife. 

3, 4. in Sliiitimcn fte^en, to be aflame. This passage could be 
rendered, that stands as if aflame with morning light at the farther- 
most horizon. 

10. saw = Dcrlttfit. 

KELLER 

Gottfried Keller, best known as the master of the Novelle, 
was born in Zurich, July 19, 1819, as the son of a master turner. 
A love for the concrete world of reality induced him to take up 
painting. Keller was not without talent in this line, but achiev- 
ing no signal success, he gave up painting for letters. To secure 
for himself a stable footing in the civic world, Keller, after a 
number of years spent in Germany, in 1861 assumed the office 
of a municipal secretary of his native city, where he died July 15, 
1890. Early in life, Keller threw aside all conventional beliefs, 
arid his religion henceforth was a deep love of and a joyous faith 
in all life. Although Keller was in many respects decidedly 
matter-of-fact, a calm objective observer with a strong leaning 
toward utilitarian ideals — he had all the homely virtues of his 
ancestry — he nevertheless delighted in a myth-creating fancy. 
Thus Keller is very much akin to his countryman Arnold B5cklin, 
whom the German world honors as its greatest modern painter. 

99. One of the finest expressions extant of love for one's 
native land. The various national anthems pale before its 
beauty. 

3. oh — obgleid^. 
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9. ^eltteHa, Switzerland, 

13. ®itt unb $a6 (usually $ab unb ®ut), possessions; render, 
ail that I have, 

15. ofp, compare 3. 

100. The grief and woe of Nature held by the fetters of winter 
personified by this nymph climbing the n ©eebaum," whose 
branches are held by the ice. A mythical creation such as 
B5cklin delighted in. 

12. ©lieb urn ®Iieb, limh upon limb, i.e., each separate limb. 

14. (et unb (in, forth and back. 

16. The very sound of this line is a cry of pity. 

101. Written 1879. Theodor Storm called it the best lyric 
poem since Goethe. Compare C. F. Meyer's letter to Keller 
congratulating him on his seventieth birthday. Meyer praises 
Keller's poetry because of its „inncrc ^citcrfctt/ and continues: 
irl[u4 meine i^, bag 3i^ fefter ©laube an bie @ilte bed !Da{eind bte 
bScJftc 53cbcutun8 Q^ttt ©d^riftcn ift. 3F)ncn ift ttwtl^rl&aftig ntd^td 
gu nriinfd^cn al« bic 53cl^arrune in ^l^rctn SBefcn. SBctl <©ie bic (5rbe 
lieben, n)trb bie (Srbe <Sie auc^ fo lange aid tn5gUd^ feft^alten." 



STORM 

Theodor Storm, like Friedrich Hebbel, is a child of the North 
Sea Plain; but while in Hebbel's verse there is hardly any direct 
reference to his native landscape, Storm again and again sings 
its chaste beauty; and while Hebbel could find a home away 
from his native heath, Storm clung to it with a jealous love. 
He was born in Husum (bie firaue ©tabt am (jrauen 9Keer) on 
the west coast of Schles wig-Hols tein, September 14, 181 7, 
of well-to-do parents. While still a student of law, he published 
a first volume of verse together with Tycho and Theodor Momm- 
sen. His favorite poets were Eichendorff and Morike, and the 
influence of the former is plainly discernible even in Storm's 
later verse. Storm left his home in 185 1 and did not return until 
1864, after Schles wig-Holstein had become German. He died 
July 4, 1888. 
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Storm is the poet of the North Sea Plain: he discovered its 
peculiar beauty. While the tragic note predominates, joy and 
humor nevertheless abound, and at the beginning of his poems 
Storm himself significantly placed his Oftoberlieb, written in the 
political gloom and uncertainty of the fall of 1848. While 
realizing fully its inherent tragic elements, Storm loved and 
glorified life and thirstily drank in its beauty to the very last. 
This is the keynote of Storm's lyrics. 

102.-;- 21. We blaueu J^age, azure days, i.e., days Hue as the 
heavens in June. 

103. — 6. my heart is filled with joyous fright, 

104. — 2. @tein, i.e., millstone, 

8. $uf, Puck, an elfin spirit of mischief. Compare Shakspere, 
Midsummer NighVs Dream, 

106. The poet's tribute to his home city Husum, nbie graue 
©tabt am graucn 3JJecr." 

13. fttt uttb fur, forever atid ever, 

107. In memory of the poet's sister. 

8. red^t (SJefdfttoifter, true brother and sister, 
1 1 f . iRo(ft totf^t ein ^Inbcrfrlcbcn ml4 ati, still a breath of child- 
hood peace comes to me, 

108.— 18. mmWodtn; Wnfiften, Pentecost, is celebrated 
as a summer festival. In Northern Germany house doors are 
wreathed with birch twigs, while young birch trees are placed 
upright on the wings of the numerous windmills. 

109. — 6. m\x ift, etc., I feel (full of life) like, etc. 
II®- — I- t»bat, Latin, long may he live, render hurrah/ 
111' — 8. what otherwise would be honorable, 
112. Storm has used the same motif in 3mmcttfee. 
lis. — 7. ©djlag, i.e., pulsation (beat) of pain. 
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MEYER 

Conrad Ferdinand Meyer was bom October 12, 1825, in 
Zurich, and is thus a fellow-townsman of Keller. Like Keller, 
Meyer is a master of the Novelle, but in all other respects there 
is a most striking difference. Keller was a sturdy commoner 
and always retained a certain affinity with the soil; there is a 
wholesome vigor about him. Meyer is of patrician descent; 
his father, who died early, was a statesman and historian; his 
mother a highly gifted woman of fine culture. Thus the boy 
grew up in an atmosphere of refinement. Ha\dng finished the 
Gymnasium, he took up the study of law, but history and the 
humanities were of greater interest to him. Even in the child 
two traits were observed that later characterized the man and 
the poet: he had a most scrupulous regard for neatness and 
cleanliness, and he lived and experienced more deeply in memory 
than in the immediate present. Meyer found himself only late 
in life; for many years also, being practically bilingual, he 
wavered between French and German. The Franco-German 
War brought the final decision, and from now on his works 
appeared in rapid succession. He died in his home in Kilchberg 
above Zurich, November 28, 1898. 

Meyer's lyric verse is almost entirely the product of his later 
years. It has none of the youthful exuberance of Goethe's 
earlier lyrics; a note of quiet calm, a mellow maturity pervades 
all; both joy and sorrow live only in the memory. And still 
Meyer loved life's exuberant fullness, and a more finely attuned 
ear hears through this calm the beat of a heart that felt joy and 
sorrow deeply. Everywhere there is apparent a love of nature 
interpreted with all the modern subtlety of feeling. Meyer was 
a Swiss and his landscape is that of Switzerland, one might even 
say that of Zurich. Nature hardly ever speaks in herself, but 
only in her human relationship; not the field alone, but the 
field and the sower (121), the field and the reaper (118); not the 
lake alone, but the lake and the solitary oarsman (124). The 
poet loves the work of human hands and especially its highest 
form, that of art. Thus a Roman fountain (119), a picture, a 
statue become the subject of his verse. Of all the arts he loved 
sculpture most, and in its chaste self-restraint his poetry is like 
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marble. Give marble a voice and you have a poem of Conrad 
Ferdinand Meyer. His poetry is abo akin to marble in its per- 
fection of form that is faultless, because it is the living rhythmic 
embodiment of an idea, of an experience. Witness but the 
melody and the rhythm of bet rdmifd^ ^runnen or of the <^iier' 
fprud^. In English letters Walter Savage Landor is a kindred 
spirit and his Finis, except for a note of haughty pride, might 
well be the epitaph of the Swiss poet: 

I strove with none, for none was worth my strife. 
Nature I loved and, next to Nature, Art: 
I warmed both hands before the fire of life; 
It sinks, and I am ready to depart. 

114. — 9-14. A series of ff^ieberfecfen.** Every one of these 
lines contains the idea of one of Meyer's poems; compare 116. 
II. gen . . . zmpot, up towards. 

116. — 10. bum^ifeit lRuberi9, a case of transferred epithet. 
The sound goes, of course, with Sd^Iagen. 

116. — 8. frftgt, usually fragt. 

11. 2)it toft 2)ir'i? felbjl su leib, You do it (i.e., stay away) to 
your own grief, 

12. SSSod f&r eitt, what kind of a. 

119. The theme of Meyer's lyrics often is a painting, a piece 
of sculpture, etc. Here a typical Roman fountain has found 
lasting embodiment. 

2. betr aRarmorfc^ale gf{uttb, the round hollow of the marble basin. 

120. — 3. ^m erftett, at first. 

121. The poem in its rhythm embodies the rhythm of the 
sower. Compare Millet's painting The Sower. 

122. — 4. ttic^t eitier, bet barbe, not one that may suffer want. 

123. The Dutch school of painting is famous for its realism 
and its truth to life. The effect of this poem is due in no small 
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mean to contrast: nbad Mnt yxctt Wb" of the first two lines 
described, i2 ff., and the „3unfer mit ber S)tm, ber t>or ©efunb^t 
faft bte iO^anoe birft"; the quiet of death, the quiet grief of the 
master, and the boisterous fullness of life. 
9lad|, according to, from, 

3. Qt& pod^i, Somebody knocks, 4^ereitt, eome in. 

5. SBor, because of. 

6. SBott, with, 

10. sur Stttitbe, at once, 

16. itadi ber fflatnt, from life. 

126. It is necessary to bear in mind that in Switzerland dusk 
first settles in the valleys and then gradually creeps up to the 
villages situated on a higher level. 

8. ftildiberg, the poet's home near Zurich. 

128. — 3. ®tmaf^l, n. in poetry instead of ©emal^Un. 

4. SRorgenfcdauet, the cool morning breezes^ the chill that faUs 
just before simrise. 

12. Sommertdtit, the higher meadows where the cattle can 
graze only in the summer months. 

LILIENCRON 

Detlev von Liliencron, a countryman of Hebbel and Storm, 
was born in Kiel, June 3, 1844. He loved a soldier's life and 
served his country in two wars, 1866 and 1870-71, and thus saw 
life in its grim reality. Because of wounds and debts, he tells 
us, he left the army. An inborn love of adventure and action 
made him try his fortune in America, where his mother's father 
had served under Washington. His aim was to enter the mili- 
tary service of one of the Central or South American states. 
Disappointed in his hopes, he returned to Germany and for a 
number of years was a government official. This task, however, 
proved too irksome for his restless spirit, and in spite of his 
continual financial embarrassments, he resigned to live as he 
pleased. He died in Hamburg, July 22, 1909. 

In his younger days, Liliencron felt the throb and stir of life 
far too keenly to find leisure for literature. Not till 1884 did his 
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first volume of verse appear, recollections of his soldier days. 
The volume contains graphic descriptions of the most concise 
brevity, single wdrds taking the place of whole sentences (182). 
He delineates war with all its horror, not however without a 
sad pathos (183). He is also a master at depicting the more 
joyous side of a soldier's life, the carefree maneuvres of a regi- 
ment with its colors and music passing through a village (180). 
In his love of nature Liliencron is akin to Storm, and even sur- 
passes the older poet in the impressionistic vividness of his 
descriptions. 

180. The poem pictures a German village scene : soldiers with 
their music approach from the distance, march through and 
disappear. 

3. fnitfit% breaks forth or bursts forth, ^ 

6 ff. The attention is first focused on the deeper notes. A 
gradual rise in pitch is noticeable in the lines from instrument 
to instrument named. 

24. Satetiteng(ai9, of the street lanterns. 

29. miiW(mint), Stxtf^xtiw (Xtint), (£4H(ftiite) 

131. — 9. fitrt, an onomatopoetic word coined by the poet 
to imitate the sound of the scythe cutting through the grain. 

10. 9[rbeiti9friebett, the quiet peace of daily labor, 

11. ^eimatmelt, home world. Compare SIItogdn)eIt, work-a- 
day world, 

132. — 4. march and flood of victory, 

II f. )mtd| bie Sitfte irauft, etc., with horrible whir of wings a 
flight of vultures passes through the air. 

138. Famous battle in the Seven Years War, in which Frederick 
the Great was defeated with enormous losses by the Austrians. 
2. ©ommertalm, lit. summerstalk. i.e., growing grain, 

4. ift aui^, is over, 
9. he had to go, 

16. SBetient, a small town in Brunswick. 
22. (ineiit, into the book. 

134. — 4. fBinjertioII, collective sing. Best rendered as plural 
of i^tnier. 
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136. A luUaby for the poet's son SBuIff {Wolf), 
3. SRoitbei9(a^lt, i.e., crescent moon-shaped like a boat. Render 
the line, slowly the crescent moon floats like a boat. 

187. — 5. The content of life not stirred by a breeze. 

136. — 6ff. Soimengruit . . . loeift . . . ftifl. The peculiar 
effect of sunlight on colors and on quiet is depicted by these 
compounds. 

14. »fSl«g, -fold, 

16. slowly the dusk of evening lowers. 



VOCABULARY 



As this book presupposes a knowledge of elementary grammar, pro- 
nouns, nimierals, the common prepositions, and modal and auxiliary verbs 
are not given. Of strong verbs only the vowel change, including the quantity 
when different from the infinitive, is indicated, unless the verb shows further 
irregularities. Intransitive verbs that take f tin contrary to rule are marked 
with f. The prefix of separable verbs is followed by «. Of nouns only 
the plural is given, unless they belong to the so-called mixed declension. 
Compound words whose meaning is readily discernible from the component 
parts, are not included. 



9Cbenb, m. -c evening 
Slbenbrot, n, evening glow 
aienbj^, adv. in the evening 
9lflettbf4eiit, m. evening light or 

glow 
ab«f alien, te, a ; ft, intr. fall off 
9[bgrunb, m. ^ abyss 
ab^fel^ren, refl. turn away 
atf'Uittn, tr. lead aside 
a^^^meffeu, 5, e; i, tr, measure 

off 
a^^fte^mett, a, otntn; itntn, tr. 

take off 
a^^reifett, intr. leave on a jour- 
ney 
9Cbf4teb, m. departure, farewell 
ab44inei4elit, tr. obtain by 

flattery 
ab^ttetfeit, tr. slip off 
ab^$Wtn, tr. count off 
a4 sAaiS, ah 
atS^ttn, tr. heed, care for (poet. 

with gen.) 
ad|t«gebett, a, e; i, intr. give 

heed 



&(lt$eit, intr. groan 

f[bc, n. farewell 

SIbetr, /. -n vein, blood vessel 

af^ntn, tr. and intr. divine, have 
a foreboding of 

a^tmitgiStiiill full of sweet fore- 
boding; ominous 

Sl^re, /. -n ear of grain 

il^renfelb, n. -tt field of ripen- 
ing grain 

fCtt, n. the universe; entirety, 
unison 

aflba there 

aflsu, adv. {in compounds) much 
too, all too 

^Xpt, f. -n the Alps 

alt old 

fkUtt, n. — age 

9l(teriSf4)o&(lte, /. senility, 
weakness of old age 

fkmmt, f. -n nurse 

9Cmfelf4(ag, m. song of the 
Amsel {kind of blackbird) 

an^htttn, tr. worship 

att^bltdfen, tr. look at 

att^brec^ett, a, o; i, intr. dawn, 
break 

151 
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anbftdltifi devout 
ait^fangeit, t, a; tt, tr, begin 
on-faffeit, tr, catch hold of, 

seize 
an^fie^eit, ging, gegangen intr, be 

possible 
fin^tl, f»., /. -8, -n fishhook 
)ltige{id|t, n. -tr face, counte- 
nance 
fUnqft, f, *t fear, anguish 
ftngfieit, 1 /f . cause fear, fright- 
ftngftigen j en; refl. be afraid 
ait«^alteit, ie, a; tt, /r. stop; 

intr. last 
ait^flageit, /r. accuse 
ait^fHitgeit, a, u, intr, begin 

sounding 
ait4egeit, tr, put on, don 
ait^rufen, ie, u, tr. implore, call 

upon 
ait«f4attett, tr. look at, gaze at 
oit'fe^eit, a, e ; ie, tr. look at 
oiMfHntmeit, tr. strike up or 

start (a 5(?ng) 
an^fto^en, ie, o; 5, /r. strike, 

knock against; clink glasses 
9intl\1i, n. -t face, countenance 
9initooxt, f. -en answer 
att«))etttauen, tr, intrust 
an^tottitn, tr. blow or breathe 

upon 

ait^ioeitbett, reg. or toanbtt, 

getoanbt, tr. use, employ 
9ipUh w. ■* apple 
fixhtit, f. -en work, labor 
irget, m. vexation, anger 
arm poor 
%xm, m. -e arm 
%xi, f. -en kind, type 
tirjt, m. ^ physician 
^\<^t, /. -n ashes 
tCften Asia 
W^, m. -^ branch 



SItem, m, respiration, breath 

atemloi^ breathless 

9[tem5Ug, m. -^e breath, respira- 
tion 

£t^et, f». ether (t'.g., the blue 
heavens) 

atmett, in/r. and tr, breathe 

auf<*bauett, tr, build up, erect 

ouf^bedfen, /r. uncover, lay 
bare; raise, lift 

auf^bunnetit, tr, dress ostenta- 
tiously 

Slufetttl^alt, m, -e abode 

auf^etaie^ett, ergog, ergogen, tr. 
bring up, rear 

aitf^fangett, i, a; (i, tr, catch, 
capture, receive 

Ottf^fiitbeit, a, u, tr, find, dis- 
cover 

auf^l^angeit, i, a, /r. suspend, 
hang up 

auf^i^efleit, o, o, tr, pick up, 
raise 

auf^faffett, tr. snatch up; refi, 
rise quickly 

aufre^t upright, erect 

au^rei^eit, intr, reach upward 

aufri^tig honest 

attf44Iagen, u, a;.tt, tr. open (a 

aitf^fc^loeben, in/r . soar up 

OlsMl'Hngeit, a, u, intr. spring 
up, jump up 

ftuf^tei^ett, ftanb, geftanben, intr. 
arise, get up 

auf^teigeit, ie, ie, irUr. rise up- 
ward, ascend 

attf«tau4(nf «'^f. rise up, 
emerge from {the water) 

auf«titrmeit, tr. pile up; aufge^ 
tttrmt towering 

auftojirti^ upward 

ftttge, n. -«, -n eye 
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au&^hlidtn, ifUr. look out SBoit, m, --«, -ten structure, 
au^^hxzimtn, brannte, fiebrannt, building 

intr. cease burning or glow- 0oitd|, m, ^ belly, paunch 

ing, burn out SBoitet, w. -8 af«i -n, -n farmer 

attiS'grabeit, u, a; (t, /r. dig out ISaum, m, *t tree 

aui9«(Iingeit, a, u, iw^r . cease b&ttmeit, refl. rear, prance 

sounding beben, tn/r . tremble, shake 

atti94of4eit, 0, 0; i, »»^f. be ex- SBedfter, f». — cup, goblet 

tinguished, go out S^etfenfdilag, i». ->< clang of 
wxi^maH^tn, tr. settle cymbals 

aui9>tttfett, ie, u, tr, call out, bebetfeit, tr. cover 

cry out bebeitteit, tr, mean, portend 

an^^'tufitn, intr. rest; audgerubt SBebeutuitg, /. -en meaning 

baben be rested htbtof^tn, tr. threaten, menace 

aui9«f(banen, intr. look out bebrfifjfen, tr. oppress 

aui9«ftngen, a, u, intr. cease ^ beengen, tr. narrow in, oppress 

finish singing beerbigen, tr. bury 

aud«f))annen, tr. stretch out, SBeet, n. -t bed (in a garden) 

spread befragen, tr. question 

aUiS^fteigen, ie, ie, intr. get out, befreien, tr. free, liberate 

disembark befrtunbet, friendly 

ani9»ftreffen, tr. stretch out, begegnen, intr. meet, pass 

prostrate ®egler, /. desire 

au^^^kfitn, jog, ge^ogen, tr. beginnen, a, 0, tr. begin 

undress; take off, pull off begl&n$en, tr. illumine, cover 

with radiance 

g. begleiten, tr. accompany 

™ SBegUitet, m. — one who ac- 
9aclb/ w. ■*€ brook companies a person, com- 

baben, tr. and intr. (refl.) bathe panion 

SBabtt/ /• -en path, track beglttffen, tr. make happy, bless 
balb soon; — ... — now with happiness 

. . . now begraben, u, a; tt, tr. bury 

S^anb, m. *e volume begrenjen, tr. confine, limit 

SBanb, n. -Ht ribbon SBebagen, n. content, delight 

©ttttb, ». -c bond, fetter belftalten, it, a; ft, tr. retain, 
bang, fearful, afraid keep; ba« ©ort — keep on 

hanqzn, intr. yearn speaking 

SBanf, /. -^ bench S^el^anttng, /. perseverance, 
bannen, tr. charm, drive away continuance 

SBanttet, n. — banner bebenb(e), nimble, agile 

JBirte, /. -n barque beberjt courageous, daring 

©art, m. *e beard ©eln, n. -c leg 
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betnetit bony, skeleton 

beifammeit together 

fie(&m)pfeit, tr. combat, resist 

Mtnntn, httamtt, betannt, tr. 
confess 

httlommtn oppressed 

belleit, intr, bark 

bemeffeit, &, e; i, tr. measure 

htntMn, tr. cover with fog; 
p.p. befuddled, drunk, made 
drowsy 

bereft ready, prepared 

bereiten, tr. prepare 

SBerg, m. -t mountain 

bergen, a, o; i, tr. hide, shelter 

SBergei^^aitg; m. ^t mountain 
slope 

SBergei^ranb, m. *€C edge or side 
of a mountain or hill. 

SBergei^ritdfeit, m. — mountain 
ridge or crest 

berftett, a (o), o; i, intr. burst, 
explode 

berubigett, tr. calm 

beritbren, tr. touch 

befanftigen, tr. assuage 

befcbatten, tr. cast a shadow on, 
shade 

beffbauen, tr. view, look at 

93efcbeib, m. -t answer, re- 
sponse; — trinfcn pledge 
(i.e.y answer to a toas^^ 

befcbeiben, ic, ie, tr. apportion, 
allot, destine; refl. moderate 
oneself, resign oneself to 
one^s fate 

S3ef(beibeii, n. moderation, con- 
tent, resignation 

befcbeinett, ie, ie, tr. illumine, 
shine upon 

beffbleifben, !, !, tr. steal upon 

beffbrnu^en, tr. make dirty, 
sully 



ISefcbutK^, m. — protector 

beftegeit, tr. overcome, conquer 

beftngen, a, u, tr. sing about, 
praise in song 

SBeftntmng, f. consciousness, re- 
flection; — raubenb robbing 
one of the power of reflec- 
tion, sense destroying 

htfinmrn^^lo^ unconscious 

93eft<^, m. possession 

htfiiftn, befag, befeffen, tr. possess 

bef)Piege(tt, refi. gaze at oneself 
in a glass 

bef)irecben, it, o; i, tr. charm by 
magic words 

beffer better 

befteben, beftanb, beftanben, (in), 
intr. consist (of) 

befteflen, tr. order, give a mes- 
sage 

beftrableit, tr. shine upon, il- 
lumine 

beten, intr. pray 

betoren, tr. beguile, delude 

betmgett, o, o, tr. deceive 

JBett(e), n. -t», -en bed 

fbttttiiinh, n. -ex beggar child 

bettelit, tr. beg 

SBettler, m. — beggar 

beugen, tr. and refl. bend, bow 

betoacbeit, tr. guard, watch over 

betoa^ren, tr. guard, keep 

beloegeit, tr. move, stir, agitate 

betoeinen, tr. lament, weep for 

betmtftt conscious of 

bejcigetl, tr. and refl. show, 
manifest 

biegeit, 0, 0, tr. and refl. bend 

93iene, /. -n bee 

©let, n. -e beer 

SBilb, n. -er picture; image 

bttbeit, tr. form 

binben, a, u, tr. bind, tie 
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83irite, /. -n pear blutifl bloody 

©Itte, /. -n request, prayer S3Iutftra^I, m. -«, -tn stream of 

((albeit, tr. cause to bloat, dis- blood 

tend S3oben, m. soil, ground; space 

blastf shining, bright below the rafters 

blafett, it, a; a, tr. and itUr, blow SBobeitluIe, /. -n trapdoor 

ila^ pale opening into the attic 

SBlatt, n. *cr leaf ^oqtn, tn. bow, arch 

blau blue, azure; ttn^Iauenin S3otniarbon, n. bombardon 

the azure blue fboot, n. -e and $dte boat 

SBlait, n. azure of the sky SBorn, m. -e fount, spring 

SBlaue, /. blueness, azure bofe evil, wicked 

blauen, intr. appear blue, be- S^Bfeluidit, m. -er rascal, wrong 

come blue doer 

flletbeii, te, ie, intr, (f) remain Urau^ett, /r. use, need, be in 

(Iei4 P^le need of (w^VA genitive) 

blenbett, tr, blind, dazzle brauen, tr. and intr. brew, fer- 

9l\d, m. -e glance, look ment 

blidfen, intr. look, gaze brattn brown 

blinfett, in/r. gleam, glisten broufett, intr. roar 

©li<f, m. -c lightning, flash of SBtautfeft, n. -c bridal festival 

lightning bred^eti, ^/ 0; i, /r. break; pick 

bli^eit, intr. flash, gleam (cine SB(utnc) ; ba« Slufic bricftt 

83n<^edfcb(afi, w. -^e stroke of the eye grows dim in death 

lightning brennett, branntc, gcbrannt, intr. 

blunb blonde, fair burn 

blubcn, intr. blossom, bloom; S^tot, n. -t bread 

blU^cnb in the bloom of life SBritdfe, /. -n bridge 

©Ittme, /". -n flower Somber, m. * brother 

SBlumei^ert^t^ ^- -<t blossom SBrubergru^, m. ^t brotherly 

face greeting 

l^ltttnengeloiiib, n. -c wreath of ^twkptVL, m. — well, fountain, 

flowers spring 

©lut, m. blood ©nift, /. *c breast 

SBlute, /. -n blossom 8rttt, /. -en brood 

bluten, f'n/r. bleed SBube, m. -n knave, boy, fellow 

SBlittenbam)if, m. ^ odor of I8tt4, ». -^r book 

blossoms (!Dampf steam, va- 83u4e, /. -n beech 

por) bu^enbunfel dark with beeches 

blfitettrei^ rich in blossoms, 93u4t, /. -en bay 

full of blossoms l^itl^Ie, /. -n sweetheart; m. 

SBItttenfc^immer, m. — shimmer lover 

of blossoms S3ubltr, m. — lover, wooer 
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SBulfttte, /. -It stage 
hunt, of various colors 
l^urfdie, m. -en (-c) fellow, 

youth, boy 
)Buf4, m. *t shrub, bush 
SBufeit, m. — bosom 

d^or, f». ^ chorus, choir 

diriftlidi Christian 

(UtriftUi^, m. -i, -o, -urn Christ 

^acft, ». *er roof 

^a^gefttt^Ke), ». -e rafters 

bal^eim at home 

bal^iit thither 

bal^in«fttedfen, /r . stretch out 

bamit with it or them 

bAmmertt, in/r. spread a feeble 

light (M5e^ of the coming of 

dawn or dusk) 
^&mmerf4eiii, m. -c twilight 
b&mm(e)rig dusky 
^fimmentng,/. twilight, dawn 
h&mpftn, tr. subdue 
^anl, m. thanks, gratitude; 

gu — so as to merit thanks 

or meet approval 
barati at it, beside it 
barben, intr. suffer want 
bar^bieten, o, o, tr. offer 
bar>bringen, brod^te, gebrad^t, tr, 

offer, present, sacrifice 
barob on that account 
baritber^ge^en, ging, gegangen, 

intr, surpass; c« gcl^t mir 

nid^td barllber I prize nothing 

more highly 
ba«fein, intr. be present 
^afein, n. existence 



ba^fte^en, ftanb, geftanben, intr, 

be or stand there 
boitern, intr, last, endure, con- 
tinue 
bap besides 
bajtoifdieit in between 
^ecfe, /. -n covering, blanket; 

ceiling, roof 
becfeit, tr. cover 
^egen, w. — sword 
^egettfnauf, m. ^ pommel of 

the sword's hilt 
^eingebeitfeit, n, thinking of 

you 
^tmuiff. humility 
bettlen, bad^te, gebad^t, tr. think; 

jcmanbc* or an {cmanben — 

think of someone 
bereinft some (future) day, in 

days to come 
benoeil the while that {archaic 

for tt)al)rcnb while) 
betftfc^ German 
bid^t dense, close 
bic^teti; tr. compose or create in 

poetry; int ?cbcn obcr 3)icl&lcn 

in life or verse 
T)idittt, m. — poet 
biff thick, fat, plump 
bienett, intr, {with dat.) f erve 
^ie«ft, m, -c service; id& bin gu 

— I am at your service 
^irne, /. -n lass, girl 
2)iftel,/. ~n thistle 
Conner, m. — thunder 
bonnern, intr. thunder 
^unnerfente, /. -n thunder club 
hopptlt double, twofold 
^orf, n. ^T village 
bort there, yonder 
Cradle, m. -n dragon 
bran buxom 
br&ngen, tr, press 
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htOtt^, baraud out of, therefrom 

btanfitn outside, without 

htttftn, tr, turn 

httiU'ior bareitt')l^(ic(ett, intr, 

)nreiii«fd|auett look on 

breift bold 

bringett, a, u, intr. press, pene- 
trate; In ictnanben — im- 
portune 

briitneit within 

broben up there 

bro^neit, itUr, reverberate 

^tof{tl, /. -n thrush 

hdkhtn yonder 

brttdfen tr, press 

bntnten down below, down 
there 

^uft »». •*€ odor, fragrance; 
haze 

buften intr. be fragrant, spread 
fragrance 

buftid fragrant; hazy, airy 

buiben, tr. bear, tolerate 

bum|lf dull, hollow (of sound) 

bnnMifbraufeitb with a hollow 
roar 

bunfel dark 

bnnlellt, intr. grow dark 

bunn thin 

burdibeben, tr. throb through 

burdftbringen, a, u, tr. penetrate 

bitrd^eUen, tr. hasten or pass 
through quickly 

bmrdifhrei^eit, X, X, tr. ramble, 
roam through 

bmrditoanbelit, tr. wander 
through 

b&rftig scanty, sparse 

bitrr withered, dry 

^ut\t, m. thirst 

^ut\tt§tout, f. rage of thirst 

blttfHibetquiilt overtortured by 
thirst 



bfiftet dark, gloomy 
Xikfttt, n. gloom, darkness 
bttfterrot gloomy red 

eben for foeben just 

ed|t genuine, real 

Qtdt, f. -n corner 

ebel noble 

CFfeu, m.f n. ivy 

el^e before 

Qt^tt, f. -n honor 

CE^renfreus, n. -e cross of honor 

Gidie, /. -n oak 

eigen peculiar 

(Hgentttm, n. ^x possession 

eilig hasty, hurried 

eitt^falleit, ie, a; tt, intr. interrupt 

ein«llel^rett, intr. enter, turn in 

ein4fiuten, tr. ring in 

eitt'legen, tr. lay or put in; ein* 

gelegte 9{uber oars dipped 

into the water 
eiitmal once (upon a time) 
eiitfam lonely, alone 
eiit«fd|aneit, tr. bury hurriedly 

(fd^arrcn = scrape, scratch) 
ein^f^eitlen, tr. pour in or out; 

SBcin — fill the glasses with 

wine 
ein^^f^lafett, te, a; (i, intr. fall 

asleep 
eiit«f4Iuinmerti, intr. fall 

asleep; toicbcr — return to 

slumber 
einft sometime, once upon a 

time 
ein^teigen, ie, te, intr. get in 
einftmali9 once upon a time 
eintontg monotonous 
ein^treten, a, c ; tritt, intr. enter 
einselit single 
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eittsig single, unique, only (&rbe, m. -n heir 

Qi^, n. ice erb(affen, inir. turn pale, die 

©ifen, n. — iron tthltlditn, X, X, inir. turn pale 

eUnb wretched erblitfen, tr. catch sight of 

eife, /. -n elf erbbefd|mu<^t "earth sullied," 

em^fangen, i, a; tt, /r. receive covered with earth 

em^finbett, a, u, tr. feel Qttht, f. -n earth 

tmpot upward erbenfett, crbac^tc, crbac^t, tr. de- 

dnbe, ». -«, -n end; an alien vise, invent 

-n everywhere; am — finally erfal^ren, u, a; ft, tr. experi- 
enben, intr. end, stop ence, learn 

C^ngellanb = Snglanb, n. Eng- erftnben, a, u, tr. invent (archaic 

land for finbcn find) 

eitgUf4 English erfreulidt joyful, pleasing; — 
entirennen, cntbranntc (cnt* fcin be a thing of joy 

brcnntc), cntbrannt, intr. start ergieften, 5, 6, tr. pour forth, 

to burn or to glow shed 

entbecfen, tr. discover etgl&nsen, intr. shine forth 

entfad^en, tr. enkindle ergo^lic^ amusing 

entfa^ren, u, a; a, intr. escape, ergretfen, iff, iff, tr. seize, grasp 

slip from txf^alttn, ic, 0; fi, tr. preserve, 
entf&rben, tr. decolorate; refl. keep; receive 

lose color, fade erl^eben, 0, 0, tr. raise, uplift; 
entfernen, tr. remove; refl, refl. rise 

withdraw drinnemng, /. -en memory, re- 
entfliel^en, 0, 0, intr. escape membrance 

entgegeit^^ragen, intr. project or erialten, intr. grow cool 

loom up against etfennen, erfannte, eriannt, tr, 
entgelten, a, 0; i, tr. suffer or recognize 

atone for etlltngen, a, u, intr. resound 

entf(eiben, tr. and refl. undress erlernen, tr. learn 

entlang (prep, with ace) along erlefen, a, e; ie, tr. choose 

entUgen distant, far off erleud|ten tr. illumine 

C^ntf agung, /. -en renunciation etliegen, a, e, intr. succumb, be 
entfc^lafen, ic, a; tt, intr. go to defeated 

sleep erlof^en, 0, 0; i, intr. go out, 
entfd|Ieiern, tr. unveil be extinguished 

entffftlueben, intr. soar away etmatten, intr. grow weary 

(^ntfe^en, n. terror ermitben, intr. grow tired 

entfprtngen, a, u, intr. escape ernft earnest, serious 

entfteHen, tr. disfigure Q:tn% m. earnestness, serious- 
entatoei'fpnngen, a, u, intr. ness 

burst asunder Chrnte, /. -n harvest 
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erqttidfeit, tr. refresh 

Gmutdfung, /. -en refreshment 

erretd^ett, tr, reach' attain 

erfc^anen, weak or o, o, intr. re- 
sound, ring out 

erf^etnen, ic, ic, Mr. appear 

erf^Iagen, u, a; it, tr. slay, kill 

erfd^redfen, a, o; i, intr. be ter- 
rified or frightened 

etf^loingett, a, u, refi. take wing 
or flight 

etftanen, intr, grow numb, be 
paralyzed, turn rigid 

erftedften, 5, o; i, tr. kill by 
stabbing, stab or run through 
with a knife or sword 

erfteigeit, vt, te, tr. climb 

etftidfett, tr. and intr. smother, 
choke, suffocate 

erload^en, intr. awaken 

ermcil^len, tr. choose 

tttowcivx, tr. await, wait for 

ermetfen, ic, ic, tr. prove; render, 
bestow upon 

emettett, tr. and refl. widen, ex- 
pand, grow 

(St^, n. -c ore, metal, bronze 

ersSl^Ien, tr. tell, relate 

cffen, a% flCflcffcn; ifet, tr. eat 

enoig eternal 

C^migfett, /. -tn eternity 

fadien, tr. fan, kindle 

$atf el, /. -n torch 

gajnc,/. -n flag 

fal^ren, u, a; tt, intr. move, 

journey, go 
faHeii, it, a; ft, tn/r. fall, drop; 

cth)Q« fttKt icntanbcm in bic 

Sugen something strikes one's 

gaze 



fatten, tr. fold 

t^alter, m. — butterfly 

fangen, i, a; tt, tr. catch, capture 

$arie, /. -n color 

faff en, tr. grasp, take hold of, 

seize, understand 
faft almost 
$auft, /. -^e fist 

JJeftl, m. -e wrong, guilt, blem- 
ish 
i^eier, /. -n festal celebration 
feterli4 festal, solemn 
feiern, intr. rest {from one^s 

labor) 
feig cowardly 
fein fine, delicate, fair 
t^inb, m. -e enemy 
ijelb, n. -cr field 
%t\^, m. -cn«, -en rock, cliff 
{(elfenbanf, /. ^t bench of rock 
ijelfcnriff, n. -e reef 
{^elfenfc^Iud^t, /. -tn rocky 

ravine 
felftg rocky 
^eli^manb, /. -^e wall of rock, 

precipice 
fjenftet, n. — window 
{^erge, m. -n ferryman 
fern far, distant; (with dat.) far 

from 
{(erne, /. -n distance 
fernfter from afar 
fern^in far off 

fjeft, n. -e festival, celebration 
feft(e) firm, fast 
feft^l^alten, ie, a; a, tr. hold 

(firmly) 
feud^t moist, wet 
Seuer, «. — fire 
f^euerleiter, /. -n fire ladder 
feurtg fiery, ardent 
f^idftte, /. -n pine 
t^ieber, n. — fever 
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fleberloilb wild or raging with 
fever 

flnbeit, a, u, tr, find 

flnfter dark, gloomy 

%\n\ittvi\9f /. -iffe darkness 

J^rit, m, -c last year's snow; 
mountains topped with per- 
petual snow 

Sfhritefdieiit, m. — glow of the 
snow-capped mountains 

f^ifdft, m. -c fish 

ftf^Cttf tr. fish 

^ifd^er, m, — fisherman 

ftadft fiat, level 

ff&mifdi Flemish 

J^Iamme, /. -n flame 

ffattern, intr, flutter 

ffedftteti, 0, o; i, tr, braid, plait, 
intertwine 

ffe^en, intr, beseech, implore, 
pray (um cttoa* for some- 
thing) 

lltiftig industrious, busy 

fliegen, o, o, intr. fly 

fliel^eii, 0, 0, intr, flee; /r. flee 
from 

piemen, 5, B, intr. flow 

flimmerit, intr. glitter, glimmer 

^linte, /. -n gun, rifle 

ffinen, intr. vibrate 

flitter, m. — spangle, tinsel; 
empty pomp 

JJIor, m. veil 

^lotift, m. -en flute player 

^lud^, m. -^c curse 

ffildttig fleeting, fleeing 

Slug, m. ^t flight 

t^Ifigel, m. — wing, pinion 

J^Iugelfd^Iag, m. ^ flap or heat 
of the wings 

Slufieltoe^n, n. wafting of 
wings 

^iux, f. -tn field, plain 



tJluftf w. *e river 

ffttfffiieno&rtd^ across the river 

ffitfterit, intr. Vhisper 

^Vkfttttooti, n. -e whispered 
word 

glut, /. -en flood 

^ttten, intr. stream, surge 

S^Iutengrab, n. •'^ grave be- 
neath the water 

f obern = forbem, tr. demand 

iJo^n, m. -e south wind 

fulgeit, intr. {with dat.) follow 

fBrbern, tr. advance, hasten 

J^orm, /. -en form 

gurf^bfdierbe, /. desire to 
learn or investigate 

fcrfdien, intr. inquire into, 
search 

fort, adv. away; sep. frtj.. (i) 
with verbs expressing a change 
of place away, e.g., fort* 
gieljien journey away, de- 
part; forttragen carry away; 
(2) on, to continue to, e.g.^ 
fortfingen keep on singing, 
continue to sing 

f iTt unb fort on and on 

frageit, tr. ask 

{(rager, m. — questioner 

franf, frank 

^ranlrei^, n. France 

Jttflw, /. -en woman, wife, Mrs. 

grfiulein, n. — Miss, unmar- 
ried young lady, {archaic) 
young lady of rank 

freed insolent, audacious 

fret free 

frei'geben, a, e; i, tr. set free, 
release 

ffrd^elt, /. -en freedom, liberty 

fremb foreign, alien, strange 

trembling, m. -e stranger 

t^reube, /. -n joy 
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gfreubenre^tittitg, /. -en account 

of joys 
freubid joyful 
freuett, refl, rejoice, be happy; 

tr, make rejoice , make happy 
t^reuitb, m. -e friend 
freuitMidi friendly, kindly 
^ttt>tl, m, — outrage, wrong 
freMtttHdi outrageous, nefarious 
i$riebe, m. -cn« peace 
i$tiebeiti9)ouitber, n. — miracle 

of peace, peaceful miracle 

fro^ merry; (ivith gen.) happy in 

frB^Iidl joyful, glad 

fromm pious, reverend, God- 
fearing 

frommen, intr. {with dat.) be 
useful, avail or profit 

gpntdit, /. -^ grain, fruit 

frfi^ early 

SPrfi^e^ /. dawn, early morning 

gfrfi^Hitfi, m. -e spring 

9x&iif^d, n: -e brealcfast 

^(en, tr, and intr, (refl.) feel 

fitreti, tr. lead; eincn ©d^tog — 
deal a blow 

^fittt, m. — leader, guide 

fftffen, tr. fiU 

fnitleitt, intr. sparkle 

Sunfen, m. — spark 

fttrditbar terrible 

ffirber onward 

ftlrfid^tig = t)orri(i^tiG prudent, 
cautious 

^uff, m. ft foot 

t$u^fie[teil, ». -e pedestal 

®abf, /. -n gift 
®<lii9, m, *t course 
gan^ whole, entire 



g&ltSlidi entire 

gar very, utterly 

®9tbt, /. -n sheaf 

Garten, m, ^ garden 

®^^t, /. -n narrow street 

&a% m, ^ guest 

@aftfrcttKb, m. -e ^«r50» c<m- 
nected with another by ties of 
hospitable friendship 

gaftlidi hospitable 

®mi, tn. ^ horse of inferior 
breed, nag 

&a^tUt, /. -tt gazelle 

&tMn, n. (collective) — bones, 
frame 

^beO, n. barking 

gebeit, a, e; t, tr. give 

&tbtt, n. -c prayer 

&thtnti, n. roar, roaring 

@ebaitle, m. -n thought 

gebattfenbofl full of thought, 
absorbed in thought 

gebrang narrow {from brttngen) 

6)ebr&itge, n. — throng, surg- 
ing crowd 

®ebrBliite, «. — resounding or 
sonorous pealing 

gebulbig patient 

gef ftl^rben, tr. endanger 

gefafleit, te, a; tt, intr. please; 
c« ficfttKt mir I like it 

Glefieber, n. — plumage 

@efllb(e), n. -c field 

^eflfigel, n. birds, winged 
creatures 

geflfigelt winged 

gefrieren, o, o, intr. freeze, con- 
geal 

^tfSa^l, n. -e feeling, emotion 

@(efnit!el, n. sparkling, glitter- 
ing 

@(egeiib, /. -fit region, country 

gegentoftrtig present 
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ge^eim secret 
&tfitimni§, n. -iffe secret 
geften, gine, fiCfiongcn, intr. go 
gej^euet {only with negative nic^t) 

uncanny 
^eier, m. — vulture 
©eierflug, m. ^ flight of vul- 
tures 
%tVlitif /. -n scourge, lash 
@eift, m. -cr spirit, ghost, 

phantom 
geiftern, intr. spook 
®e(&nbe, n. — opai iGields 
gelaffcti calm, gentle 
%tii}xi{t), n. -t set of bells, 
chime; ringing, pealing (of 
hells) 
®caebtct, m. ©cUcbtc, /. be- 
loved, lover, sweetheart 
gelinbe gentle, mild, soft 
gelleit, intr. sound shrill 
geloben, tr. promise, vow 
gcltcn, a, ; t, intr. be valid, be 
worth; concern; c^ gilt mir 
it is for me; ed gilt und l^ut 
ju rti^rcn our duty to-day 
is etc, 
®emai4, n. -"^ room, chamber 
gemai^fain, adv. leisurely 
®ema^(, n. spouse, consort 
%tmvii, n. -er feeling, soul, 

heart 
genau exact 
genie^en, d, 5, tr. enjoy 
®eno{f or ®tno^t, m. -n com- 
panion 
&ttf&qt, f. sufficiency, content 
gcttugen, intr. suffice 
ge]tug(e)fam content 
®et&ufd^ n. -t noise 
gerei^t just 

^erid^t, n. -c judgment; tribu- 
nal 



&tv\ppt, n. — skeleton 

gerne, adv. gladly; {with verb) 

like to 
©cfang, m. ^ song 
gef^e^en, a,t;it, (f) intr. happen 
^ef^ic^te, /. -n story 
©ef^Uc^t, n. -<r generation; 

race 
©ef^meibe, n. — jewelry 
©efi^rei, «. cry, shout 
^efi^toabet, «. — squadron 
gefi^toinb quiek, swift 
e^efifttoifler, «. />/. brother(s) 
and sister(s); n. sing, (rare) 
sister 
©efeOe, m. -n journeyman, fel- 
low, youth 
gefeffen, tr. and refl. join, ally; 

bid^t gefeDt closely together 
@efe^, n. -c law 
©efti^t, ». -er face 
@eflnbe, «. servants 
@lef|)etift, «. -cr phantom, ghost 
@efta(t, /. -€ii form, figure 
geftelften, g^ftanb, geflanben, /r. 

confess 
©eftein, «. -e large rocks or 
stones ; stony debris or ruins 
©eftini, n. -e star 
@eftt&u4, n. -e shrubs, bushes 
gefunb healthy 
©efunb^eit, /. -en health 
©ettabe, n. trotting 
getreu faithful 
getroft confident 
®tti>i&i9, n. -e plant 
geloaffnet armed 
geiod^rcn, tr. grant 
®tmaii, /. -en force, violfence 
geloaltig powerful, mighty 
®e)oanb, n. *er garment, robe 
^eloetbc, «. — profession, 
trade 



VOCABULARY 



163 



flCloictHg weighty, momentous 
(Bttuimmtt, n, crowd, crush, 

throng 
fleminncn, a, 0, tr. win, gain 
^etoilfen, ». — conscience 
^eloitter, n, — thunderstorm 
gehiogen kindly disposed to 
geloolftnt accustomed 
d^eloolbe, n. — vault 
%tXoWt, n. tumult, throng 
(^t^tit, n. -e (poet, for ^clt) * 

tent 
giegen, d, d, tr. pour ' 
giftgefcfitootten swollen by poi- 
son, venom filled 
(S^ipfel, m. — top (mountain 

top) 
fitter, n. — lattice, grating, 

screen 
®Ian$, m, splendor 
glan^en, intr. shine, gleam 
®la^, n. ^tv glass 
glatt smooth 

Q^Iaube, m. -n«, -n faith, belief 
glauben, tr. and intr. believe 
gleif^ like (with dat.); ein 

gleid^ed another 
qitidi for fogletd^ at once 
gleif^en, I, I, intr. (with dot.) be 

similar or like 
gUif^gefc^niungen having an 

equal swing 
gleitcn, itt, ttt, inlr. gUde 
^lieb, ». -cr limb ; in« — trctcn 

fall into line 
glimmen, 0, 0, intr. glimmer, 

glow 
OJIorfe, /. -n bell 
^XVidf n. fortune, happiness 
g(it<fH(4 fortunate, happy 
glulfteil, intr. glow 
®iut, f. -en glow, fire 
&nA'bt, /. -n mercy, grace 



gnaben, intr. (with dot.) be 
merciful to 

®olh, n. gold 

golben gold 

^olborange, /. -n golden orange 

gonnen, tr. not begrudge, be 
willing to let have 

gotifcd Gothic 

&ott, m. -^er God 

®iitterfreunb, m. -t friend of 
the gods (i.e., beloved by the 
gods) 

&ottt2maqh, f. ^t maiden of 
God 

&otifitit, f. -tn divinity, God 

®tah, n. ^x grave; gu ®rabc 
bringcn bury 

graben, u, a it, tr. dig 

®rabeti,m. ;* ditch, moat 

©rabergraber, m. — grave dig- 
ger 

®taht^xvif)(t), f. peace of the 
grave 

@rab, m. -t degree 

G^ram, m. woe, grief 

(^xa^f n. -^r grass 

grafen, intr. graze 

grau gray 

grauen turn gray; ed graut it 
dawns 

®xautu, n. horror, awe; filled 
©raun thrills of mysterious 
sweet awe 

grauentioll full of horror, ap- 
palling 

qxauiid^t grayish 

qxatt2 horrible, dreadful 

&xatt^, m. horror 

groitfen, intr. have a feeling of 
horror; mir flrauf(c)t I shud- 
der 

®xtx^, m. -t aged man 

Q^renabiet, m. -e grenadier 
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<9rat^, /. -n limit, border 
&xitdit, m, -n Greek 
©riecdenlanb, n. Greece 
©rifle, /. -n cricket 
grinfcn, intr. grin 
©room, m. groom {English) 
groff large, big, great 
©ruft, /. -^ tomb, grave, 

cavern 
grun green 
(Untnb, m. -^e bottom, earth, 

ground 
gruncn, itUr. grow, flourish 
©ntft, w. -^ greeting 
gritffen, ir. greet; fetb tnir ge« 

grttfet I greet you; — laffcn 

send greetings 
gulben golden 
©unft, /. favor, good will, 

kindness 
gut good ; ed gut Ij^aben fare well 
®ttte, / goodness 



^aar, ». -c hair 

$abe, /. possessions, belong- 
ings; metn ^(xV unb ®ut all 
I have and own 

i&abfui^t, /. avarice 

f^afen, m. * harbor, port 

l^aften, intr. cling 

^ag, w.-c hedge; wood, grove 

^al^ii, m. -^c cock, rooster 

^dn, f». -c (/>oe/.) grove 

^alb half 

^ttfle, /. -n hall 

l^aflen, intr, resound 

4 aim, m. -t stalk of grain or 
grass 

$a(i9, m. -^ throat 

j^alten, ie, a; tt, tr. hold, contain ; 
celebrate; intr. stop, halt 



^attb, /. -^e hand 

^angen, i, a; tt, in/r . hang, cling 

^arfe, /. -n harp 

^arfenfliieler, iw. — harp 
player, minstrel 

^armonie, /. -en harmony 

barren, intr. wait, tarry 

l^art hard 

^n\t, f. haste, hurry 

^audi, m. -e breath 
' tauten, intr. breathe 

^auen, f)ith, ge^auen, tr. hew, 
strike • 

^aupt, n. -^er head 

^aulitmann, m., pi. -leute cap- 
tain 

^au^, n. -^er house 

^eben, o (u), o, tr. raise 

$eer, n. -e army 

^eften, tr. fasten, attach 

^eftig violent 

^egen, tr. cherish, protect 

^eHr high, noble, lofty 

l^ei hurrah! hey! 

^eibe, /. -n heath ; heather 

^tiianh, m. Savior 

l^eiUg holy, sacred 

^eiligfeit, /. sacredness, holi- 
ness 

i&eimat, /. -en home 

^timaifittt, f. -en home, native 
fields 

teimatlii^ homelike 

^eim^brittgen, brad^te, gebrac^t, 
tr. bring home 

^eimi^en, n. — cricket 

^eim^gel^en, gtng, gegangen, 
intr. go home; die 

^eim«fel^reii, intr. return home 

l^eimH4 secret 

^eimlidftleit, /. -en secrecy 

l^eiraten, tr. marry 

^eift hot 
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Ifteiftett, Ic, ei, tr. name, call; 
intr. be called; i6^ t^eige my 
name is 

^tiitthH, f. -tn cheer, cheer- 
fulness 

.©elb, w. -en hero 

t)tiftn, a, o; i, intr. help 

4>eit(on, n. helicon 

()eft bright, clear 

l^er hither 

l^erab down, down from 

l^etan hither, up to 

^eran^Iommen, fi, o, itUr. ap- 
proach 

^erauf up here, upward 

tietauf4limmtn, o, o; itUr. climb 
upward 

l^erb harsh, bitter, acrid 

^erbei hither 

^erbft, m. -c autumn, fall 

$etb, m. -t hearth 

$erbe, /. -n herd 

^erbgeton, n. chime of herds 

herein in here, into, in 

l^erfitr = f^xt>ox 

j^etnieber down 

^entieber4a4en, intr. laugh 
down from on high 

^err, m, -tn master; gentle- 
man; {in address Sir; with 
name Mr.) ; the Lord 

^errUt^ glorious, splendid 

^erunter down, downward 

l^erunter^fteigen, ic, Ic, intr. de- 
scend 

fitt\>ot forth, forth from 

^ertiiir«rauf4en, intr. come forth 
or emerge from with a rus- 
tling sound 

Jpcts, »., gen. -tn^, dat. -tn, pL 
-tn heart 

tetjtieb very dear or lovable 

^a^iitbd^tn, n. — sweetheart 



^wjog, m. -t duke 

^tu, n. hay 

fituUn, intr. howl 

iltutt to-day 

^eutig adj. from lEieute; am 

l^utigen £ag on this day 
^immel, m. — sky, the 

heavens; Heaven 
fiimmtian heavenward 
l^immHf^ heavenly 
^in along, thither, toward 
^inab down, downward 
l^inauf up, upward 
l^inaui^ out, hence; — ttbcr with 

ace. beyond 
^inciii into, in; — in (with 

ace.) or ^u — into 
^intergrunb, m. ^e background 
i^inubet over, across 
l^iimiitet down 
flitmnttv^^pHUn, tr. wash or 

rinse down 
jftinp^fe^en, tr. add 
^irf4, m. -t deer 
^itt, m.-tn herdsman, shepherd 
^0(4 high 

j^oc^getttnttt high towering 
jftoc^liber across on high 
$o45eit, /. -en wedding 
^of, m. ^ yard, court, home 
^offen, tr. and intr. hope; (auf 

for) 
{Coffining, /. -en hope 
4>dfling, m. -e courtier 
^ofte, /. -n height 
f^ofitn, tr. heighten 
^ol^( hollow 

$o4Ie, /. -n cave, cavern 
l^olb gracious, fair, sweet 
^olianbif4 Dutch 
«Bffe, /. -n Hell 
{^BUenf^ein, m. infernal light 

or glow 
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^orc^en, intr. listen, hearken 
^oren, tr, hear 
$dret, m. — listener 
^om, n. •»« horn 
f)ikhtn on this side 
I^ubf4 pretty 
^uf, m. -t hoof 
^uqti, m. — hill 
• Iftulbigen, inir. do homage to 
^fifle, /. -n wrap, covering 
$unb, m. -t dog 
^ungrig hungry 
^uf4! hush! 'sh! 
^ttt, w. -^ hat 
^tttte, /. -n hut, cottage 
^tyminti?, m, chant, solemn 
song 

3 

immer always 
immerbar always, forever 
immer^iii at all events 
inbrunftiglic^ fervent, ardent 
inmitten in the midst of 
inner inner, interior 
innerlid^ inward, within 
innig fervent, heartfelt 
3nfe(; /. -n island 
irbifi^ earthly, of this world 
irgenb ein any 
irr confused; erring 
irren, intr. and refl. err, go 
astray 

3 

iagen, tr. hunt 

3ftg^f w. — hunter 

3alftt, n. -c year 

3ainnter, m. lament, distress 

iammeni; intr. lament, moan, 

wail 
{xa^ytxif intr. cry out with joy, 

exult 



Jc ever 
je^t now 
je^o \ 

3o<ft, «• -t yoke 

Sol^annei^toitrm^en, n. — glow- 
worm 

3ttgenb, /. youth 

iung young 

Sunge, m. {adj. used as a noun) 
boy, swain 

Sungfrau, /. -en maiden 

3ungHng, m. -e young man, 
youth 

3ttni, m. June 

3ttttfet, m. — squire 

{nft by chance 



lafii bare, bald 

^atitt, m. ^ boat 

Itaifet, f». — emperor 

Itametab, m. -en comrade 

Itamm, m. *e comb 

fftmnten, tr. comb 

Stammer, /. -n chamber, room 

^amp\, m. ^ battle, contest 

^anone, /. -n cannon 

StaptUt, f. -n chapel 

Stapu^, f. -n cap, hood, cowl 

farg sparse, meager 

^aften, m. ^ box 

faum hardly, barely 

hd bold 

^el^Ie, /. -n throat 

fe^ren, tr. and intr. (refl.) turn, 
return 

§ttidi, m. -e calyx, cup 

fennen, farnite, gefannt, tr. know 

^M^5</ /• -11 candle 

fer^en^ett made bright by can- 
dles 
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^tttt, f. -n chain 

feucfien, itUr, gasp, breathe with 
difficulty 

fic^ern, intr. laugh softly, 
chuckle 

^inb, n. -cr child (In many 
compounds ^inber« is best 
rendered by childhood, e.g., 
^inbcrfriebcn peace of child- 
hood) 

fiitbli^ childlike, childly 

^llitl, n. -c chin 

^ircfte,/. -n church 

^frd^^of, m. ^ churchyard 

^iJTeit, n. — pillow 

Slfte, /. -n' chest 

^tti^tff. -n complaint, plaint; 
accusation 

flageit, intr, complain, make 
lament 

fl&gUd^ pitiable 

^ianq, m. ^t sound 

tiapptn, intr. clap, click 

fiat clear, bright 

^(eib, n. -cr dress, garment 

((eibeit, tr. dress, clothe 

((eitt small, little 

flettem, intr. climb 

(iingen, a, u, intr. resound, 
sound 

tlltxtn, intr. clatter, clank, 
rattle 

^luft, f. *c cleft, chasm 

flltg clever, intelligent, wise 

§tnaht, m. -n boy 

fnaflen, intr. crack 

Stnmtl, m. — ball of thread; 
entanglement 

itntdjt, m. -c servant 

^tiie, n. -e knee 

fitieen, intr. kneel 

fniftetn, intr. crackle 

ftnoc^en, m. — bone 



^uofpt, f. -n bud 

(omtnen, a, 0, intr. come 

^dnig, m. -c king {In com- 
pounds ^fintgd« is often best 
rendered by royal, e.g., ^dnigd* 
mal()I, n. royal feast or 
banquet) 

Hoijif, m. -"^e head 

^ortt, n. grain, " corn " (the 
chief grain of a country; in 
Germany rye or wheat; with 
the pi. ^5mcr == single seed 
of grain) 

(ofen, intr. and tr. fondle, caress 

§tta\i, f. ^ strength, power 

frftfttg strong 

^iiAjt, f. -n crow 

h'dfftn, intr. crow; scream, cry 
out 

Stvdnidi, m. -c crane 

^anidi^q, m. -^ flight or flock 
of cranes on wing 

ftant ill, sick 

fr&nfen, tr. grieve, wound 

^ran$, m. *c wreath, garland 

^aut, n. ^tx plant; collective 
plants, herbage 

^etj^, m. -t circle 

freifd^ett, intr. screech 

^tn^, n. -t cross, crucifix 

^eu^bUb, n. -cr image of the 
crucified Savior 

^rieg, m. -t war 

^rieger, w. — warrior 

^ont, f. -n crown 

^tttmiein (dim. of ^rumc, /.) — 
crumb 

^tti^en, m. — cake 

^^ti, f. -n bullet, ball 

ftt^I cool 

ftt^Ien, tr. cool 

Summer, m. worry, care 

fummertioft filled with care 
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Stunht, J, lore, news 
btiib«ma4eB, tr. make known, 

announce 
fmtftig future 
Stun% /. t art 

IhtitfigeMIb, n. -t work of art 
^upt^l, /. -n cupola, dome 
Stttfi, m. -^ kiss 
ffiffen, ^. kiss 
M9^, /. -en coast 



laien, tr. refresh 

Sacfie, /. -n pool, puddle 

Viditia, irUf, smile 

ladieit, irUr, laugh 

Sagtr, n. — couch 

Soffit, ». — sheet 

Saml^c, /. -n lamp 

Sanb, ». ^'^ (^00^. ^/. Sonbe) 
land, country 

Saiibei9eit0C, /. -n isthmus 

Sanbf 4aftf /. -en landscape 

land long 

lanflfam slow 

I&ngft long since 

Sanse, /. -n lance 

£&rm; m. noise 

fittft, /. -en burden 

Sateme, /. -n lantern 

(on lukewarm, mild 

Sanfi, n, foliage 

Sonbe, /. -n arbor 

lauetn, itUr. (ouf with ace.) wait 
eagerly or greedily for some- 
thing; lie in wait for, lurk 
for 

Sonf, m. course 

lottfen, ie, cm; ttu, intt. run 

lottfc^en, ifUr. listen 

lant loud 

Sout, m, -e sound 



£attte, /. -n lute 

Intter pure, nothing but 

UtnM,ifUr. live; Ubt too^i fare- 
well 

£eben, n. — life 

Icbenbig alive, living 

lebenloi^ lifeless 

Sebemo^l, n. farewell 

leer empty, vacant; meaning- 
less, idle 

leeren, tr, empty 

legen, tr. lay, place, put; refl. 
he down 

le^nen, tr. and reft, lean 

fieib, m. -cr body 

ISeiblieb, n. -er favorite song 

Sci4e, /. -n corpse 

Sei(^emd|or, m. -^ funeral choir 

Seilten^ng, m. ^ funeral pro- 
cession 

Seicfinam, m. -e corpse 

leU^t light (not heavy) 

leic^tgl&tbig credulous 

fielb, n. -c«, -en grief, sorrow; 
wrong, injury; pain 

leib tnn grieve for; etttKi9 tut 
mlr — I grieve or feel pity 
for something 

leiben, ttt, itt, tr. sufifer, endure 

fieier, /. -n lyre 

leife soft (not loud) 

Senbe, /. -n loin 

Sens, m. -e spring 

Ser^e, /. -n lark 

Serc^entoirbel, m. — thrill 
(song) of the larks 

Seriten^g, m. ^ procession of 
larks 

lenten, tr. learn 

fiefe, /. -n gleaning, harvest 

lefen, a, e; te, tr. read 

leuc^ten, intr. shine, glow, 
gleam 
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Scute, ^. people 

Seittnaitt, m. ~d lieutenant 

mt light, bright 

Sid|t, n. -ft light; candle 

filb, n, -er eyelid 

lith dear, sweet, beloved; 
(superlaiive used as a noun) 
ber (bie) Siebfte dearest, be- 
loved 

£ie(d|en, n, — sweetheart 

filcbc,/. love 

Ueben, tr. love 

fiiebei9f(4ein, w. glow of love 

({ebetiott affectionate, full of 
love 

lieb^^aben, tr, hold dear, love 

lieblidi pretty, lovely, sweet 

fiiebftng, m, -e pet, favorite, 
darling 

liebfeftg blessed with love 

filcb, n. -cr song 

2itU»iu% /. joy of song 

liegeit, a, t, intr. lie 

m\t, /. -n my 

(inb gentle, mild 

fiinbe, /. -n linden tree, bass* 
wood 

(infi? left; Me '$mfe left hand 

8U>»>c, /. -n Up 

(ifpein, intr. and tr. lisp 

sift, /. -fti craft, cunning 

jtoh, n. praise 

loben, tr. praise 

Sobgefang m. -^ song of praise 

Sotf e, /. -Ti lock or tress of hair 

(odfen, tr. entice, lure 

Sorbeer, m. -«, -en laurel 

fioij, n. -e lot, fate 
^ lofc (loi?) loose; lo« twrben get 
rid of 

Idfetl, tr. loosen, set free, re- 
lease 

Sotoi^bltttnc, /. -n lotus flower 



fittft, /. -^ air, breeze {dim. 

always =■ breeze) 
btftifl airy 
Sitft, /. -^ joy, desire; {pi. 

usually = lusts) 
Sttftgemac^, n. ^^tx pleasure 

hall, festal hall 



madiCB, tr. make 

SRai^t, /. t power 

SR&b^en, n. — giri 

SRabonita, /. -en Madonna, the 
Holy Virgin 

JDlagb, /. t maid, maiden 

fBftHqhMn, n. — maiden, lassie 

SRalftb, /. -en mowing, hay crop 

Wl^l, n. -e and *er repast, 
banquet, feast 

SK&tne, /. -n mane 

Wmitt, f. -n mare 

8Rai, m. May {month) {In 
compounds often WHaitn, e.g., 
Wllaitn0id, n. Maytime bliss) 

aWalb, /. {poet.) maiden 

Wttd, n. -t time; gh)etnial two 
times 

maitn, tr. paint 

SRanen, pi. Manes, i.e., spirits 
of the departed 

Vlann, m. *er man 

9)>lftimerttHtrbe, /. -n manly dig- 
nity 

lOlaniti, m. ^ mantle 

aWftrcften, n. — fairy tale 

m&tditnfm faSry still 

SRftre, /. -n tale 

SRtttie,/. Mary 

fEUatf, n. marrow 

marfig containing marrow; 
{fig.) pithy, virile 

fEftatmm, m. marble 
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SRarmorbUb, n. -er marble 
image, statue | 

Vlat^tt^, m. *e march 

Vtattt, f. -n meadow (espe- 
cially) mountain meadow 

SRauer, /. -n wall 

Vtauitia, n. -t mule 

fStut, n. -c sea 

meibeit, te, te, tr. shun, avoid 

metnen, tr, think, mean, be of 
the opinion 

SReiftet, w. — master 

melben, ^r. announce, make 
known; mention 

SRelobei, /., (^oe/. license) for 
SWcIobic, /. -en melody 

melobifcd melodious 

SWeuge, /. -n crowd, throng 

mengen, ^r. and refl. mix, inter- 
mingle 

SRenfd^, m. -en human being, 
man (i.e., homo) {In com- 
pounds aWenf d^en* o//e» = 
human) 

mefTeit, a, e; I, /r. measure, com- 
pare ; ftd^ mit icntanbem nteffen 
try one's strength against 
another's 

SRiene, /. -n expression, mien, 
air 

ntilb mild, gentle 

mifd^eit, tr. mix, mingle 

mit, sep. pref. along {with 
others)] e.g.y mit^gel^ go 
along 

mat, f. -n middle, midst 

fOtitittnadit, f. ^t midnight 

SRobet, m. mould, decay 

SRo^lt, m. poppy 

SRonb, m. -e moon 

S^onbnai^t; /. -^ moonlit night 

mooflg mossy 
JD^orb, m. -t murder 



SHorbet, m. — murderer 

morgen to-morrow 

SUotgen, m. — morning 

SUorgenlaitb, n. Oiient 

SHotgenrot, n. the red morning 
sky, Aurora 

SUotoe, /. -n sea gull 

mitbe, tired; cine @ad^ — fein 
be tired of a thing 

23f^t, f. -n difl&culty; en- 
deavor 

mu^ett, tr. weary 

aWi^le, /. -n miU 

SVHt^lengrabeii, m. -^ mill brook 
or ditch 

SVHtfler, w. — miller 

99htnb, f». (-e or -^x, both rare) 
mouth 

munter merry, cheerful 

mihrbe tender, soft, brittle 

mutmtin, intr. murmur 

aJhtfi!,/. music 

SUttt, m. courage, spirit 

SUuttet, /. * mother 

SUit^e, /. -n cap 

SUlyrte, /. -n myrtle 

iRacdforfi^ttng, /. -en searching 
out, exploring 

nac^^gefteit, intr. echo or re- 
verberate shrilly 

iRai^mittag, m. -e afternoon 

nac^^fe^eti, a, e; ie, intr. follow 
a person with one's gaze 
(with dot.) 

9la^t, f. ^ night 

nlBLdiitnS at night 

iRa^tigaS/ /. -en nightingale 

n&i^ttti^ nightly, nocturnal 

naffenb \ , , 

narft r^^^^ 

iRacfen, m. — neck 
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nal^e near, close to; na^ an 
close to 

fflafit, /. nearness, presence 

na^en, reft, approach, draw 
near 

ttftl^en, tr, sew 

fflafixunq, f. -tn food 

fflamt, m, -r[&, -n name 

na^ wet, moist 

Scatter, /. -n viper, adder 

Sltttar,/. -en nature 

9{efie(, m, — fog, mist 

netfen, tr, tease; necfenb playful 

ne^men, a, otnm; tmm, tr. take 

neibifd^ envious 

neigen, tr, and refl, bow, bend 

9ltft, n. -cr nest 

nel^n, tr, wet, moisten, wash 

neu new 

9ltulafit, n. New Year 

nitfeit, ifttr. nod 

nte never 

nieber, sep, pref. down, down- 
ward 

itieber^brei^eii, S, 0; i, intr. 
plunge down 

^llcberWnber, m, — Dutch- 
man; Dutch Master (i.e., 
painter) 

niebet^iegen, a, t, for bamteber* 
Itegen, intr. lie prostrate 

niebersfteigen, te, ie intr. descend 

itimmer never, nevermore 

nimmermetr nevermore 

ttimmerfatt insatiable 

nirgenbi^ nowhere 

SiJiKe, /. -n nymph 

iRorb(e]t), m. north 

iRorblii^t, n. -er northern 
lights 

9{otinaiiti(e), m. -tn Norman 

9lot, /. •*€ dire need, distress 

nun now 



obg(ei4 although 

nbfcffon even if, although 

dbe desolate, waste 

offen open 

Bffnen, tr and refl. open 

Cffnung, /. -en opening 

Oit, n. -«, -en ear 

CItober, m. October 

Op^tt, n. — sacrifice 

Crafel, n. — oracle; — ^fpnicj 

utterance of the oracle 
Orange, /. -n orange 
Drt, m. -e and ^tt place, spot 
Oft (en), m. east 

$aar, n. -e pair, couple 
$age, m. -n page 
$a(aft, m, ^t palace 
$alnte«/. -n palm (tree) 
$anier, n. -t banner 
$antoffeI, m. -6, -(n) slipper 
Manser, m. — coat of mail 
pn^tn, intr, watch, wait for 
liaffteren, intr. (f) happen, 

come to pass 
$ein, /. pain, torment 
ptlifditn, tr. lash, whip 
$erfetf4al^, m. the Shah of 

Persia 
$fab, m. -e path 
lifeifen, iff, iff, tr. whistle 
$fett, m. -e arrow 
$fetb, n. -e horse 
$ftngften, /. pi. Pentecost 
pflan^en, tr. plant 
$f[ttg, m. *c plow 
$fitl^l, m., n. -e pillow, bolster, 

cushion 
$icco(o, /. piccolo (a smaU 

shrill flute) 
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tfMtn, if, and itUr, tick (of a 

watch) 
$infe(, m. — painter's brush 
pt&^dittn, inir. ripple, splash 
pVb%ivi^ suddenly 
po^tVL, inlr. beat, knock 
$o!aI, m. -< goblet 
$ort, m. -< port 
$oft, /. -tti mail, mail coach 
^oftJ^orn, n. ^x postman's 

horn 
^ofHftion, m, -e postilion 
$ra4t,/. splendor 
^ftc^tig splendid, magnificent 
$reii^; f». -e prize i the best of 

all 
^eifen, ie, ie, tr, praise 
^effetl, ir, press, choke 
¥uf, m. Puck 
imlfen, i»/r. pulse 
$ttit>er, ». — powder 

dual; /. -en torment, torture, 

pain 
qitftlen, /r. torment, torture 
Cluadn, m. dense smoke or 

vapor 
qttalmett, tn/r. rise in fumes, 

give forth smoke 
Cuartier, n. -t quarters 
Cluett, m -t, /. -en spring, 

fountain 
queUeit, inlr, well, flow 
querfelbein straight through the 

fields 

[Rai^e, /. revenge, vengeance 
rdcfien {archaic o, o), tr. and reft. 

revenge, avenge 
'[R&d^er, m, — avenger 



9iab, n. -^r wheel 

ragen, intr. tower, loom up 

8ianb, f». •»«: edge, rim 

raf4 quick, fast 

rafd^eln, intr. rustle 

rafen, intr. rage 

Siafcn, w. — green sward, turf 

raftcn, iw/r . rest 

rauben, tr.; jcmanbein ettoa* — 

rob or deprive a person of a 

thing 
[Rftuber, m. — robber 
rattl^ rough, rude 
[Raitm, m. ^t space, realm, 

room, place 
raufc^en, intr. roar, rustle; leid 

raufc^enb softly rustling or 

murmuring 
[Rcbc, /. -n grape 
[Rei^nung, /. -en bill, account 
ttdft right; true, real 
regc active 
rcgen, refl. move, stir 
[Rcgetl, m. rain 
9)cgetlbogeti, m. — rainbow 
regungj^Ioi^ motionless 
fRttl, n. -c roe, deer 
rei4 rich 

fRddl, n. -c empire, realm 
reii^en, tr. reach, give 
[Reigcit, m. — a round dance 
Sieil^e, /. -n row 
reUjeit, tr. and refl. arrange; 

join in a row or line 
[Rei^en, m. = 9?elgen 
rein clean, pure 
Dieife, /. -n journey 
reifen, intr. travel, journey 
reiffcn, f, I, tr. tear, pull, draw 
reitett, itt, itt, intr. ride 
IReiter, m. — rider, horseman 
fRtittv&mann, m., pi. -leute pod. 

for IReiter 
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rei5en^ ir. allure; attract, charm 
renneit, rannte, gerannt, tntr. 

run. race 
Siequiem, n requiem 
Hieft, Iff. -e remnant 
rcttett, tr, rescue, save 
f^ttitx, m. — rescuer 
9itnt, f repentance, remorse 
9ttt>kt, n -c territory, ground 
9l4€in, m. Rhine 
rit^teit. tr. judge; bad ^ort an 

jcmanben — address some- 
body 
rie^eii, d, h, tr. scent, smell, 

sniS 
ffi\t\t, m. -n giant 
riefengroff of gigantic size 
9iiefengro{fe, /. -n giant size 
riefen^aft gigantic 
[Riefenmaff, n. -e giant stature 

Of size 
[Ring, m. -e ring, circle 
Siingelreiften, m. — round 

dance 
riitgeii. 0, u, tr struggle, fight 
rittgi?, rtngd ^rum round about, 

on all sides 
rinneit, a, 0, intr, flow, stream 
mnt. /. -n rib 
rUy)>enbiirr skinny, gaunt {so 

thin that the ribs protrude) 
fRititt, m, — knight 
mitttv^Mft, f. knighthood 
rdc^eln, intr. rattle in one's 

throat, breathe the last gasp 
fRod, m. ^t coat 
diodfett, m. — distaff 
[Ro^r, n. -c reed, cane; tube, 

pipe {hence smokestack, 

chimney) 
roSeit, tr, and intr. roll 
92dmer, m. — Roman 
rdmifcd Roman 



aioff;/ -n rose 

9iofenbanb, n -^r wreath or 

garland of roses 
rofenfarben rose -colored 
Siofenfrana, m *c rosary 
9ioff, «. -e steed 
rot red 

IRotonbe, /. -n rotunda 
rtttfen, tr. and intr. move 
9iuber, n. — oar 
ruberit, intr. and tr. row 
SRubertalt, m. rhythm of the 

oars 
rufett, \t, u, tr. and intr. call, 

cry, shout 
9iufer, m. — ca'ler 
SRtt^e, /. rest, quiet; in 9hi^' 

laffcn leave alone or undis- 
turbed 
ru^en, intr. rest 
SRu^eftfttte, /. -n resting place 
tul^ig calm, quiet 
[Ru^m, m. fame, glory 
rul^ren, tr, stir, move; touch; 

wield 
runb round 
9{unb, n. -c round 
SRunbe, /. -n circle; tofcnbe 

9?unbc boisterous circle of 

the dance 
[Rune, /. -n runic letter 
9lttnenftein, m. -c rune stone 
SRufflanb, n. Russia 
SRIiftung, /. -en armor, coat of 

mail 

©ttal, m. *c hall 

@aat; /. -en seed, grain sown; 

young crop 
@aatengrfin, n. the green of 

young crops 
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(5a4e, /. -n matter, cause; 

meine — my affair 
fa^t soft 
f&ett, Ir. sow 
(Sftet, tn. — sower 
®ftflC» /. -n myth, legend 
fagen, tr, say 
(Saite, /. -n string (of a musical 

instrument) 
iamt (prep, with dat.) together 

with 
(Sanb, m, sand 
fanft gentle 
^€iVii^, m, song 
Sanger, m. — singer 
(Sftngettitm, n. minstrelsy 
®attel, m. ^ saddle 
f anbet neat 

faugeit, 0, 0, tr. suck, drink in 
(Sftule, /. -n pillar, column 
(Saum, m. ^ hero, edge, border 
fftttmen, tr. hem, fringe 
fftufeln, intr. rustle 
foufeit, intr. rush, roar, whiz 
Stt^adit, m. -c gorge, ravine 
fcftabe: c« tft — it is a pity; 

ctoig — great pity 
@4ftfet, m. — shepherd 
fi^affett, fl, 0, tr. create, bring 

forth; intr. and tr. weak verb 

work, do 
©cattle, /.-n cup, bowl; scale 

{of a balance)', in flleid^en 

©^alen in equal scales 
fi^alleit, weak and o, 0, sound, 

resound 
Sdiaimtl, f. -€n reed pipe, 

shawm 
^diax, f. -«n flock, crowd 
©i^ftrpe, /. -n sash, scarf 
Sf^attett, m. — shadow, shade 
®4aubet, m. — shudder, thrill 

of awe 



fi^auen, tr. and intr. look, gaze, 

see 
@4auer, m. — thrill of awe, 

shudder 
fi^auerlii^ causing a shudder, 

horrible 
fi^auerit, intr. shudder 
@4attgtritfte, «. — stage, plat- 
form 
idihtmtn, intr. foam 
fc^aurig horrible 
Si^auf^iel, n. -t drama 
Si^eibe, /. -n line of separation 
fi^eiben, it, it, tr. and intr. 

separate, part, leave 
S4eibetag, w. -c day of parting 
84etbeltionb, /. *c partition 
^ditin, m. -c light, glow 
fc^eitten, te, it, intr. shine, 

gleam; seem 
^ib^zMti, m. — crown or top of 

the head 
^&itVit, f. -n bell 
Sc^eOentrSger, m. — crescent 
player {the crescent ^d^etten* 
boum, f»., =fl crescent-shaped 
instrument with a series of 
hells thai are struck with a 
hammer) 
(Si^eltn, m. -c rogue, rascal 
Si^emen, m. — phantom, 

shadow 
f^enfen, tr. present, give 
fifteten, /r. vex, tease; toagf^ert 
mic^ \iCi%'^ what does that 
matter to me or concern me? 
fi^eu shy, timid, timorous 
S^euer, /. -n barn, granary 
\^\dtVL, tr. send 
©dilcffal, n. -c fate, destiny 
fillet sheer 

fi^ieffett, 5, 5, tr. and intr. shoot; 
intr. ( = ftd6 fc^neU betoegen) 
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shoot or dash along; gur 

(Srbc — to plunge to earth 
@d|iff, n. -e ship 
fi^iffen, »»/r. travel by ship, 

sail 
(Sniffer, f». — sailor, boatman 
Sf^iib, m. -e shield 
@4i(berf(ang, m. ringing or 

clanking of shields 
©i^ilbmacfie, /. -n sentinel, 

guard 
@4{If, n. sedge 
fc^Uftg covered with sedge 
fctimmem, f»/f . glisten, gleam 
f^irmen, /r . protect, shield 
@4(af, m. sleep 
@41&fe, /. -n temple 
f^Iafen, ie, a; ft, inir. sleep 
((^IftfHg sleepy 
@4Iag, m, -^c blow, stroke 
fc^Iagen, u, a; ft, /r. beat, strike; 

bic ©aiten — strike the cords; 

ben SWantcl urn jcmanben — 

throw the mantle around 

someone; intr. beat; {pj 

birds) sing 
@4(ange, /. -n snake 
fi^lanl slender 
((^leid^en, I, I, intr. steal, slip or 

creep along 
Si^Ieiet, m. — veil 
^d^Uppc, f. -n train {of a dress) 

W^PP^% ^r- drag 
fc^Uubetn, tr. hurl 
fc^ne^it, b, 6, tr. close 
@4Iinge, /. -n snare, sling 
ff^nngeii, a, u, tr. wind, circle 
Si^Ioff, ». -^r castle 
@i4(umtner, m. slumber 
^d^iummtttx, m. — slumberer 
f^lummerloj^ slumberless 
ff^Iummern, intr. slumber 
@4ina4, /. disgrace 



((^mal narrow 

(54matti9, m. -^ feast, banquet 

f^meidielit, intr. {with dot.) 

flatter 
®4mer$, w. -e«, -en pain 
f^mersetiloi? painless 
Scdmetterling, m. -e butterfly 
®d|inieb, m. -e smith 
@4iniebe, /. -n smithy 
fcffmuff trim, handsome 
((^mucfen, /r. adorn, deck 
fc^narcffcii, i»/r. snore 
©d^tiee, f». snow 
f^neibett, itt, itt, tr. cut 
((^ncietl, in^r. snow 
fc^nefl quick 
©knitter, w. — reaper 
fc^nobe mean, despicable 
f^nitreii, tr. lace 
©i^ofle, /. -n clod 
f4dn beautiful, fair 
Si^on^eit, /. -en beauty 
(Si^ranl, m. ^ cupboard, press, 

case 
@4reffeil, m. — terror 
fc^recfenbleic^ pale with terror 
@i4rei, m. -e cry, scream 
fi^reiben, ie, ie, tr. write 
fc^reien, ie, ie, tr. and intr, 

scream, shout, cry 
Serein, m. -t shrine 
f^reiten, itt, itt, intr. step, 

stride; iijm jur ©eite — 

walk at his side ; gum ©tumte 

— proceed to attack 
@4rift, /. -en writing 
@4ritt, m. -c step, pace 
fi^ritttoeife step by step 
©cftttlb, /. -en guilt, debt 
fc^ttlbbetougt conscious of guilt, 

conscience stricken 
f^ttlbig guilty 
^6^\Xppt, J. -n scale 



176 



VOCABULARY 



Sdiupptvttiit, f. -n scale chain 
fi^itren, /r. stir up; bodg^uer — 

poke the fire 
@^uff, w. *ffc shot; cin — 

fdUt a shot is heard 
Sdinii, m. ruins, rubbish, 

debris 
^&ivi%, m. protection 
fi^itl^en, tr. protect, shield 
ff^loa^ weak, feeble 
Sdjtoaqtx, w. * brother-in-law; 

coachman (corruption of 

chevalier) 
Si^toalfie, /. -n swallow 
@4toan, m. ^ swan 
fi^loanlen, intr. waver, vacillate 
@i4)oarm, m. -^ swarm 
fi^toars black 
f4to&r5li4 blackish 
fi^toalKn, /r. and intr. chatter, 

chat, gossip 
((^toeben, intr. hover 
@fl^toetf, w. -c tail (flj £>/ a 

horse or of a peacock) ; train 

(of a garment) 
fc^loeifett, intr. roam, rove; tr. 

curve, slope 
fi^loeigett, ie, ic, intr. be silent; 

(as a noun = silence) 
@i^)tiet5erlanb, n. (= bic 

<B6)totii) Switzerland 
Sd^totUt, f. -n threshold 
fi^toellen, 0, 0; i, intr. swell, 

rise; mand^ ^crjc fd^toott 

many a heart beat high; ber 

^lang gum Oljrc fd^tooll the 

sound surged in upon the ear 
fi^toenfen, tr. swing, shake, 

flourish 
fi^loer heavy; grievous 
^&itottif n. -tt sword 
Si^tueftet, /. -n sister 
fi^mimtnen, a, 0, in/r. swim 



fc^toinbeltt, intr. be dizzy; 

fd^minbelnbe $d^en dizzying 

heights 
fi^loiitben, a, u, intr. dwindle, 

vanish, disappear 
Si^toinge, /. -n pinion, wing 
((^toingen, a, u, /r. and intr, 

swing; fid^ auf« ^fcrb — 

mount ; ha^ 9?ab — turn the 

wheel 
((^toirren, intr. whir 
ff^tottt sultry 

Si^loiile, /. sultry heat, sultri- 
ness 
^i^loitng, Iff. -e swing 
®ee, f». -«, -n lake 
See, /. -n sea, ocean; |iir — 

on sea 
@eele, /. -n soul 
fegeitt, intr. sail 
@egeii, m. — blessing 
fegnen, tr. bless 
fe^en, a, e; ie, tr. and intr, see 
Sel^nfudjt, /. longing, yearning 
fe^nfud^tStyofl full of longing 
Selbe, /. -n silk 
feiben silk, silken 
feitab apart, off to one side 
@ettc, /. -n side 
fe(ig blessed, blissful 
feltfam strange 
fenben, fanbtc, gefonbt, tr. send 
fenfen, tr. cause to sink, lower; 

nxit ficfcnftcnt $auptc with 

bowed head 
8enfe, /. -n scythe 
fe^en, tr. set, place, put 
feufsen, intr. sigh 
@euf5er, m. — sigh 
@i4e(, /. -n sickle 
fillet firm, safe 
@ieg, m. -c victory 
Silber, n. silver 
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fil^ettt, silver, silvery 
ftngett, a, u, ir, and ifUr. sing 
jtiifett, a, u, intr, sink, descend; 

{of eyes) close 
Sinn, m. -e sense, mind, spirit, 

thought, intent 
flnnen, a, 0, tr. and intr. think, 

ponder, meditate 
®itte, /. -n custom 
@i^, m. -c seat 
fl^n, fag, gefeffen intr. sit 
Sflakie, m. -n slave 
fobalb, conj. as soon as 
fogar, adv. even 
fo0leid^ at once, immediately 
(Softie, /.-n sole; bottom of a 

valley 
@oftn, m. -^e son 
@oIbat, m. -en soldier 
@ommer, m. — summer 
@onne, /. -n sun 
^onnenregett, m. rain that 

falls during sunshine, ' sun 

shower " 
@onnettf(ftein, m. sunshine 
@onnta0, m. -t Sunday, Sab- 
bath 
foitft otherwise; besides; — 

nid^td naught else 
@orge, /. -n care 
fotgen, «'n/f . care for, take care 

of 
S)>att, m. ■»€ chip, splinter 
f^aitnen, tr. stretch, bend; bad 

©cgelt — pitch the tent 
\pU late 
S:pftt6oot, n. -i^ late evening 

boat 
S^aten, m. — spade 
SiKer, m. -c spear 
^ptVit, f. -n food 
f^etfen, tr. and intr. eat; feast on 
f^enen, tr. bar, block 



f)»iegettt, /r. mirror, reflect 
@|piel, n. -c play, game; mtt 

cttoa« fcin — trcibcn make 

sport of a thing 
f^yielen, tr. and intr. play 
Bt^tlmann, m., pi. -leute 

minstrel 
ftiiitiien, a, 0, /r. spin 
®)»Ittter, m. — spUnter, frag- 
ment, shred 
@^ont, m. -«, ©poren spur; 

cinctn *pfcrbc bic ©porcn gcbcn 

set spurs to a horse 
®|lott, w. mockery, jest ' 
ftiotten, t«/r. mock, jeer, deride 
f^recftett, a, 0; i, tr. and intr. 

speak, say 
f^rengen, intr. gallop 
f^rieffen, 6, 5, intr. sprout 
fipringett, a, u, intr. spring, leap, 

jump; {of sparks) fly; {of a 

brook) gush or play 
@:pru(ft, m. -^ verse, motto 
^\mmq, m. ^ leap, jump, 

bound 
@:pur, /. -«n trace, track, clue 
fliitren, tr. notice, feel 
fliitren, intr. trace, track 
^tah, m. -"-c stafl[ 
@tabt, /. -"^c city, town 
@taffelei, /. -en easel 
^tamm, m. ^t tribe 
ftam|ifen, tr. and intr. stamp 
@tan0e, /. -n beam, pole, stalk 
@ta|ife, /. -n footstep, footprint 
ftatt rigid, motionless 
ftarren, intr. stare 
ftattUcft stately, splendid 
@tau6, m. dust 
ftiittben, intr. fly like dust, 

spray 
@tau6gett)anb, n. -^er garb of 

dust 
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ftittscx, ifUr. marvel, wonder 
fMiftu, a, o; i, /r. sting, prick; 

stab, pierce 
fttdtu, tr, stick, place, erect 
fMem, ifUr, be, find oneself 
@teg, m. --t path; narrow 

wooden bridge 
9t%tn, ftanb, geftonben itUr. stand 
ftc^Iex, 0, o; ie, tr. steal 
jleigen, ie, ie, intr. rise, ascend 
jlcil steep 

@tetn, 1ft. --e stone, rock 
fteHieni (of) stone 
fterbot, a, o; i, intr. die 
ftet6Ii4 mortal 
@tent, m. -< star 
ftentnor starry clear 
ftctd always 
Stener, n. — rudder 
@tetnrer, m. — steersman 
fan sUent, still 
©tltte,/. silence 
frtHeit, tr, hush, assuage 
©timme, /. -n voice 
@tlni(e), /. -n brow, forehead 
ftolliieit, intr. groan 
ftol) proud 
®to(5, m. pride 
ftdren, /r . disturb 
©toft, m. •»€ thrust, blow 
ftoftett, te, o; '6, tr. thrust, 

push 
@tral|I, m.y -8, -en beam or ray 

((?/ /igA/) ; jet or stream {of 

water) 
ftra^Iett, intr. beam, shine 
ftramnt sturdy 
Stranb, m. -t strand 
©traffe, /. -n street 
Straffentreiben, n. bustle or stir 

of life on the streets 
@trau4, m. -^r bush 
Gtrauft, m. ^ bouquet 



fhrcben, intr. strive 

fhretfen, tr. stretch 

@trei4, m. -e blow, stroke 

fhreii^clii, /r. caress, stroke 

fhrci^en, I, I, tr. stroke; intr. 

pass or roam along 
@treif, wi. -c = ©trcifcn, m. -tn 

strip 
ftretfen, ^r. pass along, brush 
@treit, m. -e battle, combat 
ftreng severe, stern 
fhrencii, tr. strew (burc^einanbcr 

helter-skelter) 
@tri(4, m. -e stroke {as with a 

pen or brush) 
@trol|, n. straw 
©trout, m. ^ stream, river 
fhromen, intr. stream 
ftro^n, intr. swell, be full to 

bursting 
©tube, /. -n room, chamber 
^tuft, n. -c piece, part 
©tttfc,/. -n step {of a stairway); 

tier {of seats) 
fhtfenttieife by steps 
ftomm mute, silent, dumb 
©tunbe, /. -n hour 
©turm, m. -*€ storm; attack 
ftnnneii, intr. storm, rage 
©turmglotfe, /. -n tocsin 
@tttr5, m. ^ plunge, fall 
fHtrjen, intr. plunge, fall 
©tit^, /. -n support, prop 
ftn^en, intr. start back, stop 

short, startle 
fu4eii, tr. seek, look for 
©iibeii, m. south 
ftt^ttett, tr. atone, expiate 
^nmmt, f. -n sum 
fumnten, intr. hum, buzz 
©ttnbe, /. -n sin 
@ilttber, m. — sinner 
fnff sweet 
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Sliriitge, /. -n lilac 
@5ene, /. -n scene 



Xaq, m, --c day 

StagUierf, n. -€ daily labor, day's 
work 

SJal, n. ""cr valley 

Statute, /. -n evergreen, pine 

Stans, m. ^ dance 

twxytn, intr, dance 

2latii)^Iati, m. dance floor; 
a^lan, m. glade, open place 
in the forest) 

taften, intr. grope, feel about 

Xat, /. -en deed 

Xaitt, m. — doer 

2^att, m. dew 

tauf^en, ^r. dip, plunge, im- 
merse; intr, dive 

tauf^en, ^r . exchange 

t&tiff^ett, tr, deceive 

%t\^, m. -€ pond 

ttxitVL, tr, share, apportion 

S^eitt^el, m. — temple 

teuet dear 

XtHtaitt, n. — theater 

S^^rott, m. -c, (-en) throne 

t^ronen, intr. be enthroned 

Xtixontnfiititt, m, . — royal 
pomp 

tief deep 

X\t\t, /. -n depth 

Xoioiitt, /. •«■ daughter 

$£ob, m. -t death 

Xvibt^^Xviif /. -«n deadly glow 

2^obei9fatttpf, m. -^e death strug- 
gle 

XohtMH, m. ride of death 

tott mad 

2^011, m. -^c tone 

tdtieit, in^f . sound, resound, ring 



%m, n. -t gate, portal 
tofen, intr, rage, roar 
tot dead . 

Xottnhatixt, f, -n bier 
^^otenfc^rein, m, -t shrine for 

the dead (i. e., coffin) 
trabeti, intr. trot 
Xxatt^t, f, -en garb, costume 
trftge idle, lazy 
tragcn, u, a; tt, /r . carry, bear 
Xtint,/.-^. tear 
trotten, intr. (with dot.) trust 
Itrouer, /. mourning, sadness 
trattetn, tn^r . mourn 
trattli4 cozy 
2^rattnt, f». -^ dream 
trftutttett, /f. an(^ intr. dream 

(id& trttumc £>f mir trttumt) 
tr&tnterif4 dreamy 
^^rottntei^fittg, m. flight or pass- 
ing of a dream 
traurig sad 
traut dear, beloved, sweetly 

familiar 
treffen, a, 0; t, /r» strike, hit 
tttihtn, it, ic, drive; carry on 

(as a noun - bustle, stir, 

contending) 
trettnen, tr. separate 
treten, a, e; itt, intr. step; ind 

®ttcb — step into line 
treu faithful 

Xttut, f. faithfulness, troth 
tttuto^ faithless 
2^ri6uttal, n. -t tribunal 
2^rie6, w. -< impulse, impetus 
trinfett, a, vl, tr. and intr. drink 
Xritt, m. -c step 
Xtiumpti, m. -t triumph 
trotfnen, tr. and intr. dry 
Xtommtl, f. -n drum' 
Xtopftn, m. — drop 
Xtoftf m. consolation 
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ttoftlo^ disconsolate 
tro^n, inir, {with dot.) defy 
tro^ig defiant, bold 
tribe sad, melancholy 
XtVi^f m. deception, delusion 
Xm^t, /. -n chest, trunk 
Xxiimmtt, n. pi. ruins 
Xvutd, m. drink, potion 
XMb^, /. -^ and Suben tuba 
tun, a, a; ir, do 
XvsXff, -«n door 
Ititrfentrommel, /. -n kettle- 
drum 
Xvctm, m. -^c tower 
titrmen, in/r. tower; ^r. pile up 

U 

Itben, /f . flfki refl. practise, exer- 
cise; use, give play to, exert, 

Qbetfiufi, m. abundance, pro- 
fusion 

ttbetfittten, tr. inundate, cover 
(as with a flood) 

Hbetlaffeii, ie, q; tt, tr. leave to 

Hbetfc^affen, tr. outsound 

Hberffblagen, u, a,; ft, tr. cover 

fibetf^iltten, /r. pour over, 
cover 

iSihtt\puUn, tr. overflood, inun- 
date 

Hbettoebeit, tr. blow over 

Ufet, ». — bank, shore 

um«6ringen, koc^tc, flebrad^t, 
tr. rob of life, put to death 

umfangen, i, q; ft, tr. embrace, 
surround, enclose 

umflec^ten, o, o; t, tr. entwine, 
encircle (cf. flcc^ten) 

ttinflimment, tr. surround with 
flickering light 

tttnflttgeln, tr. fly around, en- 
circle in flight 



untgeben, a, e; i, tr, surround 
ttm^gthrten, tr. gird or buckle on 
umf^aUtn, tr. surround with 

sound 
ttittberi'geifteii, intr. move about 

like ghosts or phantoms 
ttittbMett, tr. enwrap, envelop 
umf aufett, tr. roar around ; whiz 

around 
tttKf onft in vain 

ttitttoanbeln, tr. encircle in wan- 
dering 
umtoittben, a, u, tr. wind about, 

encircle, entwine 
umtoogen, tr. flow around, en- 
circle {as waves do) 
unaufgefunben unfound, undis- 
covered 
unbetoeint unmoumed 
unbetoii^t unconscious 
ttnd^tiftlif^ unchristian 
unenbUf^ in^nite, endless 
unetforfctftc^ inscrutable 
unetgrunbet unfathomed 
ttnetgntttblic^ unfathomable 
uneneictlifb unattainable 
unfreitoiffig involuntary 
ungebrod^en unbroken 
uttgebulbig impatient 
Unge^euer, «. — monster 
unge^jirt unheard 
ungefeben unseen 
ungefiiim impetuous 
iingeteilt undivided 
iingetoeibt unhallowed 
ungetoifi uncertain 
untniitig vexed, angry 
ttnftcter unsafe, uncertain 
unftcbtbar invisible 
untetbtefbeti, 6, o; t, tr. interrupt 
untet^geben, gtnfl, ficgattgeTi, 
intr. go down; perish; (of 
the sun) set 
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Unterlag, m.; occurs only in 
of)nt Unttriai incessantly 

ttttterf^eibett, ie, ie, tr. distin- 
guish 

itit)»erbunben not bandaged 

ttitDenitrft undisturbed, not 
moved out of place 

tttttierfetend unexpectedly 

ItnklCtftent undisguised, unhid- 
den 

untierliiilftnc^ indestructible 
(t)ern)ttftcn, tr. = lay waste, 
devastate) 

unsft^Ug beyond number, num- 
berless 

fi|9|p{0 luxuriant, rich 

tttttlt very old, ancient, pri- 
meval 

tttme, /. -n urn 

^attt, m. ^ father 
fBatttianh, n. -^cr fatherland 
9$&terfaal, m. -f&Ie ancestral 

hall 
SBeil^en, ». — violet 
Hcrbeiffen, t, X, tr. suppress, 

stifle 
Derbergen, a, o; t, tr. hide, con- 
ceal 
Herbieten, o, o, tr. forbid 
Herbleic^en, !, !, intr. fade, turn 

pale 
Herbringen, Derbrod&tc, Dcrbraci^t, 

tr. spend, pass 
Derberben, a, o; i, intr. perish 
Derbienett, tr. deserve, merit 
tietborten, intr. wither, dry up 
kierbtftngen, tr. push aside, 

crowd out, displace 
Hetbrk^en, 5, 5, tr. vex, grieve 
titrbuiitelti, tr. darken 



tiereinen, tr. unite 

Derengen, tr. narrow, contract, 
compress 

ISerfaff, m. ruin 

Derfliegeii, o, o, intr. fly away, 
vanish 

kierfliefien, 5, 5, itUr. flow off or 
away ; {of time) pass by 

Derftt^ren, tr. lead astray, se- 
duce 

kierge^en, Derging, Dergangen, in/r . 
vanish, pass away 

iwrgeffen, a, c; i, tr. forget (tn 
poetry sometimes with gen.) 

Detgleic^en, t, \, tr. compare 

tittgitiigt happy, contented 

tiergolbett, tr. gild; ben grauen 
' 2^ag — turn the gray day 
into gold 

Dergiinnen, tr. grant, allow 

Her^allett, irUr. {of sound) van- 
ish, die away 

Her^angt {of reins) slackened; 
mlt t)er]S)ttngteTn ^%t\ at full 
speed 

tiet^attf^eit, tr. breathe out, ex- 
pire 

Det^itnetl, tr. cover, veil, hide 

tierirren, intr. and refl. go 
astray, err 

tierflingen, a, u, intr. {of sound) 
die away vanish 

Herfunben, tr. announce, make 
known 

t)erlangen, tr. demand; mic^ 
bcrlangt nac^ cttoa* I long for 
something 

SBetlangeti, n. desire, longing 

tierlaffen, it, a; tt, tr. leave, for- 
sake 

Derlernen unlearn, forget 

t)erliebt in love, enamored, 
lovelorn 
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t»erltereti, o, o, tr. lose 
Derlotfen, tr. entice 
l^mft^leil, tr, give in marriage ; 

refl. marry, wed (tnlt icmanb) 
kiermeiiteit, intr. think, believe 
tHtmb^tn, t)ertnoc6te, Demtoc^t 

(inflected like Tn5gen) tr. (with 

gu and infinitive) be able (to 

do a thing) 
Herne^meii, a, omm; imm, tr. be- 
come aware of, perceive, hear 
Herobett, intr. become waste or 

desolate; tr. lay waste or 

devastate 
\)tnattn, ic, a; ft, tr. betray 
tierrauff^en, intr. rush away, 

hurry past, rustle or rush 

by 
Derreifen, intr. go on a journey 
Herrof^elit, i»/r. expire, breathe 

the death rattle 
Demtf^t accursed, ruthless 
Derfagen, /r. refuse 
Derfammein, tr. and refl. gather, 

collect 
lierff^arren, tr. bury (hurriedly 

or carelessly) 
Herfc^eibeit, ie, te, intr. pass 

away, die 
Iierf4(afen drowsy with sleep 
Detfftleietii, /r. veil 
Detf^Iieften, d, 5, /r. close up 
imfftlingeii, a, u, /r. engulf, 

swallow up 
tierfc^toeigen, it, tc, tr. keep 

secret, conceal 
Herfc^toinbeii, a, u, ^'n/r. disap- 
pear 
t^etfe^ren, tr. injure, damage, 

defile 
betfenleil, tr. sink, bury 
Derfe^n, tr. reply 
t^erjiegen, i»/f . run dry, dry up 



Hetfinten, a, u, intr. sink down, 
go to the bottom; in ?etb 
bcrfunfcn buried or lost in 
sorrow 

tierfo^nen, tr. reconcile; pro- 
pitiate, appease 

Herf^ftten, tr. and refl. make 
late, delay 

Herfprec^en, a, o; i, /r. pro- 
mise 

t^etf^en, tr. notice, feel 

^ttftanhd^, n. understanding 

Detft&nbni^iiinig with deep un- 
derstanding 

Derfteint covered with stones 

Herfto^Un stealthy, in secret 

Derftoren, tr. disturb, upset, be- 
wilder 

Derftteuen, tr. scatter, disperse 

Derfiliitnineii, intr. grow mute, 
become silent 

tietfuf^en, tr. tempt 

tierttaiien, tr. entrust; t)ertraut 
confiding, trusting 

t)ertoa4t weary with waking 

tiertoaifen, intr. become an 
orphan; tjerlDoift orphaned 

Derlue^en, tr. (of the wind) blow 
or drive away; intr. be 
blown away, scatter 

Dertoilberii, intr. grow wild 

t^ertoirren, tr. confuse; p.p., 
t)crli)orTcn confused 

t^ertounbert astonished 

Derse^rcn, tr, consume 

toiel much 

t)iellei4t perhaps 

SBierersug, f». -"C team of four 

SBogel, w. ■» bird 

Dogelf^nradtefunb understanding 
the language of the birds 

©olf, ». *cr people 

boa full 
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t>oUtvbttt, tr, complete, accom- 
plish 

S^ottfommett^eit, /. --en perfec- 
tion 

iBolIinoiib, m, -t full moon 

tioran before, at the head 

toorbei; gone, past, by 

Dorl^ei^fliegen, 0, 0, iriir, fly by 
or past 

Hor^fommen, fi, 0, ifUr, seem, 
appear 

Hor^f^rec^eii, &, 0; t, tr. pro- 
nounce a word before a per- 
son; fid^ ttmoA — say a 
thing to oneself 

Hontbet past 

Doritber^ge^en, ging, gegangen, 
intr. go past or by, pass 

Hortoftrtd ahead, forward 

SB 

toadt awake 
toac^ett, in/r. be awake 
toacVfett, u, a; tt, m/r. grow 
toaf^fetn wax, waxen 
SBft^ter, w. — watchman, 

guard 
SaSadttgebefl, n. watch bark (of 

dogs) 
toatfer brave, good 
SSttge, /. -n balance, pair of 

scales 
toagen, /r. dare, venture 
SBagen, w. — wagon, chariot 
toft^Iett, /r. choose, elect 
ma^r^aftig indeed, in truth 
aBafttftelt, /. --en truth 
h^attlift forsooth, indeed 
SBalb, m. ^x forest 
SBalbedttac^t, /. -^ forest gloom 
toaHen, i»/r. wander, journey; 

wave, flutter, undulate 



SBaflfa^rt, /. -tn pilgrimage 
toaltett, intr, rule, hold sway 
tofiren, tr, roll, rej?. toss 
SBanb, /. ■»€ wall 
SBanbel, m. journeying, pass- 
ing by; change 
toanbeln, intr. wander, journey 
SBaitl)erMitf, m. -e wandering 

glance (i.e., glance of a 

wanderer) 
SBanberer, m, — wanderer 
SBattbergaiiiS, /. -^ wild goose 
toaitbermitbe tired of wandering 
manbem, intr. wander 
SBattberfang, m. ^ song of 

wandering 
SBanberf^tt^, m. -t wanderer's 

shoe 
SBanben^ntann, m., pi. -leute 

poet, for SBanbcrer 
SBattgc, /. -n cheek 
toattfen, intr. totter, waver, 

sway 
toamt warm 
SB&rme, /. warmth 
to&rmett, tr. warm 
toaniuttgi9t)on full of warning 
toaxttn, intr. wait; tr. wait 

upon, serve 
SBartfrott, /. -en nurse, female 

attendant 
SBaffer, n. — water 
SBaffetba^n, /. -en watery 

track, expanse of water 
tothen, 0, 0, tr. and intr. be 

astir, stir, move 
totdi^tln, intr. change 
totdtn, tr. awaken 
toeg away 

SBcg, m. -c way, path, road 
toeg^rei^en, !, X, tr. tear away 
tocti woe; — Mr woe to thee; 

— tun pain, hurt 
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toe^en, intr. blow, be wafted 
SBe^tnut, /. melancholy, sad- 
ness 
toe^ren, tr, ward off (etnxid k)on 

icmanbcm) ; refl. defend one- 
self, resist 
ft&eih, n, -cr woman; wife 
toei^ soft 
toeiben, intr, graze; tr. drive 

to pasture; (fig.) feast 
SBei^na^ten, pi. (Sei^nac^t /.) 

Christmas 
SBeile, /. while, a short space of 

time; tibcr cine flcine — a 

Uttle while later 
toeilen, intr. stay, tarry, linger 
SBein, m. -c wine 
toeitten, intr. and tr. weep 
993eife, /. -n melody, tune 
toeifen, ie, it, tr. show, point out 
SBeifet, m. — hand {on a 

clock) 
SBcii^fteit, /. -en wisdom 
toeiff white 

tocU spacious, wide; far (off) 
toeitet (comparative of iDcit) 

farther, further, on 
lueit^et from afar 
SBei^tt, m. wheat 
tocH withered 
toelfen, intr. wither, fade 
SBelle, /. -n wave 
8BeIIeitf4kgen, n. beating, 

surging or falling and rising 

of the waves 
SBcIt, /. -cti world 
toettben, reg. or manbtc, gcrtanbt, 

tr. and refl. turn ; fid^ mcnbcn 

change 
toetfen; q, o; i, tr. throw, cast 
SBert, m. -c value 
SBefen, n. — being, creature; 

nature, character 



i&tiit, /. -n wager 

SBetter, n. -^ weather 

toif^tig weighty, important 

SSSibertfall, m. echo 

loieber again 

luieber^'fotittneti, a, o, intr. come 

again, return 
toteber«|>fIaiisett, tr. plant again, 

replant 
SSSiege, /. -n cradle 
toiegen, tr. and refl. rock, swing 
toiegen, o, o, tr. weigh 
SBiegetiUeb, n. -tr cradle song, 

lullaby 
toie^eni, intr. neigh, whinny 
SElcfc, /. -n meadow 
S&iefental, n. ^tx meadow {in 

a valley) y vale 

toilb wild 

millig willing 

toiUfommeii welcome 

SBillfommeii, m., n. greeting, 
welcome 

toitnmelit, intr. swarm, be alive 
with 

tointmem, intr. cry in pain, 
moan, whine 

^imptXf f. -n eyelash 

SBinb, m. -t wind, breeze 

SBinbe, /. -n morning glory, 
vine 

toiitbftill calm, becalmed 

toinbt^erh^e^t carried away by 
the wind 

toXnUn, intr. beckon 

SBSintet, m. — winter 

SBSittser, m. — vintager, gath- 
erer of grapes 

SBi^fel, m. — treetop 

Wnitif m. — whirl, eddy 

toirrett, tr. confuse, entangle 

SBirt, m. -c host, landlord 

h)irtU4 hospitable 



VOCABULARY 



185 



toiffen, imtgte, getougt; toeig, tr. 
know 

SBiffen, n. knowledge 

toittttn, tr, scent, get the wind 
of 

3HJi^, w. -c wit, craft, cunning 

9Bo(^e, /. -n week 

W&oqt, J. -n wave, billow 

toogett, intr. surge, wave 

too^I well, indeed; perhaps, 
probably 

mo^Il^efaitnt well known 

too^Igegritnbet well founded 

too^Iig comfortable, snug and 
cozy 

ft&fiiiiiiwxi, m. euphony 

mo^nen, intr. dwell, live 

SBoWe, /. -n cloud 

SBoIfenbtudt, m. ^ cloud-burst, 
• torrential downpour 

SBoIf ett^Me, /. -n veil or cover- 
ing of clouds 

molfetirein cloudless 

toolftg cloudy 

SBonne, /. -n bliss 

toonnigUc^ blissfully 

SBort, n. -t and ^tx word 

toufiltn, tr. burrow, dig up 

SBunbe, /. -n wound 

fS^nnbtt, n. — wonder, miracle 

ttfitnberbar wondrous, wonder- 
ful 

Hntnberff^bn wondrous fair, 
very beautiful 

munbertion wonderful, won- 
drous 

SButtfrft, m. ^ wish 

Hmnfd^en, tr. wish 

toux^ttn, intr. take root, have 
root, grow 

aSilfte, /. -n desert 

®ut, /. rage 

toikttn, intr. rage 



3 

8ttW, /. -en number 

Sft^len, tr. count 

3&tfte, /. -n (poet.) tear 

Sart delicate 

SMmUit, f. -en tender feel- 
ing, affection 

Sottber, m. charm, spell 

Sottberhtnlel, ». magic dark- 
ness 

Saubertnctf^Hg having magic 
power 

3a«n, w. -"^c hedge 

Se^et, tn. — drinker, carouser 

8eie,/ -n toe 

3ei4en n. — sign, token 

Seigen, tr. show 

3eit, /. -tn time, tide 

3eitt)ertreib, m. pastime 

Stlt, n -t tent, canopy 

^nhterff^toer very heavy, of 
grievous weight (Centner, 
tn. = hundredweight) 

Serbre^en, a, 0; t, tr. break 

Serflieffen, 8, 8, i»/r. melt flow 
away, dissolve 

Serrei^en X, X, tr. tear, rend 

jerrinnen, 0, 0, intr. melt away, 
dissolve, vanish 

jetfc^ellen, tr. break, shatter; 
intr. be broken or shattered 

jerfc^Iagen, u, a; d, tr. knock to 
pieces, shatter, batter to 
pieces 

jerftam^ifen, tr. crush by stamp- 
ing or trampling 

jerftieben, 0, 0, intr. fly away, 
vanish 

jetftBren, ^r. destroy 

iettreten, a, c; itt, tr. crush un- 
der foot 

jetttiii^Iett, tr. claw (c/. totllEiIen) 
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$eugen, intr. testify, bear wit- 
ness 
Sengen, tr. beget 
jie^ett, 0, 0, tr. pull, draw 
Sie^en, o, o, intr. journey, pass, 

go 
Sietlif^ dainty, graceful 
Simmer, ». — room 
Sinlettift, m. -en clarion player 
iir^en, intr, chirp 
Sitter, /. -n zither 
Sittone, /. -n lemon 
Sittttf^aib, f. -*€ trembling 

hand 
jittem, intr. tremble 
Sop\, m. -^e braid 
jutfen, intr. throb, quiver 
$tt«bed!en, tr. cover 
ju^faffen, ie, a; tt, intr. close 
3tt9, w. *e feature; passage, 

passing 
3tt0el, m. — bridle, reins 
$ltg(ei(4 simultaneous, at the 

same time 
jititbett, tr. light, kindle 
$unttf back, backward 



prutf^f^lagen, u, a; ft, tr. 
throw back, thrust back 

pfatnnteii together 

pfamnten^rec^ett, &, o; i, intr, 
break down, collapse 

Sufamnten^netmeii, a, omm; 
imm, tr. and refl. gather 
(fcinc ^rttfte = summon, col- 
lect) 

pfammen^ftt^en, tr. gather up, 
collect 

3ufa^, m. •*€ addition, added 
stipulation 

$u=>fenbett, fanbte, oefanbt, tr, 
send towards 

$utoor formerly 

SUtoeilett at times 

Stueifel, m. — doubt 

3)ueig, m. -e twig 

Stoeigen, intr. put forth new 
branches, flourish 

Stoiegefprctdtf »• -< dialogue, 
conversation between two 

jtoingen, a, u, tr. force 

jtoitMetn, /f . and intr. twitter, 
chirp 
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